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ROBERT SYLVESTER 
New York Daily News 
“Richard Himber’s records ‘IN 


THAT HAT’ and ‘TODAY’ are 
best sellers.” 
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DANTON WALKER 
New York Daily News 


“Himber’s ‘IN THAT HAT’ a win- 
ner on Coral.” 








RA BAER 
et York Journal-Americe® 


“pimber’s Coral record errange- 
ments are beautiful. 
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Deau 


And Leonidoff Of 


Heavy Loss, Eyes 


By LARY SOLLOWAY 


Miami Beach, Feb. 4. 

First attempt by a plush new 
hotel to launch a “big production” 
idea to meet the competition of 
established rivals with a name 
policy, ended in dismal failure last 
week when tl.e 600-room Deauville 
announced shutdown of its Casa- 
nova Room and end of the Leon 
Leonidoff revue installed there. 
The cafe is now being redone to 
make it more appropriate for a 
straight act policy, if and when the 
operators are able to pact top tal- 
ent which they feel is now needed 
to bring the spot into the nitery 
contention this season. 

Estimated loss taken by the 
Deauville runs well into a six fig- 
ure. Leonidoff had re-worked the 
original plans for the room, and 
installed a flyer-stage (another first 
for hotels); hydraulically operated 
side balconies, steam and _ steel 
curtains, and other advanced elec- 
tronic devices that ram into heavy 
tabs. The orch was placed in a 
corner of the layout, 20 or more 
feet from the stage, necessitating 
sacrifice of a substantial portion of 
table locations and cutting down 
on the original over-600 capacity. 
Addition of backstage crews and 
special lighting men added to the 
production budget. Thus, where 
management had sought to cut 
down on the sky-high payoffs 
needed for name attractions, they 
found their weekly costs soaring 
into the high brackets they had 
originally sought to avoid. 

Nothing to ‘Sell’ 

Adding to the flop was lack of 
any outstanding act or novelty 
that might have brought them in 
via the word-of-mouth route, an 
important biz-puller factor in this 
area. The costuming was original 
and colorful, but was just a dress- 
up of an odd assortment of talent 
that did not jell into a payoff 
whole, The result was more suit- 
able to a film presentation house 
than a high-tab cafe. 

Following redesign of the stage- 


(Continued on page 68) 


Chris Folcker, Swedish 
Nitery Impresario, in U.S. 
On Name Talent Safari 


The Berns Restaurant, Stock- 
hoim, one of the largest niteries 
in Europe, has just about run out 
of European headliners and is now 
foraging for names in the U.S. 
Chris Folcker, manager of the spot, 
is currently in New York, eyeing 
acts as well as proferring offers to 
names, and will start a cross coun- 
try tour in search of suitable acts. 
Following a stay in New York, 
Folcker will start ogling perform- 
ers in Miami, thence to New Or- 
jeans, Dallas, Hollywood, Chicago 
and back to New-York. He has 
hopes of getting a sizable lineup 
before returning to Europe. 

Folcker is looking primarily for 
acts on the way up and one that 
can build in Sweden. It doesn’t 
necessarily have to be a name, but 
one with a name potential. He feels 
that, with proper advertising and 
exploitation, a good performer can 
be built up to name status for his 
purposes. Folcker has thhad some 
similar experience in that direction. 
When cafe entertainment be¢tame 
legal in Sweden in 1955, he bought 
Patachou, unknown in his environs, 
and in short order became an at- 
traction in that part of the world. 
She has since played several en- 
gagements at the Berns. Bulk of 
his headliners have been from 
France, but that’s only coincident- 
al, he says, since language is no 
barrier in the cafe, and an act 
singing in any language can be- 
come a hit. He pointed to Amalia 

(Continued on page 68) 


Mrs. Geo. Hamid Mending 


Mrs. George A. Hamid, wife of 
the head of the GAC-Hamid talent 
agency, is recovering in an Orlan- 
do, Fla., hospital from a heart at- 
tack suffered two weeks ago in Vir- 
ginia. 

_Mrs. Hamid is at Orange Memo- 
rial Hospital in Orlando, 








ville’s Romance With Casanova 


Fla. Spot Takes 
‘Old Familiar’ Acts 


2 
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Marie McDonald Sues 
Fairmont, S. F., for 1506 


San Francisco, Feb. 4. 

Singer Marie McDonald sued 
Ben Swig’s Fairmont Hotel for 
$150,000 in Superior Court last 
week (31), claiming injuries she 
suffered opening night of her four- 
week engagement at the hotel's 
Venetian Room have made it im- 
possible for her to fulfill $35,000 
worth of contracts in th U. S. and 
abroad. 

Suit filed by lawyer Lou Ashe 
claims she took a tumble onstage, 
damaging her body and legs, and 
causing a vein inflammation and 
other injuries not yet diagnosed. 
Suit maintains management failed 
to provide a “reasonable safe 
place” for her act, that accident oc- 
curred opening night during her 
second show. 

(Miss McDonald had been pain- 
fully burned by spilling hot tea 
on herself a couple of hours be- 
fore opening.) 


‘Capades’ Wham 
1076, New Haven 


New Haven, Feb. 4. 

“Ice Capades” pulled record fig- 
ures for its 10-performance, seven- 
day stand at the Arena here last 
week (23-29). A good advance 
quickly but to SRO when word 
of show’s merit got around. Crowd 
pull totalled close to 37,000 which 











meant, at $4.80 top, a gross of 
$107,000, smash biz. 

Ice show tour is ahead of 1956-57 | 
season to date, with a sensational 
$500,000 take in Boston being the 
b.o. high spot so far. 

New on the route this year is 
Milwaukee, yet to be played (April 
14-20), while St. Paul has been 
axed frorff the list. Unit finds road 
nut (transportation, housing, etc.) 
considerably upped this year, but 
increased business is offsetting that 
wallop, 

Cast topper Ronnie Robertson 
missed final two shows via a pulled 
tendon. Nate Walley, quondam 
skating act turned company man- 
ager, still handling latter assign- 
ment. 








‘Svengali Act’ No Aid 


To B.O. in Vancouver 








Vancouver, Feb. 4. 

A boniface doubling in hypno- 
tism might well have an edge on 
other bistro bossmen. When Ma- 
combo’s operator Bill McGonigal 
caught Greek singer Jimmy Melas, 
lately here, showing a nervous 
tendency to sharp his high notes, 
he whammed his act and re-im- 
posed perfect pitching—relieving 
his orch’s anguished ears at the 
same time. Sequel is, backstoppers 
are happy while Melas swears 
those highs are coming out flat. 

McGonigal’s hypnotic powers— 
he’s a practitioner here—are no 
hypo to his hospice’s midweek 
wickets, however, and biz is slow, 
as with town’s other clubs. Week- 
ends are active. 


Holiday SRO In 
Buenos; Ist Tour 


Of Sticks in Arg. 


Buenos Aires, Jan, 28. 

Here for the first time since 
1951, “Holiday on Ice,” opened at 
the Luna Park Stadium after a 
24-hour postponement due to a 
chief engineer breaking a leg. 
This delayed setting up the tank, 
while a replacement was flown 
down from the U. S. Fortunately, 
the incidence of accidents is much 
less than might be expected in 
shows of this kind. 

The company crossed to South 
America by boat from South Africa 
in November, and has since played 
Brazil and Montevideo, Uruguay. 
A flood of gimmicks were encoun- 
tered in Porto Alegre, the tank 
being held up by frontier guards, 
necessitating another being flown 
in by plane from the U. S., while 
the company hung around inattive. 
Then, as might be expected to 
happen when an outdoor date is 
played, the rain poured down for 
days. Altogether Porto Alegre 
cost promoter Victor Sturdivant 
around $12,500. Business was also 

(Continued on page 68) 


Weather Raps ‘Holiday’ 


Louisville, Feb. 4. 

“Holiday On Ice,” which closed 
a week’s engagement with two 
shows Sunday (2) at Jefferson 
County Armory, was down about 
15% from last year in attendance 
and gross. 
over $100,000. 

Three days of cold, rainy weath- 
er, snow and icy streets are blamed 
for this slump at the wickets. 
Show received excellent reviews 
here. 








The take in 1957 was | 





‘Palace, Buffalo, Into Pix; 
Burlesquery Since 1925 


Buffalo, Feb. 4. 

The Palace, which has presented 
|} burlesque continuously here since 
| 1925, is scrapping stageshows in- 
| definitely and will revert to indie 
first-run novelty picture policy. 

Under management of Dewey 
|Michaels, house has been a long- 
standing burley spot operating on 
a year-round basis and catering 
largely to Canadian and upper New 
York State patronage. Spot has al- 
ways been something of a show biz 
anomaly, heatiest business being 
registered regularly during sum- 
|mer months. Recent upping of 
| price of stage talent by the Ameri- 
{can Guild of Variety Artists, with 
lno corresponding rise in patronage, 
|has reportedly led to burlesque 
demise and change to flicker policy. 


Entratter Named 


Prexy of Sands 


Jack Entratter, a major partner 
and producer of the Sands Hotel, 
Las Vegas, has been elected presi- 
dent of the inn, succeeding the 
late Jake Freedman. Carl Cohen, 
also a shareholder, was named 
veepee. 

Entratter originally set up the 
hotel and was its first general 
manager and producer. Last year 
he relinquished the management 
chores to Archie Loveland, who 
moved over from the nearby Fl 
Rancho, to devote his major atten- 
tion to production of the shows. 
He's now helming the entire 
operation. 


Nags Win for Neb. 


Omaha, Feb. 4. 

Nebraska State Fair Board's 1957 
financial report last week via secre- 
tary Edwin Schultz revealed that 
the horserace pari-mutuels once 
again kept the exposition in the 
black. 

Total receipts for all activities 
| of the fair, including the mutuels, 
rentals and fair tickets, were 
$734,535, against expenses of 
| $706,930. Schultz estimated that 
|the 15-day horse program netted 
‘around $136,000. 





} 
| 

















By JAMES A, CONNERS 

Albany, Feb. 4. 

“There will be fairs as long as | 
babies are born and children grow 
up; they come down to us from 
Biblical times.” So George A.| 
Hamid, head of GAC-Hamid, told | 
Variety in his suite at the Shera- | 
ton-Ten Eyck Hotel during the 
70th annual meeting of the New 
York State Assn. of Agricultural | 


Fair Societies, held last week. 
Television—“that thing in the} 








most significant development in, 
the entertainment field during my | 
50 years of trouping, promoting 
and booking,” he said. “The im-| 
pact of television has been far) 
greater than that of the develop-| 
ment of radio, or the arrival of | 
the talking motion picture,” Hamid 
continued. “Television is with us | 
everywhere; we can’t escape it. We 
must learn to live with it.” 

There are the things about tv 
which Hamid does not like; its 
| overnight creation of stars, without 
the long training and the gradual 
polish which performers and top- 
flights of yesteryear were required 
to gain; and the ballooning of sal- 
aries, These objections also apply | 
to the music-recording field, Hamid | 





emphasized. 
However, both media produce} 


“names” which can be potent out- | 
door attractions, he declared. In| 





the case of the recording group, 
the “pull” period may be short— 
“they are as good as their last 
platter.” 
Como & Uncle Sam 

Perry Como would be the big- 
gest magnet at fairs, if he were 
available, Hamid said. “We handle 
him, but there is no chance that 
Como will play expositions now,” 
the impresario explained. “There 
is no reason for Perry to -accept 
fair bookings, his tax situation 


for several other stars.” 


What about Patti Page? She 
played some fair dates, several 


years ago and might accept two| 
or three this season, Hamid said. | 


The showman pointed out that 


some stars may wait to see what! 
happens, as summer rolls in and | 
as to the general | 


moves ahead, 


economic picture. They naturally 


will be looking for the best possi- | 


ble terms and certain fair societies 

may hold back their decisions, too, 

on headliners, he observed. 
Hamid did assert, without equiv- 


| ocation, that “Only the ‘A’ stars, 
be outdoor | 


from television, will 
boxoffice clicks this year. The 
‘B’ headliners will not mean much. 
Fair patrons are tiring of the 


| latter.” 


A star whom Hamid had heard 
might play “one or two fairs” is 
Nat King Cole.. He would be 


County Fairs In The TV Age: 
From Bible To ‘Thing In Box’ 


Variety Field's Attention Focussed On 
AGVA Board Meet Next Tues. (11); 
Administrator Bright in Spotlight 


The national board meeting of 
the American Guild of Variety 
Artists which starts Tuesday (11) 
at the Hotel New Yorker, N.Y., 1s 
expected to be the most fiery in 
years. The roster of outside 
speakers—one already scheduled, 
with others seeking an airing— 
are expected to produce enough 
fireworks, to keep the sparks going 
for a lgng time. Much of the 
spotlight ' will focus on national 
administrative secretary Jackie 
Bright, in a post that pays $26,000 
per annum. 

The major part of the fireworks 
shapes up on discussion of the 
settlement of the libel award to 
former eastern regional director 
Dick Jones against Bright via 
$20,000 from the AGVA treasury. 
Although the national board voted 
for the award by mail and reply- 
by collect-telegram poll, several 
board members have since de- 
clared that they were not notified 
of the true status of the situation. 

Some had been unaware, because 
ef the language of the resoiution 
presented them along with letters 
of explanation, that the case 
brought by Jones against the 
union, national board members, 
and the Associated Actors and 
Artistes of America had been 
thrown out of court on the ground 
| that since the union didn't approve 
of the libelous publication, it 
wasn't responsible. Therefore, the 
court ruled that Bright and his 
immediate predecessor, Jack Ir- 
ving, were solely responsible for 
the libel. According to the letter 
accompanying the referendum, it 
was interpreted by some that sett- 
lement of this matter, plus a pend- 
ing injunctive suit (which didn't 
ask monetary damages by Jones) 
for $20,000 would end all claims 
by Jones against the union and 
the national board, neither of 
| which was a litigant in the action. 

There is also expected to be 
some sharp questioning about the 
total cost of the action, including 
legal fees, which are substantial. 

Some important blasts are ex- 


(Continued on page 68) 


Chi’s Longtime DeLisa 
Throwing in the Towel; 
Launched Negro Talent 


Chicago, Feb. 4. 











“very big at the California State | 


| fair, for instance.” 
| Because the number of ‘A’ stars 
particularly among those who have 

ot been around fairs for years, 
is relatively small, Hamid stated, 
“Fair societies are now buying 
shows. They are not paying so 
| much attention to percentage 
| deals.” Hamid considered this a 
| healthy sign. 

Johnny Mathis’ String 
He plans to book Johhny Mathis, 


box,” pointing to a set—is “the | being what it is. The same holds | a recording star whose salary has 


mushroomed, into four fairs. These 

probably will include Reading, Pa., 
| Louisville and New York. The 
Everly Bros. will also play fair 
dates as well as the long-estab- 
lished Andrew Sisters. 

Wax stars popular with teen- 
agers are pretty certain to do 
business outdoors, Hamid opined. 
He did emphasize the fickleness of 
teenage tastes. 

“Three years ago, Johnnie Ray 
was the idol of teenagers,” Hamid 
|remarked. “When I played him at 
the Steel Pier in Atlantic City last 
| summer, they did not seem to know 
he was there.” 

“Teenagers control, run show 
| business today,” observed Hamid 
|in a tone that seemed to balance 
disgust with philosophical accep- 
| tansce. He seemed to be indicating, 
| without saying so, that, after all, 


(Gentinued on page 68) 


Club DeLisa, southside black- 
and-tan nitery which incubated 
some well-known talent along the 
way, calls it quits after its fourth 
and final show Feb. 16. It has been 
in continuous operation since 1933, 
when the four DeLisa brothers— 
Michael, Louis, James and John— 
launched it with the repeal of Pro- 
hibition. 

Deaths of Michael, a year ago, 
and Louis last Jan. 2 are given as 
the reason for shuttering. A spokes- 
man for the club said it was “too 
much to handle” for the surviving 
brothers. However, persistent re- 
ports had it that the nitery’s books 
had been showing too much red 
ink. 

Besides its revues, which in- 
cluded a line and the Red Saunders 
orch, DeLisa was noted here in ree 
cent years for its gaudy Monday 
morning breakfasts, which followed 
the last Sunday show and usually 
ran for hours. 

Among the better known cafe 
names to have been started by the 
DeLisa are Billy Eckstine (circa 
1938), Lurlean Hunter, mimi@ 
George Kirby, and Lonnie Sattin. 

Spot’s capacity is 1,000, with 
policy of three shows nightly and 
a fourth on Saturday and Sunday. 





Harris’ Scot Ice Prowl 


Glasgow, Feb. 4. 

John H. Harris, prexy of “Ic® 
Capades,” planed in here last week 
to eye performers for his U. S, and 
Canada treks. He is mulling @ 
“Salute to Scotland” production 
number featuring Scot pipers and 
dancers, 

Harris, after auditions at local 
ice rink, said: “British gir] skaters 
have the happy knack of being 





both hard workers and good to look 
at.on the.ice.” . 
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After 20 years (at 25¢ per copy), continued increased costs 
make it necessary for Variety to increase its price. Effective 
with the issue of March 5th, 1958, single copy price will be 35¢ 
and subscriptions by the year $15 domestic, $16 foreign. 


==> SPECIAL umited OFFER — 
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All present subscribers and readers of Variety a subscription at the present rates for a period of 
have the opportunity to renew, extend or obtain from 1 to 3 years. 
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2 Years — $18 2 Years — $28 
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AGVA Adjourns Case Vs. Lamonte 
To Give Atty. Leeway for Defense 





The case of the executive board + 
of the American Guild of Variety | Sons of the Ould Sod 


Artists against dancer Victor La- 
monte has been adjourned to a ia-| Prefer Auld Lang Syne 
Glasgow, Feb. 4. 


ter date. Lamonte had been | 

charged with making derogatory | Robert Wilson, Scot singer, is 
siatements about the administra-| planning a summer trek of one- 
tion on a number of occasions, un-| nighters through Ireland, opening 
der the general heading of “‘con-| in the northern counties and work- 
duct unbecoming a member.” Date | ing over the border into Eire. Unit 
for the new hearing hasn’t been/ will perform from Sunday night 
set. to Friday, with Saturdays off. 


| 


| & Mitchell, and a five-girl line. 


Hub Mayfair Relights 
Boston, Feb. 4. 
The Mayfair nitery reopene 
last week after a refurbishing job 
in which the bar, previously re- 
moved, was put back in the center 
of the dining floor. 
New billing for the club is “May- 


James Roosevelt, 3 Others Front 
Huge, Checkered Setup in San Juan 


+> 





fair Music Bar” and policy is con- 
tinuous entertainment. The bill 
for current week is Sabah, Oriental 
terp; Joe Sherriff, emcee; Cedrone 


| Crew Cuts’ Phimister Out 


Of Act on Mother’s Death 
Regina, Sask., Feb. 4. 
Marsh Phimister, m.c. with the 
| Crew Cuts, cancelled his appear- 
ance with the group in Yorkton, 
Sask., and flew home to Winnipeg 
| because of the death of his mother. 


| 





t 
} 
t 
| 





Mpls. Aud. Eyeing 


Several instances of accusations | 
against members of the adminis-| 
tration had been cited. At one 
point, it was believed that the! 
board would merely censure La- | 
monte as his punishment and bar 
him from attending membership 
meets for a designated. period. | 
However, Lamonte refused this | 
settlement. At the behest of his 
attorney, Alfred Lyons, the hear- 
ing was adjourned to a later date 
so that an adequate defense could 
be prepared. 

Members of the executive com- 
mittee who heard the case were 
Irving Grossman, who acted as 
chairman; Joe Smith, Charlie Dale, 
Alan Walker, Frank Ross, Al) 
Tucker and Cy Reeves. National 
administrative secretary Jackie) 
Bright presided at the hearing un- | 
til a chairman was elected. 

Issue is still a hot potato inas- 
much as it involves the right of 
the membership to criticize the} 
administration in or out of the or-| 
ganization. The adminiStration | 
contends that it has the machinery | 
to air all grievances that members | 
may have, alleging that it is ille- | 


| 
| 





gal for members to go to the trade |, It’s the first time in the history 


press particularly to air any com-| 
plaints. Many members claim that | 
the trade press is the only means 
of achieving corrective action. 


Vancouver Cave's 
Name-Per-Month 








Vancouver, Feb. 4. 

Isy Walters, now fit after recent 
cardiac siege to concentrate on 
floorshow side of Cave activity, has 
set new policy of a top-name act 
a month. Son Richard Walters re- 
mains boniface. 

Billy Daniels’ six frames from | 
Feb. 10 will be new deal’s teeoff. 
Walters hopes to hypo longtime, 
saggy boxoffice by pacting the 
Mills Bros. for two weeks from | 
March 28. Al Hibbler is tabbed 





According to Wilson, top favor- 
ite for years, the last thing an 
Irish audience wants is an Irish 
song. Every one of his numbers 
must be Scottish. He has occa- 
sionally tried an English ballad 
number, but exits to polite rather 
than enthusiastic mitting. 


New San Juan Inn 


Sprees on Names 


Hotels in Puerto Rico are con- 
tinuing their attempt to bring more. 
names to the island. Entry of the | 
Intercontinental Hotel at San Juan | 
has apparently engendered a rival- 
ry with the long established Car- 
ibe-Hilton. Thé Caribe has now 
booked Gloria DeHaven for two 
weeks starting Feb. 21, following | 
her current stand at the Eden Roe, 
Miami Beach. The Intercontinen- 
tal is dickering for Yma Sumac, 
with no deal set yet. Tony Martin 
started there last week. 








of the island that there has been | 
a booking rivalry. The Caribe- | 
Hilton generally got performers to | 
come down for the holiday aspect 
of the trip. Salary for whoever | 
took the trek was along moderate | 
lines since the general rule for} 
weekdays was one show nightly. | 
The niteries in Puerto Rico gen-| 
erally concentrate on native talent | 
and bands, and thus rarely bring 
in talent from the mainland, 





PAUL ANKA R&R DRAWS: 


10,000 IN HONOLULU 2 


Honolutu, Feb. 4. | 
Rock 'n’ roll unit headed by Paul 
Anka, Jodie Sands and Jerry Lee 
Lewis drew 10,000 customers to, 
Civic Auditorium for two perform- | 
ances last Monday (27). House was | 
scaled from $1.50 to $3.50, putting 
the promotion into the tallcoin. 
Ralph Yempuku and Earl Finch | 


. . | Word was received just before 
show time. The date was the last 
$7-Mil Expansion on a Western Canadian tour. 


Minneapolis, Feb. 4. 


| Last November a Crew Cuts tour 
| was cancelled in Regina, the sec- 


= 


| 


Congressmen James Roosevelt 
of California and Herbert Zelenko 
of New York will be associated in 
an ambitious San Juan, Puerto 
Rico, 50-acre amusement-gambling 
casino-hotel-motel operation being 
primed under the name of Carolina 
Corp. Roosevelt would be board 
chairman, Zelenko a director; Al- 
bert P. Dicker, Washington inves- 
tor, president; and Harry Stein- 
berg, also Washington, secretary- 
treasurer. Latter is one of the 
largest liquor dealers in the U. S. 
and former owner of Shirley 
Foods, just absorbed by the Grand 





Y) 


City officials are studying a new | ond date, when tenor Pat Barrett’s | Union food chain: 


Municipal Auditorium into a cam- 
pus type structure to include, 
among other improvements a 3,500- 
seat theatre. Plan also provides 
for increase in exhibit space from 
72.000 to 172,000 feet for 
shows and conventions. The main 
floor arena with its stage would 
seat 14,000 against 10,000 at pres~- 
ent. 

A drive already has been started 
for enactment of a hotel room tax 
to help finance project. Impetus 
may result from fact that the Ly- 
ceum theatre, housing legit here, 
is being converted into an evan- 
gelistic tabernacle. 


Havana Hilton Now Set 
To Open March 19, But 


On Partial Operation 


Havana, Feb. 4. 
The opening of the Havana Hil- 





ton, originally slated for last year, | 
is now set for March 19. The inn, | 


built with funds supplied by labor 


unions and leased to the Hilton | 


chain for operation, will open only 
partially, however, in order to meet 
the target date. 
ing all of its 630 rooms, it starts 
operations with 200 rooms. Work 
will be done on the remainder 
while hotel is in action. 

The hotel’s preem has been 
delayed because of _ reportedly 
financial difficulties of the build- 
ers. Actually, the Riviera and 
Capri hotels, both built by U. S. 
interests, started construction long 
after the Hilton hospice, but were 
completed and are now in full oper- 
ation. The 150-room Deauville, 
along the Malecon, will also open 
before the Hilton. 


Hugh O0’Brian’s ‘Fat’ P.A. 
Chicago, Feb. 4. 
Hugh* O'Brian (tv’s Wyatt Earp) 





for April 7, Jimmy Rodgers for a! promoted the venture, which in-| is set as entertainment headliner 


trade- | 


Instead of preem-| 


June fortnight. Guy Mitchell is, volved only a one-day stopover for 
slated for late summer, with dick-| the Australia-bound entertainers. 
ering on others. One of the acts, the Crickets, had 

Booker said there’s $70,000 set;+appeared on the Ed Sullivan tv 
aside for acts—“That’s just from | Show in New York only the night 
now until fall.” before, doing some marathon tra- 
veling to catch up with rest of 





troupe. 
’ Presumably with tongue-in- 
Snyder’s Water Troupe | cneex"Hosotuit Star. Bulletin 
° {assigned its longhair fine arts 
To Sail for Brussels critic to review the show. “We 


were just listening attentively and 
most of the time that availed us 
little,” the critic observed. 


Boston, Feb. 4. 

Sam Snyder’s Water Follies, 50- 
Per neen set as sole grandstand| reviewer credited young Anks 
naa |W . ‘ -forwar 
unit at the Brussels World’s Fair, | bee Ping asaleasinne sant and 
sails aboard the Liberte March 26.! said “he aspired more than the 
The show opens there April 17. | others to some refinements of 

Water Follies, which toured Aus-'! modulation and crescendo.” 





at the Houston Fat Stock Show, 
| Feb. 19 to March 2. He's clated for 
19 performances over the 12-day 
| run. 
| Actor will be on “Big Record” 
| tv show Feb. 12 to pitch his current | 
| disk album. | 


| plan for a $7,000,000 expansion of | father died. Barrett went on with 


|the show\ in Regina and then 
| planed to Toronto. 

| Phimister’s mother had been a 
| performer and was the wife of an 
| entertainer, 





| 
} 
| 


Vancouver s Lush 


Paddlewheel Cafe 


Vancouver, Feb, 4. 

Most colorful Centenary gim 
mick slated for this area this sum- 
mer is still “on ice.” Johnny Les- 
ter, lately batoneer at Pacific- 
Athletic and Press Clubs, has 
nabbed the paddlewheeler MV 
“Klondike” which will leave the 
Yukon for hereabouts at spring 
| thaw. Lester already has cleared 
| . : . 
| his vessel for mobile operation in 
Vancouver harbor as “a classy sea- 
food spot, club, motel, marina— 
it's big enough for anything,” he 
said. 

Paddlewheeler is 210 feet, is 
stateroomed plushly for 50, “has 
one room 160 feet long and right 
for a night club. Lots of space.” 

MV “Klondike” was white ele- 
phant of Yukon-White Pass Rail- 
road, intended for excursions after 
a stated $100,000 refit of fairly re- 
cent date. 


-CHI’S MIKE FRITZEL 
LEFT 793G ESTATE 


Chicago, Feb. 4. 

Mike Fritzel, onetime co-owner 
, of the Chez Paree who died last 
Sept. 28 at age 75, left an estate 
| before taxes of $793,552, Cook 
| County Clerk’s office disclosed. At 
the time of his death, Fritzel oper- 
| ated a class Loop eatery bearing 
to name. 





Federal estate and Illinois in- 
heritance taxes will slice $96,286 
off the estate, with another $40,- 
500 going for specific bequests. 
Hau the estate is in trust for the 
widow, and the remainder, in three 
equal parts, goes to a brother and 
two sisters. 





As Police Put 


By MAX NEWTON 


Montreal, Feb, 4. 
Montreal’s lucrative nitery in 


Montreal Niteries 0.0. Grim Future 


Teeth Into Curfew 


tween the hours of 1 and 9 p.m., 
with meals, 

The decision by the provincial 
government, which controls all 


| dustry, always the fall guy when | liquor licenses, follows on the heels 


tralia the past two seasons, will re- | 
turn to the U. S. this summer to) 
play 10 dates, Snyder said, Audi- 
tioning gf swimmers, singers and 
ballet femmes is going on here | 
currently. 

Snyder's wet & dry unit will — 
presented in Brussels at a 16-acre 
amusement park in a 5,000-seat 
stadium especially built for it. 


Mont’l Nitery May Fold 


Reports from Montreal are that 
the St. Germain-des-Pres nitery is 
closing due to “difficulties” be- 
tween the spot’s owner and the lo- 
cal musicians’ union, 

The night club, dormant for 
nearly four years, was reopened 
late last year by Jacques Normand 
and Gerald Tasse and was an im- 
mediate click in the return bout. 
Most recent acts in the 150-seater 
included comedian-raconteur Jean 
Rigaux, boniface-satirist Normand 
and singer-comedienne Clemence 
des Rochers. \ 





Promoters plan another “Show 
of Stars’ next month. 


Second Bogart Memorial 
At Waldorf Easter Sun. 


Second annual luncheon & fash- 
ion show in memory of Humphrey 
Bogart will be held at the Waldorf- | 
Astoria Hotel, N, Y., Easter Sun- 
day (April 6), under chairmanship | 
of Mrs. Owen R. Cheatham. (Mrs. 
Robert F. Wagner, wife of N. Y.’s 
mayor, is honorary chairman.) | 
Pauline Trigere will present her | 
summer couture collection as 2 
feature of the dance-entertainment 
benefit. 

The first memorial show, held 
last Easter Sunday, raised more 
than $11,000 for-the Damon Run- 
yon Cancer Fund. That amount is | 
ineluded in the more than $11,000,- | 
000 allocated to date in 782 grants | 
and 398 fellowships in 230 insti- | 
tutions in the 48 states, the Dis-| 
trict of Columbia and 18 foreign 
countries, | 








| long-ignored curfew bill be put | 
| back 


| this will mean a drastic cutback | 


reformers and such get on the| 
morality bandwagon, took perhaps | 
its sharpest blow last week when | 
the Quebee Liquor Police opened | 
up on them on the subject of clos- | 
ing hours. 

Visiting the clubs during the 
week, police officers told the own- | 
ers that as of next Sunday (9) the 


into effect and enforced. 
“There will be no exceptions,’ 
lice said. 

For all but a very few saloons 
(mainly the uptown hotel rooms), 


’ po- 


| before them. 


in overall returns and probably | 
force a few of the questionable | 
spots, which only existed on the| 
“after hours” business, out of 
operation. 

The hours for the sale of liquor, | 
which have been on the books for | 
many years and known to everyone 
concerned, stipulate a 2 a.m. clos- 
ing during the week for the sale of | 
liquor, midnight on Saturday and | 
only beer and wine on Sunday be- 


of several public outbursts by 
church authorities against the num- 
ber of liquor-selling establish- 
ments, their “demoralizing” effect 
on the people of Montreal and the 
crackdown by Montreal police on 
the peelers in the local strip 
parlors. 

Before the Sunday deadline, cafe 
operators hope to have meetings 
with the Quebec Liquor Commis- 
sion and come to some agreement 
other than the crippling edict now 
Some would even 
like to know what constitutes a 
“meal” other than the “rubber” 
sandwich which was used for so 
many years in other regimes to get 
around the food-with-drink law. 

Hardest hit on the circuit will 
be the rooms using big shows and 


}if the laws are enforced the big 


budget operations will be cut and 
entertainment formats radically a- 
tered. Any tightening by the club 
owners will be felt in many direc- 
tions; performers, musicians, wait- 
ers, busboys and the many sup- 
pliers—all will be affected, 


| Ziggy Lane, singer-composer and 

head of Carousel Records, will 
| supervise public relations, scout 
entertainment potentials and pro- 
| duce the shows. Vet Las Vegas and 
Riviera (New Jersey) producer Bill 
Miller may also be associated as a 
producer. 

Carolina Corp. takes its name 
from an area in the San Juan sec- 
tor but the resort itself has not 
yet been billed. Plans call for a 
500-room hotel, a motel, a casino, 
|rides and games, amusement park, 
; pavillion, iceskating, swimming 
pool and playground area, and an 
| outdoor dancefloor and stage. 

Resort will be situated on the 
beachfront adjoining the new air- 
port. Property has been leased for 
99 years and plans call for com- 
pletion within 12-14 months from 
now. It is primed for year-round, 
all-weather operation and intended 
for owner-management, not sub- 
leasing. 








Abramson Quits 


As Prez of EMA 


Nat Abramson, head of WOR 
Artist Bureau, has resigned as 
president of the N. Y. Entertain- 
ment Managers Assn. and has be- 
come its president-emeritus. He will 
continue to serve on the board. As- 
cending to the presidency is Mas 
Wolf, of the Star Entertainment 
Bureau. Jack Segal and Carlton 
Hub are veepees, Tom Kelly, secre- 
tary; Leonard Jacobson, recording 
secretary; and Gordon Skea is 
treasurer. 

Reason for Abramson’s stepping 
out of that office is his desire to 
reduce his load of extra-office ac- 
tivities. He recently gave up the 
chairmanship of the AGVA Wel- 
fare Trust Fund for that reason, 
Abramson was EMA topper for 
20 years. 


TV ‘This Is Your Life’ 


At Scot Intermission 
Edinburgh, Jan. 28. 

Audience at the King’s Theatre 
here, watching the Howard & 
Wyndham pantomime, “Babes in 
the Wood,” had a surprise at the 
interval. Eamonn Andrews, tv 
personality, strode on to the stage, 
stopped the show, and announced 
that BBC-television was taking 
over. 

Louie Ramsay, playing Principal 
Girl in the show, was then fea- 
tured in “This Is Your Life,” transe 
mitted live over all BBC networks. 
Some years ago she was thought 
to be completely paralyzed, and was 
reintroduced to many of the peo- 
ple who helped her to. make a 
comeback as a professional dancer. 

After the telecast, the second 
half of the pantomime, starring 
Jimmy Logan, carried on in its 
normal way. 








‘Somebody Up There’ 
Didn’t Tell Rocky 


Omaha, Feb. 4. 

Ex-heavy champ Rocky Marci- 
ano, here last week for a swing 
over the mashed-potato circuit, re- 
lated a previously-unheard Rocky 
Graziano-Harry Truman tale. 

It happened when Truman was 
Veep and, after watching a fight 
in New York City asked to meet 
Graziano. Truman was taken back- 
stage and introduced by title. 

“Gee,” exclaimed Graziano, “I 
never thought I'd get to meet the 
vicepresident of Madison Square 
Garden.” 


























Opening FEBRUARY 10th 
Empire Room 


WALDORF-ASTORIA 


New York 
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To Find 


a Non-Gobbledygook Way 


Of Defining ‘Giveaway’: Reno Game 


By MARK CURTIS 
Reno, Feb. 4. 
Club operators in Reno are in a 
brouhaha on sd-called “giveaway” 
practices by some of the casinos. 
Everything from new cars and trips 
around the world to television sets, 
mink stoles and radios‘ are being 


offered in drawings by the clubs. 
Patrons are usually eligibie for the 
drawings by playing at the tables 


Objection has come from some 
of the hotels and smaller clubs 
which claim that the giveaways 
were hurting business. Their argu- 
ment is that “freeloading” was 
hurting regular gaming. 

The city government thus found 
itself in the middle of the con- 
troversy when it was asked to 
legislate against it. However, edi- 
torials and general feeling seemed 
to be that the city would be inter- 
fering with “free enterprise.” 
Mayor Len Harris said the-problem 
was one for the casinos to decide 
among themselves. 

Speaking in defense of the give- 
away, some of the _ proponenis 
pointed out that it was simply 
“merchandising in gambling.” They 
felt that it was up to individual 
gaming operators as to how they 
wanted to run their business. 

There seems to be a great diver- 
gence of opinion as to what con- 
stitutes a giveaway in the first 
plaee. Since a giveaway is con- 
sidered an extra inducement for 
the customer to patronize a club, 
it was pointed. out that big shows 
in theatre restaurants, lavish buf- 
fets, five o’clock hors d’oeuvres and 
cocktail parties all are a form of 
giveaway. None of these things, 
the proponents of giveaways say, 
are money-making propositions. A 
big show was not paid for by the 
ciners in a _ theatre restaurant, | 
they argued. The tab was paid by | 
gambling. 
a “come on” to gamblers just like} 
a mink stole in a smaller way. The 
same with five o’clock free hors 
d'oeuvres which become a practice | 
among hotels, 

However, these things are on a} 





ings, objectors said. Big shows and | 
low priced food were good for the! 
business. 

It was also noted that while some | 
places choose to close down par- | 
tially during the winter, the big- 





It therefore serves as 





gest practitioners of the giveaway 
feel that by this extra promotion 
they are able to maintain their 
full payrolls, 

There is a general consensus, 
though, that the giveaway which 
encourages travel into Reno from 
outlying areas like San Francisco 
and Sacramento is good. This is 
being done in the form of tours 
by bus and air to the clubs. The 
individual clubs either refund the 
price of the transportation to the 
passengers, or give them a meal, 
cocktails and gambling chips on 
their arrival. 

Reno clubs recently got together 
and paid the tv line charges for 
the 49er football games which 
were blacked out in San Francisco. 
The promotion paid off in approx- 
imately 750 persons visiting Reno 
to see the game. 

There is a Las Vegas ordinance 
prohibiting giveaways, but it came 
about through an agreement among 
club owners themselves. It does 
not exist on the strip, however, 


where some circles contend that) 
the $50,000 weekly floorshows are | 


the biggest giveaway in history. 

While the controversy continues, 
there probably won't be any im- 
mediate solution. The problem 
remains—to define “giveaway.” If 
a giveaway is anything which is 
offered to the public in addition 
to what they pay for, then most 
of Nevada operates on the give- 
away principle. The difference 
seems to be in what is an outright 
“giveaway,” advertised and pro- 
moted as such, and that which is 
disguised by putting a token price 
on it. 


. , *.* 
Dick Shawn’s British Bow 

Dick Shawn has been signed for 
his first London date. He goes into 
the Palladium April 7. 

While abroad, Shawn is expected 
do do several tv dates and may 





tour thé provinces after his Lon-| 


don stand. 


Joni James Sub; Gibbs 
Houston, Feb. 4. 
James. replaced 





Joni 


Houston National Auto Show. . 


Miss Gibbs was taken ill sudden-| When the city council hiked the! Glenwood, Ark., for the general 
fee to the city to $25. lo 


ly with a respiratory infection and 
was under a doctors’ care in New 
York. 


ailing | 
higher plane than outright draw-| Georgia Gibbs at the fourth annual | 


Copa Pacts Sam Cooke 


Sam Cooke, who has estab- 
lished himself on the disk best- 
seller lists via his Keen pressings, 
has been signed for his first mid- 
town N. Y. nitery. He goes into 
the Copacabana for three weeks 
starting March 6. 

Cooke precedes this date with a 
tour on an arena show for Irving 


Feld. This starts Feb. 7 in Co- 
lumbus, hitting the midwest, 
southwest and south, and winds 


up in Richmond Feb. 23. 


Manhattan Statler 








- Latin for Cugat 


The N.Y. Hotel Statler’s Cafe 
| Rouge is being given the Latin} 
touch for the Xavier Cugat band | 
date which opens in the room Fri- | 
day night (7). Waiters will be 
garbed in south-of-the-border cos- | 
tumes while the menu will have} 
dishes to match. The room is slated | 
to be filled with celebrities open- 
ing night. 

Abbe Lane, Cugat’s wife, is not 
playing this date because of her 
role in the legit musical, “Oh 
Captain,” now at the Alvin Thea- 
e,-.N. x. 


Al Hibbler 0’seas Trek | 


Al Hibbler has been set for his 
first tour of Europe beginning late | 
in March. Trek will run three 
months and will include 164 con-| 
| certs. 
| Following the European jaunt, 
| Hibbler will head for a tour of 
| Australia. Meantime, Decca Rec- 
| ords is recording Hibbler for a re-| 
lease backlog while he’s away. 

















} ‘ 
| Jimmie Maddin’s 1-Niters | 
| Hollywood, Feb. 4. 
| Jimmie Maddin, local rock 'n’| 
roll singer-saxaphonist, has teamed | 
|up with Trans-World Attractions, | 
; headed by KLAC deejay Earl Mc- | 
|Daniel, Harry Golub and Mike 
| Kasino, for a series of one-niters 
on the Coast. 

LaVern Baker has been set for 
ithe star spot on show which Mad-| 
| din will also emcee in addition to, 

backstopping chores. 
} 
OMAHA UPS CIRCUS FEE | 
Omaha, Feb. 4. | 

The trouble-beset circus field 
took another jab here last week | 





In the past, circuses playing here | 
—— paid more than $3 to the 
city in fees, 














Time Magazine: 
Jan. 6, 1958 


Life Magazine: 
Feb. 3, 1958 





_FOR THE “TIME” OF YOUR “LIFE” 


“‘Manhattan’s first successful night club song 
and satire revue in fifteen years.”’ 


“The liveliest night club show in the nation.” 


“TAKE FIVE” 


at the Downstairs Room 


May | render unto Caesar, the billing that should be theirs:— 
Unbound gratitude to star Ronny Graham ond stalwart 
supporters Ellen Hanley, Ceil Cabot, Gerry iviatthews, 
Jenny Lou Law and standby Jean Arnold. 


Also plural pianists Stan Keen and Gordon Connell. 


Also to unbilled lyricist of “Pro Musica Antiqua’ Steven 
Vinaver, the Bard of Bard College. 
Also to Max Adrian and John Heawood, the stagers; Dorothy Ross, press 


relations; Leonard Rosenfeld, Irving Haber, the keeper of the keys; 
George Curley, cast monitor; and the peripatetic Bruce Kirby. 


Sincere thanks to all. 


Who Receives Nightly at The Downstairs 
51st Street & 6th Avenue 


At 9:30 and Midnight 
Except on the Sabbath 
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| bands have one-nighted for many 
| years, 


| a soft shoulder by 


Agents Talk Recession, Ask Some 
Cafes to Book Intermediate Acts 


Talent agencies have been dis- 





Glenn Miller-McKinley 
A 6,000 Draw in Glasgow 


Glasgow, Jan. 28. 


Approximately 6,000 customers 
packed the Odeon Theatre at two 
performances to hear Ray McKin- 
ley’s Glenn Miller orch. Top price 
was $1.80. Harold Davison pre- 
sented the U.S. outfit at the Rank 
cinema. 

Harry Hawthorne, young drum- 
mer in the outfit, fought a severe 
attack of flu, but insisted on carry- 
ing on with his part. He had to 
retire from time to time to wrap 
himself in a coat in the wings. 
McKinley took over. 

Management paid tribute to 
Hawthorne’s pluck in carrying on. 
A medico stood by. 





Top Conn. Ballroom 
Hit by Bridge Snafu | 


Bridgeport, Feb. 4. | 

Pleasure Beach Park, amuse-| 
ment resort owned and operated 
by the city of Bridgeport, may not 
open next summer because of the 
need of rebuilding the bridge lead- 
ing to the park. 

The closing of Pleasure Beach 
would mean the elimination of a} 
large amusement operation as well 
as the darkening of one of South- 
ern New England’s largest ball- 
rooms, where outstanding name 











Saranac Lake 
By Happy Benway 
Saranuc Lake, Feb. 4. 
Joseph MeCoy, manager of 


Loew's Bay Ridge, Brooklyn, who 
graduated here in class of '56, in | 
for annual X-ray checkup to rate | 
100%. Ditto John (IATSE) Ander- | 
son who made the grade the same | 
year. 

William (IATSE) Groff, Lan- | 
caster, Pa., boothman, shot into} 
the general hospital for a major 
operation and is back at the Will 
Rogers recuperating. 

Lloyd T. Smith, manager Pres- 
cott Drive-In Theatre, in from 


o. and rest period. } 
Evelyn Ellis, the original Bess | 
of the “Porgy & Bess,” emergen- 
cied into the general hospital for a 
major operation and after a two- 
week ordeal is back at the Will 
Rogers speeding to recovery. 
Amelia McDonough, former 
cashier Amherst (Mass.) Theatre, 
who left here 15 months ago with | 
an all-clear, is back here with) 





virus flu. | 
This is the 60th year of the) 
Saranac Lake Winter Carnivals. | 


Like its predecessors, it will fea-| 
ture a variety of entertainment and | 
sports, culminating in the Carnival 
Parade and the storming of the Ice 
Palace. The big show starts with | 
an American Legion comedy, “Is | 
Zat So,” Feb. 5. On night of the | 
7th Happy Benway’s Rotary Min- 
strels will entertain, Paul Harvey, | 
American Broadcasting Network 
commentator, will be Kinged and 
Denise Darcel Queened, 
Write to those who are ill. | 

{ 





Songstress in Auto Accident | 


Rehoboth, Mass., Feb. 4. 

Pinned under a rear wheel of | 
her car on a steep embankment | 
after she was hurled from it when | 
it somersaulted 50.feet through the 
alr, Mary O'Brien, nitery singer, | 
escaped without major injuries, | 
according to officials of Taunton's | 
Morton Hospital, | 
The singer, returning home from 

a nightclub engagement in the 
Brockton area, told police her car 
went into a skid when forced onto 
Another car that | 

sped off. | 





The DEEP RIVER BOYS . 


Starring HARRY DOUGLASS 


9th International Tour 
EL MOROCCO 
MONTREAL 


Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr ED KIRKEBY 























ouraging the buying of names in 
many nitery situations and trying, 
instead, to push to the fore the 
intermediate talent that they term 
“entertainment.” For example, 
during the cold spell in Miami 
Beach and Havana they been urg- 
ing the inns still lining up names 
to try to get along without such 
high salaried acts. 

In Havana the operators are be- 
ing encouraged to go for the mod- 
erate-salaried talents. Even agency 
reps are saying that it’s better to 
provide an entertainment complete- 
ly different than that presented in 
nearby Miami Beach. At this*point, 
the Havana operators seem to be 
taking the advice to heart, inas- 
much as stress on names has fallen 
considerably. The Havana _hotels 
are accenting production to a 
greater extent, and trying to pro- 
vide a kind of show that features 
native talents. Most Havana hotels 
are now buying on a show-to-show 
basis. 

The agencies are going along on 
this tack for many reasons. They 
say that many nitery situations 
cannot support the salary structure 
of names and it is to a cafe’s ad- 
vantage to try to get along without 
them. Again, they must try to build 
other headliners, and this circula- 
tion could be useful in the building 
process. 

It is becoming increasingly nec- 
essary to get the operators to con- 
serve their resources. Not all names 
are drawing up the value of the 
salaries being paid them. It is too 
much of a hassle, in many in- 
stances, to get the toppers out on 
the road. They complain of taxes, 
and frequently ask for stipulations 
that the operator cannot meet. The 
percenteries are hesitating to send 
certain names out on repeat stands 


| because some have worn out their 


pull in certain cities, it is claimed. 


Kahler Reins Omaha Show 


Omaha, Feb. 4. 
Nick Kahler, Minneapolis pro- 
moter, has been- named producer 
of this year’s Omaha Sports, Vaca- 
tion & Boat Show, booked for the 
City Auditorium March 4-9. 


KEN BARRY 
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February 1 


ZEPHYR ROOM 


Cleveland, Ohio 
Thanks, MARTY CAINE 


Mgt.: Stu & Will Weber, New York 

















ofsssvs_ FUN-MASTER 
PROFESSIONAL 

COMEDY MATERIAL 
for all Theatricals 

“We Service the Stars” 

Big Clean-Out Special on All 
35 Gag Files for Only $15 

Plus $1.00 Postage 


@ 3 Parody Books, Per Bk. sl0e 
@ 4 Blackout Books, Per Bk. $256 
@ Minstrel Budget .. -.. $25 @ 
How to Master.the Ceremonies 
Copy 


$3 per 
No €.0.D’s ........ “Always Open” 
eS cnn GLASON 
. t., N.Y.C.,19 Circle 7-11 
(WE TEACH EMCEEING and pedals 
(Let a Real Professional Train You) 














YVONNE MORAY 


SADDLE AND SIRLOIN 
Bakersfield, Calif. 
ASSOCIATED BOOKING Corp. 
JOE GLASER, Pres. 
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"One of the most refreshing ‘new’ acts to 
come down the pike in ages is the Jane Kean- 
Ron Fletcher bit of elegance now starring at 


the Tropicana.” LAS VEGAS SUN 





"It Is a refreshingly different kind of enter- 
tainment—the kind that makes you laugh.” 


LAS VEGAS REVIEW JOURNAL 


saps Mate ti I are st 


Eden Roc, Miami Beach 
"One of the most excitirg new night club 
eppearances in show business.” 


MIAMI HERALD 


igh A 


ii 


Be 
a 


"Jone Kean has a production that can head- 
line any class supper club in the country.” 


MIAMI DAILY NEWS 


main 


Currently Appearing 


TROPICANA 


Las Vegas 


@ Special Material 


ELI BASSE 
: DANNY SHAPIRO 
JULE STYNE 


@ Staged by 
MR. FLETCHER 


Direction: SAM BRAMSON 
WILLIAM MORRIS AGENCY 
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County Fairs in the TV Age 


Continued from page 62 





he is in business to serve the pub- 
lic and to satisfy its tastes. 

Speaking of soaring salaries, 
Hamid declared: “In my _ book, 
Sarah Bernhardt was the greatest 
of all. When she played the 
Palace Theatre in New York ‘The 
Divine Sarah’ was paid $5,000 a 
week, and everybody talked about 
it. Today, Blitz & Blotzen can 
suddenly be in that salary cate- 
gory.” Even allowing for inflation 
and the decreased value of the dol- 
lar Hamid indicated that some of 
the present weekly stipends are 
“fantastic.” 

Industrial Shows Growing 

He stressed that there are two 
types of outdoor expositions to- 
day, the traditional agricultural 
fairs and the industriai shows. The 
latter are growing in importance. 

Hal Sands, child actor in silent 


films, later a musical comedy 
dancer and actor (in his last Broad- 
way appearance, he _ portrayed 


Marks in “Topsy and Eva,” star- 
ring the Duncan Sisters)) and now 
a GAC-Hamid producer who ac- 
companied Hamid in Albany, 
lieved that Dody Goodman of “To- 
night” (NBC-TV) would be a good 
fair attraction—probably working 
with a straightman. Jack Paar, on 
whose show Miss Goodman ap- 
pears, should be an_ exposition 
click, likewise. Sands wars quick 
to note that Paar would not be 
available, except “possibly around 
the New York area, Saturday or 
Sunday night.” 

Gisele MacKenzie, too, possesses 
fair potentials, in Sands’ opinion. 
Frank Sinatra? Sure, he would 
register smash, but what exposi- 
tion can hope to book him? 

There appeared to be general 


agreement at the annual meeting. 
is a’ 


that Tennessee Ernie Ford 
solid turnstiler. The Music Corp. 
of America represented by O. L. 


Stacy of the Chicago branch and) 


Ed Rubin of the New York office, 
has set the tv personality for fair 
dates in Minnesota, Arkansas and 
elsewhere. Ford is expected to 
fill 
year than last. 

Another television name whom 
MCA is booking outdoors, and ex- 
tensively, is Herb Shriner. Shriner, 


incidentally, is playing an indoor. 


fair date in March—the Greater 
Connectieut Fair, in Hartford. 
MCA’s ‘Fair Weatherites’ 

Among other MCA clients who 
may play one or more fair dates 
are Guy Lombardo, Polly Bergen, 
Ted Lewis (single), Dennis Day. 
Orchestras include Ray Anthony’s, 
(the late) Jimmy Dorsey’s and 
Ralph Flanagan's. Preston Foster 
is a film-syndicated star around 
whom an outdoor show has been 
built. 

A syndicated star, much in evi- 
dence during the aggie fairs’ con- 
fab and a storyteller on the show 
presented at the concluding ban- 
quet—with Hamid as emcee for the 
steenth time—was Leo Carrillo. 
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more such engagements this | 


{ter Dare Wahl & Emmett Oldfield, 


and others. 
However, with this trip, Folcker 
| breaks precedent on behalf of the 
Berns. Generally, American , acts 
Carrillo claimed that “53,000,000” have been bought while touring 
people so far have viewed the Europe. This time, Folcker has 
“Cisco Kid” video program on | come to seek them out in their na- 
which he plays Pancho, and “a/'tive habitat. It means, of course, 
proportionate number in England/that expenses are increased con- 
and in the Pan-American coun-| siderably inasmuch as price he 
tries.” Carrillo made fair appear-| now shells out will have to reflect 
ances last year and will make oth- transportation abroad. However, he 
ers this season—where the terms feels the need of some fresh faces 
are right. as well as top names for his spot. 
Colorfully garbed, the veteran | According to Folcker, he is in a 
actor visited Governor Averell Har- unique position as far as talent is 
| riman at the State Capitol, to dis- concerned. The median age of his 
/euss mutual park problems—Czr- customers, he says, is around 43, 
rillo is a park commissioner for the and thus he doesn't go for jazz, un- 
State of California, less it is the traditional type that 
Duncan Renaldo, in the title | his customers have known for a 
‘role of “Cisco Kid,” and his horse !ong time. Calypso, he says, is one 
was another syndicated feature Of the big items everywhere in Eu- 
| ballyhooed at the convention. rope, and while rock 'n’ roll is a big 
seller, he can ignore the whole de- 

velopment. 














Agencies at Pa. Powwow 
Allentown, Pa., Feb. 4. | The Berns Restaurant is across 
Nine booking agencies gave pre- the street from the China Theatre, 
_views of some of the acts they are | one of ‘the top variety houses in 
offering to fairs next summer at Sweden, thus he has a handy show- 
| the annual'parley here of the Penn- | ©@Se to spot acts. 
;sylvania State Assn. of County Folcker tentatively plans to be 
| Fairs, held Jan. 29 to 31. jin the U.S. until about Feb. 25. 
| Partigipating agencies were | 
GAC-Hamid, Willard Alexander, 
. Ward Beam, Barnes & Car- 
| ruthers, Klein’s Attractions, Cooke 
|& Rese, Superior Booking, Frank 
| Wirth, and Music Corp. of America. 
{Fourteen acts were shown. They band settings, the Deauville’s 
| included sear Ngee a" —— owners will bring in a top name 
|screen, vaude an nig clubs. | ; : Ris poem 
Among those on the bill were Jim- if cas can get any * sctadngcn- 
my Conlin (Charlie the waiter of they are looking for. Money, now, 
Duffy’s Tavern), Johnny Maddox, | is no object, the aim being for re- 
Marlin stage! Norman &'| intro of the foom as a must-see for 
Deance, Deance, Bogino Troupe, | tourists. 
| Great Gallaso, Poodle Symphony, . ' a" ra 
|Ted Smiley & Miller, Elkins Sis-| , Bids have been out for Jerry 
. oo wis (who again seems to have 
ters, Shannon & Main, Susan| ~." > himnesié Rag ag ag Rresties 
Brooks, and Randy Brown. ee see: oa Se SS BeCcure 
, _ |with a $40,000 asking fee); Donald 
Fair officials at the parley in-| O'Connor is another being sought. 
dicated they plan to book a large | To date, there has been nothing 
number of vaude acts this year.| firmed ‘up and the room will re- 
Edward Clark, Clearfield, Pa., was | main closed; the smaller Musketeer 
reelected president of the state| Lounge, featuring the Redcaps & 
group. Damita Jo plus nightly changes 


in acts, is sole entertainment spot 
‘Holiday’ SRO 


in the newery. Attempt to set a 
Continued from page 62 














Deauville Loss 


Continued from page 62 eee 
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musicomedy idea, with tab  ver- 
sions of the Broadway hits, came 
to a difference-in-dough end. 
Carillon Rings Late 
Oddly enough, the neighboring 
arillon Hotel, the Deauville’s 
rival for title of “this year’s ho- 








|weak in Montevideo, the next 
|stop, where the citizens are plagued 
| by economic problems which curb 
| entertainment-spending. _ | tel,” didn’t have its Club Siam, a 
In B. Aires the company is | 750 plus seater, ready in time to 
| booked to play four weeks and has|enter the January competition 
| been consistently sold out, having and suffer the off-biz woes of the 
| grossed $46,000 in the first i3 per- rest of the area’s clubs. The An- 
| formances of the 10 opening days. drews Sisters preemed the room 
| Between skaters, technicians, Friday (31), just as the Casanova 
managers, the show involves trans- closing announcement was decided 
porting around 122 persons, 70 of upon. Rest of the town’s niteries 
whom take active part in the show. are looking toward increased pa- 
Then there’s the 70-ton tank, 14 tronage with the annual February 
kilos of piping, looked after by | pickup, now that consistently sun- 
three engineers and 12 technicians. ny weather seems to have arrived, 
This year the tank has been en- along with the weather bureau's 
larged from the previous 12x18 | long-range prediction of a warm, 
metres to 20x43, which cuts down above-normal temperature month, 


| the Luna Park seating capacity of 
AGVA Board Meet 


20,000 to 7,500. Top price is $2. 
Continued from page 62 











For a “first” in Argentina, the 
show is due to play the provinces, 
taking in Mendoza (in an outdoor 
stadium) on the Chilean-bound 
trip. In Chile, it is booked four | pected to come from Jones, who 
——. —_— gee george | as part of the settlement was given 
Beneder and Colombia, Venezuela | the Tight to speak to the national 
is not included this trip, because, | °4%4 for a period not to exceed 
since Sonia Henie’s big hit there, pans gh tage 5 om ge a 

oul ) “our 
only a comparable name would case, and make accusations of 


satisfy the Venezuelans. errors of omission and commission 
by the administration during his 

‘ | fnure as eastern regional director. | 

Folcker Safari Others who will seek permission 

}to speak to the board are Bob 

== ? ==aees| Marshall, a critic of the adminis- 
Rodrigues, who sings in Portu- tration and homebased in New} 


York, and Dave Byron, a Chicago 
ese, as another example of the , DB} g 
fact that talent ode ‘ies lan- | hypnotist who said last week that 


.| he was coming to New York at 
u is the prime factor. Ameri- | \"" , 
ete br ahead at the Berns| Pis Own expense to determine the 

















Continued from page 6 


| include Eartha Kitt, Nicholas Bros., 
June Richmond, Georgie Tapps| 
along with featured turns such as 
Rey & Gomez, Cabot & Dresden, | 
The Colstons, Meribeth Old, Wal- 
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state of affairs in the union. Should 
the board vote to hear either of | 


certain to result. 

In addition, the board is re-| 
ported inclined to follow more} 
closely the matter of administrative 
costs. The Jones trial, for example, | 


| these members, more fireworks are 


| revealed that Irving and Bright | 


agreed to pay $400 to a tradepaper 
reporter (not on Variety) to write | 
the articles that were subsequently | 
ruled libelous. The writer was paid 


| $275 for his work, and told that 
tthe rest would “be made up” to 


him. It’s also likely that the board | 


| will look into the travel and ex-| 


pense items charged up to the 

union. AGVA's ‘administrative | 

costs are reportedly at a new high. 
‘ ivvt 


Inside Stuff—Vaude 


Manger Hotels, which recently purchased the De Witt Clinton in Al- 
bany for a reported price of $2,500,000, has named Charles J. Mack 
as manager. Current manager of the Manger Rowe Hotel In Grand 
Rapids, Mich., he previously served as personnel manager of the Stat- 
ler-Hilton Hotel, New York, and as executive assistant manager of the 
Statler-Hilton in Cleveland. Julius Manger, head of the Manger, chain 
was to visit Albany with its chief engineer and architect to outline re- 
novations and improvements. John J. Hyland, who has managed the 
De Witt Clirfton, under Knott ownership, for years, is expected to be- 
come manager of a hotel the chain is building at Idewile Airport, New 


Vande Cafe Dates. | 


day (Wed.) . . . Lou Gottlieb held 
New York | over at Purple Onion, which was 
Joey Bishop lined up for the also the starting point for Phylliss 


| 


| 


























Americana, Miami Beach, March| Diller, now at New York's Blue 
12... Jimmy Clark checked in at | Angel Pantomimist Bernard 
William Morris Agency. His | Bragg of the Backstage got a nice 


the 

“& Co.” musicomedy turn booked | plug out of the Life mag picture- 

for Chandiere, Ottawa, March 10 | story on U. S. nightlife. 

and El Morocco, Montreal, April 5. | 
Jack Wallace now at Steuben'’s, | 





Boston . Tommy Wonder & 
Margaret Banks with Don Dellair | Atlanta 
repeat at Blinstrub’s, Boston, May! Henry Grady Hotel's Paradise 


2... “Take Five” at the Down- | Room, managed by Lark Bragg, 
ee ee tek cai opened Monday (3) with new show 

Billy DeWolfe ends fortnight at | Starring comics Mare Antone and 
Statler Hilton Hotel, Dallas, tomor- | Jackie Curtiss, backed up by Robbi 
row (Wed.) and opens Saturday (8); & Reed Royale, dance duo, plays 
for another two-weeker at the Pa-| Ery Hinkle band .. . Cotton Watts 
tio, Palm Beach . . . Comics Géuld | & Chick, oldiime minstrel troup- 
& Young in Feb. 9 one-niter at/ers, are providing the change of 
West Point, fotlowed by El Moroc-| pace at Club Peachtree, where 
co, Montreal, Feb. 10, for a frame| alin Francis, billed as “upside 
and Holiday House, Pittsburgh,| down exotic.” is starring on same 
starting March 10... Bobby Keefe | bill with two other exotics, Betty 


played the Stagecoach, Hackensack, | Dixon and Jo LaSeur, plus Leslie 
N. J., Jan. 31 and goes into Safari | Carol, acroterper . .-. Harem Club, 
|Club, College Point, L. I. next|/where shows change’ weekly, 
Friday (7). opened with new bill headlining 
| Naja Taramuru, Brazilian screen 

3 lstarlet, and featuring The Miam- 

Chicago lians, Mingo Maynard and Miriam 

: : . ,.| Sage Dancers . Exotics Nikki 
Charles Chaney into Jane’s| parker and Cookie Cooper share 
Hideaway for a_ fortnight starting top billing at the Anchorage in 
Jan. 31 . Slim Gaillard opens! Cjermont Hotel. with Ray Rey- 


at the Cloister Inn Feb. 5 for indef | nolds Quintet taking care of the 


stay Ciro Rimac currently | music Arlene Stevens has 
doing his one-man revue at the joined Tommy Ray and Tokye 
Embers Hotel, Ft. Wayne . . . Joey | Trig at Domino Lounge in Imperial 


Bishop kicks off a three-weeker at! Hotel . . . Exotics galore feature 


Black Orchid March 30... . Lined) the show at Clovis Club, including 
up for two weeks each by the} Kim Paris, Toni Allen, Sherry De- 
Adolphus in Dallas are Sonny | jight, Jo Turner and Desiree, with 
Howard (Jan. 30), Lou Nelson) Johnny Box riding as emcee and 
| March | 13), and Sophie Tucker Ma & Pa Perkins, rural comedy 
j(May 22). . . Ted Lewis, current | team, rounding out show... Anne 


at N.Y.’s Old Romanian, goes into 
the Roosevelt Hotel, New Orleans, 
April 3 for four rounds. Same 
hotel gets Dr. Arthur Ellen, March 
6, with Roberta Sherwood booked 
there May 1 for two weeks. . 
Jerry Murad’s Harmonicats reach 
the Riviera, Cleveland, Feb. 8 for 
a week, and are set for a pair at 
the Muehlebach in K. C. as of 
March 14... Jaye Bros. launch a 
two-weeker at the Houston Cre- 
scendo Feb, 12. 


Bouche, French dancer, being held 
over at Atlanta Biltmore Hotel's 
Empire Room, where Freddie Mar- 
tell is spotlighted . . . 300-pound 
| comedian-pianist Roy Topps is an- 
other holdover at Zebra Lounge in 
|lobby of Howell House .. . Singer 
Doris Angers, Miss Canada of 1957, 
being held over at Leb’s Pigalley. 


Ottawa 


Cindy & Lindy are pacted for 
{next stint in the Circus Lounge of 
|the Ottawa House, Hull, Que. 
Others scheduled to play the room 
include Dorothy Loudon, due Feb. 
| 20, and Charles Manna, March 3. 
Carol Stevens is current. 


Hollywood 

Abbey Lincoln goes into Mar- 
shall Edson and Mike Garth’s Ye 
Little Club following current Toni 
Harper-Randy Sparks booking ... 
Dick Contino opens at the Flam- 
ingo, Las Vegas, March 20... 
Hilo Hattie Revue booked for two 
one-nighters in L.A. next week... 
Kay Cee Jones opened singing en- 
gagement at Ben Blue's yesterday 
Tues.) supplanting Ann Mason... 
Marshall Edson voted into Confer- 
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Big week in Frisco nightlife with | 
Mort Sahl opening at the lower-| 
case hungry i and Carol Channing | 
opening at the hilltop Fairmont 
Hotel—she a real native, he an 
adopted native ... Carl Ravazza 
opening tomorrow (Thurs.) at Bim- 
bo’s 365 Club Patsy Kelly 
opening at Ann’s 440 Club 
Bobby Troup and The Four Preps! 
into George Andros’ Fack’s II to-' 

— 
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Desert Inn, Las Vegas 
Las Vegas, Feb. 4. 
Jimmy Durante, Skeets Minton, 
Eddie Jackson, Sonny King, Jack 
Roth, Jules Buffano, Borden Twins, 
Sally Davis, Donn Arden Dancers 
(16), Carlton Hayes Orch (14); $3 
minimum, 





Jimmy Durante, playing the 
role of Jimmy Durante as only he 
can do it, has a mostly-new act in 
the Painted Desert Room, display- 
ing his unique talents to best ad- 
vantage. Eddie Jackson and his 
w.k. strut is back in the act, as is 
Sonny King, who replaced the vet 
partner while he was convalescing. 
Singing, clowning King is a fine 
addition, and the trio stirs up fun 
reminiscent of Clayton, Jackson 
and Duranie. 








bits with the dancing girls—one is 
a quick costume-change a 
called “It’s The Man That Makes 
The Clothes”; and he gets especi- 
ally warm mitting for his song- 
styling on “Young At Hear.” 
Drummer Jack Roth and pianist 


1 


Davis are excellent foils for Du- | 
rante. 

Skeets Minton is featured on 
bill. Ventriloquist shows unusual 
technical skill with various dum- | 


|Highlights are 
; ._ | frey, 
Durante pulls solid ‘yocks for his drunk driver 
'and unfamiliar. 


| Vie en Rose,” 
'featuring Mary Jo Leyanna & Don 
| Little dance team. 
|holds over as emcee, doubling on 
Jules Buffano are on hand as usual! yocals with Mary Bassett. local 
to fit neatly into the festivities; | faye. : ¢ 
the hefty Borden Twins and Sally) Feb. 14. 


glance. She reflects artistic polish 
and cosmgpolitan flourishes gained 
on foreign shores. Also plenty high 
are her application of special scor- 
ings, with Ernest Bragg as piano- 
director, and wardrobe. Discard- 
ing a black taffeta coat after an | 
intro with “Friendships,” the | 
blond looker emphasizes a trim fig- | 
ure with a red strapless evening | 
gown of satin and black lace trim 
and taffeta. Scores heavily with | 
a lengthy “Around the Nb aah 
treatment, making use of toggery 
pieces and lingo of various lands. | 
Leaves them real hungry after 25 | 
minutes. } 
_ Barry, neat appearing and grow- | 
ing on acquaintance, unloads yocks | 
for most of his 23-minute monolog, 
sound effects and impressions. | 
takeoffs on God- 
Churchill and a 
Material is clean 


Liberace, 


Dorben Dancers sandwich the) 
acts with “Funny Face” and “La 
artistic numbers 
Clay Mundey | 


Arthur Lee Simpkins is due 
Koll. 


Le Cupidon, N. Y. 


Mark Monte Continentals; $3 cover. | 


Hotel Piaza, N. Y. 


Genevieve, Ted Straeter Orch, 





Prepare a little list. Genevieve | 
has got these asses: a unique per-| 
sonality, a saucy manner, ingratia- 
tion, and apparent interiot calm. 
She held the floor at the dinner | 
show opening night (29) for 40-odd 


minutes, building steadily and de- 


parting unconditionally a hit. 
This qualifies her as one of the} 
small band of pert singles for the | 
small luxury dine-dance circuit. If | 
analysis is wanted, she probably | 
makes it on mime. She uses her | 
lips, eyes, head, body and pauses! 


superior to her material, which) 
has few or no punchlines and more | 
the suggestion than the reality of 
Satire. | 

There is talk of France but it 
sounds like Quebec. No matter. | 
She exploits her troubles with the | 


English lingo for giggles. It’s been | His 


print. 
| one else’s—and it’s an act that has 
class and smash. 


new in his act and basically this is 
correct. 
his impersonations, doing complete 
takeoffs only on Sinatra and Pres- 


But he has cut down on 


ley. He sings a great deal more 
and the act overall now is stamped 
more firmly with the Davis im- 
It is his own act and no 


Morty Stevens conducts the 
Moulin Rouge band placed on the 
stage, backing Davis up. The or- 
chestrations are good and the band 
performs them with sharp pre- 
cision. Will Mastin is still part of 
the act, spelling Davis to do an 
ingratiating soft shoe, and Sammy 
Sr. was introed from the audience 


| with rare skill. She is definitely | for a taste of his old tap magic. 


Jay Lawrence, held over, scores 
strongly with his comedy routines, 
especially his prizefight bit. Other- 
wise the “Papiscope” show is sub- 
stantially the same as on the pre- 
vious engagement. A fast and at- 
tractive dance trio, Hal Loman & 
Playmates (Playmates being 


done before by many Frenchy} shapely platinum blondes) is new 


soubrettes. It’s all relaxed with 
Genevieve and that’s what makes 
it work. Her gamin ways in a} 
gold lame tight-fit sheath, her 
muddy, plastered, Sagan coiff all 
go with the style. 

Flirtatious but not coy, blue- 
toned but not jazzy, as much ac- 


}and is helpful in setting 


up the 
Powe. 


show. 
Americana, Miami B’ch 


Miami Biach, Feb. 1. 
Betty Hutton with Herb Lurie, 


ltress as singer, diverting rather|Jones Boys & Jerry Fielding, 


Gretchen Wyler, Howard Beder,| than highly comical, a dame and | Jackie Heller, Lee Martin Orch; 


mies, and most of the dialog is|Cutun Quartet, Ish Ugarte Trio; 
highly laughable. Okay impreshes | $3.50 minimum. 


include Rose Murphy, Mario Lanza, | 


Billy Eckstine, Vaughn Monroe, | 
Jerry Colonna. 


Art Johnson, house emcee-singer, 


is consistently good, and is backed | credits the last few years, is mak- | 


by the Donn Arden Dancers (16) 


and the Carlton Hayes orch (14) in | field with her current stand at this 
| eastside bistro. 
| the spot briefly two years ago and 
}up to now that’s been the extent 


an impressive “Tribute To Jerome 
Kern” production number. 
Duke. 





Gretchen Wyler has tailored 
overalls and will travel. The singer- 
dancer, who's been piling up legit 
ing a delayed return to the nitery 


She appeared at 


| ot her cafe career. 


This time, Miss Wyler intends 


not a grande dame, Genevieve is a 
performer with what it takes. If 
she keeps up the good work, she | 


$3.50-$7.50 minimum, 





For her annual return date here, 


Fairmont Hotel, S. F. 
San Francisco, Jan. 30. 
Carol Channing, Ernie Heckscher 
Orch (11); $2 cover. 





A jampacked opening - night 
crowd whistled, cheered and 


stamped as Carol Channing abso- 
lutely gassed ‘em in what must be 
the fastest 50 minutes in show biz. 


Miss Channing comes on like 
gangbusters in her very first num- 
ber, “Little Gal from Little Rock,” 
and never lets up. Her songs— 
“Calypso Pete,” the wonderful, 
scat “If,” the lovely; nostalgic “Un- 
t' You've Played the Palace” and, 
of course, “Diamonds Are a Girl's 
Best Friend”—are each gems, 
honed to perfection. 

But her slick comic routines 
overshadow her singing. First 





comes her warm, friendly takeoff 
/on Sophie Tucker and then, with 
|ascending degrees of needling, 
|takeoffs on Tallulah Bankhead, 
| Judy Garland and Marlene Diet- 
rich, complete with costume 
changes, props, preening and veal 
effective use of her elastic mout 
}and huge brown eyes. Finally, 
there are a pair of imaginary char- 
acters—a silent film star who can't 
| imagine why her whithling lithp 
| hath halted her thereen career 
| after her first talkie, and a two- 
| stepping flapper of the '20s. These 
|are great creations, keep the 
| crowd in an uproar and require the 
|“Diamonds” song from ‘“Gentle- 


may mature into one of the greats. | Betty Hutton has moved up beach to 
Punch material will be a necessity. | the Bal Masque of this biggery and 
The usual sturdy support was| repeats her previous clicks at other 
| offered by the Ted Straeter house | Jocations—but in spades in this 
music. Straeter by now has long! normally staid poshery. She turns 
|since developed the kind of. in-| jt into a table-tumult setting with 
| tuitive collaboration with a per- her projectile-paced act. 
| sonality that the pit maestro at the| Never -one to indulge in the 
|old Palace used to have. Land. | subtle approach, the all-out Hutton 
—— }attack is maintained throughout 
Montreal her mostly-new material, her male 


{men Prefer Blondes” as a getaway 
number. 

Fine, uninhibited comediennes 
are rare, and this one may be the 
rarest of all, for she has topflight 
material, wonderful timing and 
Savvy and, to top it off, is willing 
to work like a horse. The Swigs 
Venetian Roof figures for turn- 
away business during this show’s 


Ritz Carlton, four weeks. Ernie Heckscher orch 


Sahara, Las Vegas {to take on other club bookings. 
Las Vegas, Feb. 4. | That, is, as long as there’s nothing 

Marlene Dietrich, Kirby Stone | cooking for her in legit. She's 
Four, Amin Bros., Dick Summers, | 8°t a good act, in which the previ- 
Louis Basil Orch (13); production | gg a nag renen o praia 4 
a Sonia ‘ange “ Hitch-| Hor stint, running 25 minutes, is 
cock; produced by Stan Irwin; $3! cunstantially different from her 
atta ta | prior turn at the room in that less 
ae: | special material is used. 

Marlene Dietrich has returned to | But, as before, she registers ef- 
the scene of her original Vegas | fectively with her energetic de- 
triumph—the Sahara Congo Rocm | livery, both in the song and dance 
—and she does it with an elegant | departments. The tunes are most- 
impact that won her a standing|ly in the bouncy vein, several 
ovation from first-nighters. This/| culled from shows in which she’s 
appearanee is easily Miss Dietrich’s |appeared. These include numbers 
best of several local outings—she| from “Damn _ Yankees,” “Silk 
never looked more handsome; her | Stockings” and a terp bit from 
rich, distinctive voice embellishes|“Rumple.” Her repertoire takes 





— |aides setting the uptempo as she 
Montreal, Jan. 29. | unwinds a strong assortment of in- 
Fernanda Montel, Johnny)|vents shrewdly tailored to her 
Gallant, Paul Notar Trio; $2-$2.50 | frenetic style. It’s a one-woman 
cover. show in which she makes entrance 
via a clever blown-up screened 
Now established as 2 once-a-sea- | 3 re — = 
son performer in the attractive | y: wups ‘ e 
downstairs cafe of the Ritz Carl-| Straight at the big reaction target 
ton reenenme Montel scores as al- | and she rey Sek ee = 
ways. Current offering is quite a| mess as she Knocks out a howlt 
Se acer eee ne ta lap conmme--en aay taped be 
e statuesque blonde wi e | ; 7 ) 
throaty pipes who stayed close to Mansfield and her muscleman hus- 
oe mike and somewhat aloof from | tne ie eae a ew. 
the ringsiders has given way to/|!ng the silent spouse). Ss ow 
usenn who offers : more ribald | raiser and sets them up for things 
songnleg spe i euest, n comstant 3 come, ber groaning twentie” a> 
motion. e change is good and) “P-C r 
makes for better overall pacing|tume color-up to brighten the 





plays a pleasant 10-minute “Okla- 
homa” medley to get things Nene 
tef. 


Fontainebleau, M. Bch 
Miami Beach, Jan. 28. 
Ritz Bros., Joanne Gilber’, Leo 
Diamond, Murray Schlamm, Sa- 
casas Orch; $4-$7.50. 








The Ritz Bros. are the first big 
| b.o. click of the LaRonde’s run of 
| winter toppers, their potent pull 
|is packing them in despite some 


(of the bleakest weather conditions 
| this resort has ever experienced. 


| They’re a cinch to build even more 





the glamour which has made her a 


living legend; and the “diamond”- | 


studded $25,000 Jean Louis-de- 
signed gown she wears is icing on 
the cake. Songs include “Look Me 
Over,” “You're the Cream In My 
Coffee,” “My Blue Heaven,” “Boys 
In The Backroom,” “Laziest Girl In 


Town,” “Kisses Sweeter Than 
Wine,” “Johnny,” and “Lili Mar- 
lene.” A costume change into 


her w.k. white tie & tails brings 
her back for a smooth soft-shoed 
“Sweet Rosie O'Grady,” a drama- 
tic “One For The Road,” and a 
cleverly-worded “I May Never Go 
Home,” from her new film, “Wit- 
ness For the Prosecution.” For an 
encore she~does the .“Falling In 
Love Again” trademark, Conduc- 
tor-arranger Burt Bacharach’s deft 
handling of the Louis Basil orch 
(13) adds class to a classy act. 

The Kirby Stone Four and the 
acrobatic Amin Bros. serve as neat 
balances to the Stan Irwin pack- 
age. Stone's quartet gets solid 
yocks with its zany dissection of 
‘Lazy River,” “British Blues” and 
“Birth of the Blues,” plus celeb im- 
preshes coated with very funny 
dialog. 

Two original production num- 
bers by composer-arranger Bill 
Hitchcock and choreographer Sonia 
Shaw are lively and lavish in the 
Ziegfeld league. Duke. 


Beverly Hills, Newport 
Newport, Ky., Jan. 31. 

Jane Morgan (with Ernest 
Bragg), Dave Barry, Dorothy 
Dorben Dancers (10) (with Mary 
Jo Leyanna & Don Little), Clay 
Mundey, Mary Fassett, Gardner 
Benedict Orch (10), Jimmy Wilber 
Trio, Larry Vincent; $3 minimum, 
$4 Sat. 





Greater Cincy cafe society is 
treated to smart cabaret fare over 
@ fast 60-minute route in the cur- 
rent two-ffamer at northern Ken- 
tucky’s swank Beverly Hills. Jane 
Morgan, newcomer here, an in- 
Stant click songstress, and Dave 
Barry, distinctively easy and sure- 
fire funster, have class support 
from the Dorothy Dorben dancing 
delovelies, returning after 19 
months during which the Donn Ar- 
den Dancers reigned superbly. 
Gardner Benedict's location crew 
is the dependable music backer. 

Miss Morgan, known -hereabouts 
mostly for her Kapp recording of 
Fascination,” is stunning at first 


in other familiar items, including 
a “Frankie & Johnny” offering and 





a sock rendition of “Mack the} 
Black.” 

The act, with musical arrange- 
ments by Elliot Lawrence, was 


staged by Charles Hughes and put | 
together by comedian Paul Lynde. 
The only standout shortcoming at 
this club is the lack of room for 
Miss Wyler to stretch her shapely 
legs. , 
Miss Wyler gets neat backing 
from the Ish Ugarte Trio, while the 
Cutun Quartet, with songstress 
Belen Noel, gives out with the 
Latino beat for the predominantly 
terp-beat patrons. Howard Beder, 
the show's host, uoes okay on a 
couple of opening numbers. Host- 
ing for the room is Robert, former- 
ly w.k. maitre d’hotel of the de- 
funct Versailles, N. Y. Jess. 


} 
| 
| 





Hotel Muechlebach, K. C. 
Kansas City, Jan. 31. 
Carmen d’Antonio, The Vogues 
(3). Ken Harris Orch with Loraine 
Daly; $1-$1.50 cover. 





The Muehlebach has a couple of 
newcomers for the current fort- 
night in the Terrace Grill, and the 
show has to be tabbed as one of 
the lighter entries to play the 
room. Some potential entertain- 
ment accrues from the combo of 
dancer Carmen d’Antonio and the 
singing Vogues, but it is only part- 
ly realized in the half-hour. _ 

” Miss d’Antonio reveals consider- 
able of her chassis in a beauteous | 
and brief costume as she cavorts in 
a trio of dances, one as a lady bull- 
fighter, another a Spanish _heel- | 
stomper and the third a boogie bit. 
All have some bright moments, but 
as a whole the turn was somewhat | 
unjelled at show caught. | 

The Vogues—Diana Hale, Bob) 
Bush and Jeff Gyle—put their | 
hearts into warbling a varied se- 
lection of songs, ranging from the 
folksong to Elvis and including 
some originals and some standards. 
Possibly their best are “Sweet Old 
Fashioned Girl” and “Stairway. To 
the Stars,” but several rough spots 
show through and entry has but a 
modest impact. They also offer 
“Alabama” as they do it on. the 
Key label, but it drew but mild re- 





nse. 
*PNext in will be Ginny Sims, to 
open Feb. 14, with the Carl Sands | 








orch taking over same date fro | 
the Ken Harris crew. t 


during the 35 minutes this chan- | 


teuse from Algiers is on the floor. 
Songs are 


varied and almost | dance” 


hoofery and vocalistics. 
Miss Hutton’s standard “song and 
routine with assist ‘from 


evenly divided between French Herb Lurie is another winner. The 


and English. A few special mate- | vocals 


are more growled and 


in next 10 days of their run, first 
| weekend patronage toting up to 
|sellouts for two shows rightly. 

_ Word of mouth on their new act 
is adding to the heavy biz pull. 


rial items pick up a fair recep-| howled out than done in melodic | They've never worked harder, nor 


tion, but for the most part M 
Montel stays with the faves, giving 
them added impact by 
particular interpretations. 
though she wisely stays away from 
any form of audience participation. 
a few personal touches do much to 
boost rating of this 
blonde. 


| 
| 


lencores payoff for the dynamic| series of 


a seft torchant or ballad—a la 


her own | Helen Morgan—in a femme-sing- t 
Al- | ers-of-old” runndown, in adroitly|the middle, 


shaded projection. End result is 


iss | vein but, when asked, she takes ‘o| more inventively to pile on the 


howl build; their 45-minute session 
lis a tour de force for the guy in 
Harry, as he runs 
| through a multiple costume change 
routines that require 


|blonde and her longtime nitery vis- | many comedy character changes, to 


attractive | a-vis, Herb Lurie. 


The Jones Boys 


are strong additions with their ex- 


As per usual, songstress is ele- | pert harmonics and nimble dances. 
gantly gowned and she gets able | Jerry Fielding, her batoneer, is al- 


support from pianist Johnny Gal-| most as frenetic as his boss while | 


lant and the Paul Notar trio. Miss | setting up the backings, a chore he 


Montel brings business back over | performs admirably. 


the average level with solid week- 
ends. ns Newt. 


Moulin Rouge, L. A. 
Hollywood, Jan. 31. 


Sammy Davis Jr., Will Mastin,| and Jean Carroll. 


Jay Lawrence, Hal Loman & His 
Playmates, Eddie O’Neal Orch; 
$5.50 package. 





Hollywood, Jan. 31. 


itunes, and joins Miss Hutton for | 


a 


| 


Jackie Heller tees off matters 
with a fine aud-warming brace of 


let-your-hair-down  afterpiece 
that adds values to the overall pic. 


Lary. 
Eddys’. K. €. 


Kansas City, Jan. 30. 
Andy Williams, Tony DiPardo 


It was one of those nights that Orch (11); $1-$1.50 cover. 


they talk about for along time af- 
terward — opening 


night for) 


Sammy Davis Jr. at the Moulin | 


Rouge, his first Hollywood appear- | qgejuxer, Andy 
ance in three years. It was a top-/| to himse 


drawer theatrical audience that 
turned out to welcome him, and 
the pintsized entertainer with the 
king-sized talents showed why he 
is a performer's performer as well | 
as a popular draw. 

Davis sings, tells jokes, ad libs | 
with the band and the audience, 
dances, blows the trumpet, plays | 
an electric guitar, does a turn on 
the tap drums and also has a go 
at the bongos. It is possible that 
by doing so many things so very 
well he may nave made it all look 
too easy. But this is quibbling. 
The simple truth is that on his) 
own he scores a smash hit with a | 
huge, overflow crowd and retires | 
exhausted only after holding the | 
stage almost continuously for 95) 
minutes. His four-week stand at) 
the Moulin Rouge should do rec- 
ord business for the mammoth | 
theatre-restaurant 

During the remainder of his run, 
Davis will trim his turn to about 
50 mnutes on a two-a-night basis, 
fitting it into the overall produc- | 
tion, which runs. around 
minutes. 

Davis said there was nothing 








Back after only seven months 
since his first stand in Eddys’ 
Williams has it all 
lf this time and makes it a 


run him through a gamut of zany 
| bits highlighted by his vast fund 
|of mugging, yock-raising posturin 

|and struts. The freres hit fast an 

hard with a lampoon on adult 
westerns, the tv-gun guys getting 
a thorough—and funny—working 
over. There's a raffish ruckis in 
their revival meetin’ segment; the 
“Johann Strauss-Ascap” musical 
|satire is another big mitt earner 
las is the “Don’t holler” routine 


| Due on Feb. 12 are Julius LaRosa | that tops their one retention from 


| their book of standards: “Conti- 
| nental Gentlemen” the buriesque 
|of French chansoniers. Insert a 
| larger-than-usual serving of their 
jas-one, easy-does-it hoofery adds 
to the reaction with end-result 
|repeated callbacks, winding them 
jinto another newie a complete 
Calypso bit that totes up still 
;another palm pandemonium. It’s 
/unusual to see the normally tough 
La Ronde tablers whistle and yield 
for more—the Ritz brothers get 


| topflight singing show throughout them into that frame, in spades. 


| Sunset,” “Lips of Wine” 


93 | . 
Somethin’ Smith 


with emphasis on the brass section, 
and the show is musically much 
stronger thereby. 

Williams rates as one of the 
brighter young singers today on the 
strength of his Cadence label plat- 
ters and appearances in clubs and 
on tv, and he reaffirms the rating 
on this appearance. He has a wide 
range of tunes veering from lively 
entries such as “Just in Time” and 
“I Get a Kick Out of You” to 
softer ballads such as his new re- 
lease, “Are You Sincere?” and 
“Danny Boy.” There’s also a long 
medley of 1957 song hits and his 
established bestsellers, “Canadian 
and “I 
Like Your Kind of Love.” 


|45 minutes. This time, too, the | The b‘g click aura spreads fast. 
orch is beefed up from eight to 11, | 


Joanne Gilbert is always the pert 
young songstress with the person- 
ality plus to add to her overall 
solid performance. The slender, 
attractive brunet has been given a 
smartly blended book of specials 
|and standards, artfully arranged, 
|and staged to her “young sophisti- 
cated” manner. Delivery is strictly 
pro, the know-how belieing her 
|youthful appearance. The plus- 
| payoff she gets is earned. 

Leo Diamond is a departure 
from the norm in teeoff acts and 
proves a wise booking. He sets 
things humming with an_intri- 
|guing harmonica set, utilizing 
mouth organs of assorted size and in 
| multiple numbers for a showmanly 


| stint. Wit i i 
He keeps the whole 45 minutes | stin h it his technique is far 


above par for the course, the 


moving with a change of song pace, | compos essayed offbeat and con- 
brief bits of chatter and his genial-|taining the classic as well as the 
ity, along with his own special| pops. Murray Schlamm introes in 


brand of pop singing. He's on 
through Feb. 6, to be followed by 
& The Redheads. 
Quin. 


“Feb. 5 L 


smooth fashion, while Sacasas and 
his orch background a heavily ar- 
ranged layout in top style. Due 
iberace, - Lary. 
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Riviera, Las Vegas 
Las Vegas, Jan. 28. 
Ginger Rogers; The Novelties 
(3).The Cavanaughs (2), Joe Kir- 
chen, Ray Sinatra Orch (19); pre- 
sented by Sammy Lewis; $3 mini- 
mum, 





Ginger Rogers’ Vegas debut dis- 
plays the star in a lush, well-staged 
act generously injected with nos- 
talgia. She’s backed by ornately 
spectacular Dorothy Dorben pro- 
duction numbers, a sock comedy 
act, and a delightful ice skating 
turn which makes for a good 90 
minutes of entertainment. 

Miss Rogers is most attractive, 
and wears gorgeous gowns. Her 
act is at its best when she’s sing- 
ing and dancing, and wisely she 
does a lot of it. She does several 
dramatic bits from her hit films, 


getting best audience response 
from “Tom, Dick and Harry’ and 
“Kitty Foyle” dialog. This seg- 


ment could be trimmed for better- 
ment of the romp. Warmest mitt- 
ing goes to “The Night Is The Best 


ment still lack the power of her 

earning, downbeat songs. Either 
ighter material or more voice 
work is in store for this earnest 
singer. 

Billy Beck uncorks a oneman 
circus digest. It is a good idea 
some of the mime is fine, but it 
needs more time and working out 
of the character, a clown, for 
greater force. Sine Cats are a 
group of slides in takeoffs on a 
play of words around the word cat 
with all types of felines displaying 
the gags. This is brightly worked 
out for an interesting, unsual bit. 
Roger Paraboschi Orch (4) gives 
good dance and background music 
tu the proceedings, Mosk. 





Windsor Hotel, Mtreal 
Montreal, Jan. 28. 
Evelyn Knight, Sandro. Montero, 
Max Chamitov Quartet; no cover 
or minimum. 








As part of the extensive refur- 
bishing of the Windsor Hotel, the | 


Amato’s, Portland 
Portland, Ore., Jan. 28. 
Billy Daniels (with Benny Paine), 
The Claydettes (6) (with Bev 
Baker), Julian Dreyer Orch (8), 
Jov¥ce & Barbara; $2 cover. 





This is the second time in less 
than six months that Billy Daniels 
has returned to this plush show- 


stint and had the ropes up through- 
out. This round is for two weeks 
and it looks SRO all the way. 





|case. He preemed here the latter! Mason sent every number over the 
part of last August with a six-day | top, 


| 


gown designed to keep the hard of 
hearing crowd entertained. Big 
clicks here were special, “What 
the Average Man Wants”; “That 
Reminds Me of You,” in a torch 
style that gets away from the past, 
and “When the Saints Go March- 
ing In.” 

Mitting and general reaction 
were on the heavy approval side, 
and dramatic talents of Miss 


hungry i, San Franeisce 
San Francisco, Jan. 28, 
Mort Sahl, Jo Ryder, Tom O’Hor. 
gan, George Miller, Dean Riley; 
$1-$1.50 admission. 





More Sahl is a familiar experi- 
ence to habitues of Enrico Ban- 
ducci’s lowercase basement bistro, 
the hungry i (the hungry intellec- 
tual), but an 18-month hiatus has 


made the intellectuals—and seem- 
ingly everyone else in Frisco— 
hungrier than ever for Sahl. 


However, thrush’s tendency 
to give every tune, including clas= 
sics like “I'll Be Seeing You,” 
same hypo treatment, is a distrac- 





The “Black Magic” man has} tion Hypo treatment ought to be . i i i 

. : ) ; | For the simple fact is that in 4 
pretty much the same routine aS| coft-pedalled were clefting de-| incredibly rapid-fire minutes, Saht 
on his last visit and the customers | mands, is one of the funniest men in show 


thoroughly enjoy his 40-minute 
offering. He stepped onto the ele- 
vated stage to a near ovation and 
slammed out tune after tune in the 
trademarked style. His voice 
better than ever, he works hard 
in easily selling standards and pop 
stuff arranged with slick change of 
pace. Patrons get off their mitts 
for every song. Pianist Benny Paine 


is) 


| 
| 
| 





i 

Top half of the double stanza, | business. He is even sharper, faster 
Piero Bros. is chockful of unique| and surer than he was in his two- 
juggling routines. Pair leans to/ year stint (1954-56) at the i, and 
the comic for smash returns, espe- | a capacity crowd loves every sec- 
cially maneuvers with blocks. Stick | ond of his satire ‘and wide-eyed wit. 
that defies gravity and hat ex-| Sahl, tieless, sweatered and 
change were big winners. Backing | carrying only a rolled-up news- 
of Fields outfit tops as always and paper as a prop, runs through his 
a strong temptation for the leather | topical staples—Ike, Adlai, foreiga 
pushers. sports cars, jazz, bohemians, the 





is a perfect foil for Daniels’ stuff | Tony Bennett had Ralph Sharon 


Republican Party and sputniks— 


new owners have instituted an en-|anq steals the spotlight in two 
tertainment policy in the Embassy | solos for solid returns. 

Room and Evelyn Knight was; The Claydettes (6) are on for 
picked as the starting performer.) two outstanding production num- 
A frequent visitor to Montreal in| hers. Fresh lookers know how to 
past decade, Miss Knight still reg-| pick *em up and lay ‘em down with 
isters neatly with the patrons aS| precision. Bey Baker does a nice 
she introduces several new songs} job with her specialty spot. Bar- 


| Trio bring in new show Feb. 6. 


Part of The Day,” “You Can't Take 
Burt. 


That Away From Me,” and “New 
Fangled Tango” chirps, and “Shall 
We Dance,” “Day and Night,” 
“Fine Romance,” “Carioca,” and 
“Continental” terps. Mark Alden, 
Buff Shurr, and Dom _ Salinaro 
serve as excellent dancing foils for 


so quickly and so stream-of-con- 
sciously that the customers are 
literally gasping fOr breath be- 
tween laughs. He sets the stage 
immediately with his first words: 
“I'm still a bohemian, I don’t want 
| you to think I've sold-out,” and 
| has a few special new twists such 


Drake Hotel, Chi 
Chicago, Jan. 28, 
Betty Madigan, Jimmy Blade 
1Orch (6), $2 cover. 


Miss Rogers. Louis daPron gets 
staging credit; Peter Matz smooth- 
ly conducts the Ray Sinatra orch 
(19) for the star. 

The Novelites (3) longtime faves 
at the Riviera, return with some 
dandy nonsense, some of it new, 
some familiar. Art Terry on guitar, 
Frankie Carr on accordion and Don 
Santora on bass breeze through the 
musical slapstick and impreshes, 
drawing hefty yocks., 

Ice team called the Cavanaughs 
(2) neatly glides through a George 
Arnold-staged frozen fandango on 
portable stage. New line of Riviera 
Dancing Dolls (19) perform pret- 
tily behind the okay singing of 
Joe Kirchen. Duke. 


Fontaine Des Quatres 
Saisons, Paris 
Paris, Jan. 27. 
Freres Jacqués (4), Paul Braf- 
fort, Luceite Raillet, Jean Yanne, 
Pierre Perret, Tudal & Confortes, 


Sine Cats, Billy Beck, Sandra, 
Roger Paraboscht Orch (4); $4 
minimum, 

This smartly lit, atmospheric 


cabaret seems the last of the Left 
Bank existentialist clubs. It still 
adheres to young and offbeat tal- 
ents to make for a unique show 
that will draw those looking for 
gray matter rather than flesh and 
fantasy in their nitery going. Re- 
turn of the Freres Jacques (4), the 
singing group famed in the old 
cave days, will probably have this 
in for biz. In fine form, with songs, 
surrounded by enough good new 
entries, this is a top-grade show. 

Freres Jacques essay their tights 
and multicolored jerkins with dif- 
ferent hats, mustaches and props 
for the savvy production aspects 
of each song. The numbers are 
incisive, witty and smart and they 
come in for big mitts. Whether 
chanting tales of the woes of a 
drugstore cat, seasickness, Charles- 
ton dancing, ete., they blend mime 
and song perfectly, with a touch 
of poetics, to make this the top 
choral group in practice here. With 
Gallic song acts going well state- 
side, this bunch is ready for an- 
other Yank trip. 

Lucette Raillet is a pert. pun- 
gent-voiced songstress whose tales 
of woe are cleverly underlined by 
a puckish sense of humor and 
bright timing and miming. Fresh, 
though returning to the fertile 
staples of the oldtime diseuse, this 
girl looks to turn into a top spe- 
cialized entry here. For the U.S. 
her Gallicized turn would be prin- 
cipally for the offbeat spots. 

Paul Braffort is a balding, be- 
spectacled cleffer-singer who sar- 
donically turns out songs on atoms, 
mathematics, ete. Intelligent ly- 
ricking and delivery make him a 
good entry for this room, but he 
appears limited for more pop local 
or U.S. chances. Backed by his 
own guitar, Pierre Perret chants 
some clever, mildly anarchic songs. 
Unfortunately, however, he sounds 
too much like the top troubador 
here, Georges Brassens. He is good 
but slated to stay in the shadow 
of the master. 

Jean Yanne is a patter comedian 
with an original new line. Seated 
behind a small organ, he talks 
about religioso matters in a keen, 
satirical manner which is provok- 
ing but never gross or overstressed. 
Punctuated with specialized song 
material, this marks Yanne a bright 
new comic and one to be heard 
from here. 

Tudal & Confortes do a mime 
takeoff on early pix with a flicker- 
ing light source. Racy and titil- 
lating, this is also in for yocks and 
palms. Sandra is a throaty torch 
singer whose voice and tempera- 


we) Pesan 


and reprises her old standards to 
okay appreciation. Her lilting, al- 
most lullaby piping is as effective 
as ever and this handsome blonde 
establishes a warm dignity with 
the ringsiders which fits in perfect- 
ly with this new room, 

Backing Miss Knight is Max 
Chamitov's newly-formed combo 
who not only give singer solid sup- 
port throughout session but cut 
some of the most danceable music 
to be heard in this town between 
shows. In the relief spot, Sandro 
Montero and his guitar registers 
handily as he sings in several lan- 
guages everything from folk songs 
to the pops. 

Although still in an experimental 
stage, the show formula for this 
room will probably be hinged on 
single acts with femme. chirpers 
dominating. Biz has been light dur- 
ing the week but near capacity on 
weekends. Newt. 





Moeocambo, Rolhywood 
Hollywood, Jan. 28. 

Dick Contino, Betsy Duncan 
(with Earl Brent), Paul Herbert 
Orch (5), Frankie Sands Trio; $2 
cover. 

Dick Contino, singling again 
after his disastrous experience as 
head off a band, and newcomer 
songstress Betsy Duncan unveil 
smartly packaged acts, well bal- 
anced, sung and often exciting. 
Each act, on about 30 minutes, is 
built expertly. There is a mini- 
mum of pointless chatter. The 
audience, although obviously thick 
with friends and well-wishes (and 


2g | shareholders), responded 
with eavy applause at show 
caught. 


Even for those indifferent to ac- 
cordion music, Contino is some- 
thing special with his rare tech- 
nique and showmanship. He 
opens somewhat slowly with 
“Lover,” does a misty “Moon- 
glow,” and then smashes across 
with “Misirlou.” As Contino has 
long exhibited, he can do things 
with an accordion very few others 
can. He has some mild but pleas- 
ant comedy with two Italian folk- 
songs—singing to his own accom- 
paniment—and stretches the range 
of his mood from “12th Street 
Rag” to “Around the World.” The 
act could be expanded 10 or 15) 
minutes from the 12 numbers he 
did opening night, without losing 
audience interest. 

Miss Duncan, pert redhead who 
sings sweet and sings lowdown. 
serves up _ such standards as 
“Breezing Along With the Breeze,” 
“Make the Man Love Me” and 
“Love Is Where You Find It,” in 
addition to some smart special ma- 
terial by Earl Brent, who built her 
act and gives it slick accompani- 
ment. It was a mistake to follow 
Brent’s sharp, fresh satire, “I Hate 
Him,” with a similiar number too 
wellknown to rouse much reaction; 
a contrast would have been better. 
Miss Duncan also should discard 
the girlish pink bow in her hair. 
It might have seemed a clever 
idea to use this as topping for a 
moulded white satin gown she 
wore for which the term “cling- 
ing” seems inadequate, but it was 
distracting Otherwise, Miss Dun- 
can, with a total of eight numbers, 
seems a certain bet for the smart 
clubs. 

Post time for the first show 
Tuesday night was advertised for 
10:30, but this turned out to be 
more a liope than a promise and 
things finally got underway at 
11:32. Paul Hebert’s orch back- 
stops the shqw and alternates on 
dance music with the Frankie 








Sands Trio. Kap. 


bara & Joyce keep the lounge cus- 
tomers entertained with their 
songs, piano and bass stuff. Julian 
Dreyer and his crew 
fine show and set the tempo for 
dancing. The Gaylords open 
Feb. 10, Feve. 


DAC, Detroit 
Detroit, Feb. 4. 


Florence Henderson, Bill Hayes, | 


West Harrison, Larry Green Orch 
(7); private club. 





Blessed with good voices that 
blend well together, good 


neat, tuneful bundle, 


Bill Hayes, who broke in their act 


this week at the Detroit Athletic | ¢jeanly in all registers, and sug- 
Club, look like a winning combo") gests an untapped vibrancy. 
main | patter is ingenuous and winning, 


for the class niteries. The 
problem—if it can be called that 
—is the need to prune some good 


material to shorten their 47-min-| how in back that both flattered her 


ute turn to one nearer 30. 


(8) play a|chanteuses, 





1 


looks, | misses authenticity and, in the case 
youth and a wealth of special ma-| of “Over the Rainbow,” is obvious- 
terial linking current pops, musi-|ly derivative. 
comedy and operetta faves into a| appearance 
soprano | stead with a table-skirting calypso 
Florence Henderson and baritone | offering of “Ugly Woman.” 


| 


as his comment on a recent New 








Camellia House is a showcase for} Yorker piece that said he had “a 
French or their Amer-| Christ-like vision.” Sahl’s com- 
ican equivalent. Betty Madigan is| ment: “If you’re gonna identity 


less a chanteuse, according to | with somebody, you gotta really 
stereotype, than a wholesome in-|come on.” His famous gag about 
genue with a zest for life. Her de-| folksingers is still intact: “I knew 
portment makes this amply evident, | one who wore his shirt open to the 
although her songalog of ever-| naval but he didn’t have a navel, 
greens doesn't allow for any partic- | which is either a show business 
ular classification. | Simmick or the ultimate rejection 

She effects good rapport, for the | of mother.” , 
most part, with such uptempo Sahl has a great, fast bit about 
tunes as “Wonderful World” and/|the time he and Dave Brubeck 
“I Won't Dance”; but her torching| asked a Portland, Me., cabbie, 
“Where's the action? >. . so he took 
us to this place where they fish 
illegally.” This is all typical Sahl, 
delivered wryly and beautifully, 
with the fine Sahl jittering and a 
superb cutting edge. Capacity 
crowds are buying it 101%. 

Jo Ryder is a pleasant, stylish 
singer of sophisticated songs; Tom 
O’Horgan is a harpist with a rather 
uncertain Irish tenor; George Mil- 
ler and Dean Riley fill capably on 
piano and bass, respectively. But 
for the next two weeks—the length 


Her fresh, winsome 
stands her in good 


Miss Madigan'’s voice _ issues} 


Her 


and for her opening show (24) shé 
wore a green brocade gown with 


figure and supported the ingenue 


Hayes comes on first with a spit-| image. Jimmy Blade’s orch gave|of Sahl’s engagement—this 75- 
ited custom job on “My Song,” se- {its usual fine support. Patricia | minute show is really all Sahl. 
gueing into musicomedy faves. | O'Day comes into the room Feb. Stef. 
rock ‘n’ roll, opera and frontier | 9) Pit. . 


ballads with which he is identified 
via records. It’s quite a potpourri 
but the special musical bridges 
built for him by Bobby Kroll trans- 
ports him safely from one score to 
another. His boyish goodlooks and 
easy manner keep the femmes in- 
terested. 


Carillen, Miami B’ch 
Miami Beach, Feb. 2. 
Andrews Sisters, Gary Morton, 
Johnny Conrad Dancers, Dick Ster- 
ling, Jacques Donnet Orch; $3-$6 
minimum. 


Crescendo, Hollywood 
Hollywood, Jan. 29. 
Johnny Mathis, Bennett & Pat- 
terson, Dave Pell Octet; $2 cover. 





The names have been cropping 





Miss Henderson, blonde, pretty 
and tastefully gowned, takes over 
with a medley of numbers she did 
in “Fanny,” and “Oklahoma.” She 
brings Hayes on nicely with “In- 
dian Love Call,” with him answer- 
ing offstage and then walking on. 


up in the disk field in recent years 
and, inevitably, there has been a 
slow transition of these platter- 
usses to saloons. Results have 
een varied, all of which makes it 
a —— as to how pnd — 
From then on, they're paired in a| Wil! fare in this local bow at the 
farge assortment of songs from | Tescendy. Offhand, he looks ik 
opera to “Honeycomb.” For an young 


encore they did a musical “This Is | 2Udience (which is what the Cres- 
Your Life” of Richard Rodgers, cendo has largely specialized in 
running through Rodgers & Hart | #"Yway), but whether it will spend 
and Rodgers & Hammerstein hits. | °?°USh to justify his cost is prob- 
Again, Kroll provided them with | !¢™atical. 
artistic as well as serviceable mu-| For mature audiences, Mathis is 
sical bridges. The duo’s special| a" anomaly. He doesn’t have a 
conductor Phillip Ingalls did aj|saloon act, peddling a standup 
good job with house orch. | songalog that is largely spiced with 
Wes Harrison, “Mr. Sound Et-| reprises of his hit disks. He does it 
fects,” opened the show so well| Well enough and has an ingratiat- 
that a lesser pair than Miss Hen-| ing personality but the bulk of his 
derson and Hayes would have been | appeal is in the vocal sound he’s 





Decision to inaugurate a two- 
weeker policy, with name attrac- 
tions for this newery’s huge Club 
Siam, adds another competitor for 
the hotel-cafe circuit here. The 
room is probably the largest 
around, allowing for a minimum of 
750 and a maximum of 1,200 for a 
cabaret setup, although there'll 
probably be over 2,000 persons on 
hand when the first boxing bout 
ever to be televised from a hotel 
is staged later in he month. Size 
of the layout requires a perfect 
sound system—currently being in- 
stalled—and a strongly projected 
act if it is to come across to all 
corners. 

The Andrews Sisters were a good 
choice for the preem weeks and 
first-ever appearance in this area. 
The trio are still a solid singing 


strictly anti - climactic. 


who had to beg off to allow the 
headliners to come on. He does a 


jazzed-up version of “Little Red | Pploys an effective change of pace, 


Riding Hood,” producing realistic 


oral sound effects ranging from a| and developing strong response. 


souped-up hot rod to trains to a 
tree being cut down by axe and 
saw and then falling with a whoosh. 
His funny, apt comments in be- 
tween the sounds add up to an off- 
beat turn that should keep him in 
demand at the better spots. 
Tew. 


International, Houston 
Houston, Jan. 28. 
Jana Mason, Piero Bros (2), 
Shep Fields Orch (11); no cover 
or minimum, 


Jana Mason is another feather 
in the sleuthing cap of Interna- 
tional boniface, Porter Parris. 
Club topper was impressed with 
thrush after catching her act at 
the N. Y. Plaza Hotel, but for local 
patrons, singer’s rep was close to 
zero—until opening (23) that is. 
Preem returns at the privatery in- 
dicate Texas splash for Miss Mason 
ought to be big. 

Songbird’s style is distinctive, 
running the gamut from squeals 
to groans, with a nice sprinkling 
of squirms in a socko white crepe 


Harrison | able to develop, and it’s a sound 
simply is terrific, a show-stopper|that has mostly a youthful con- 


| 


| 





team, albeit their look now is more 
on the matronly side than in their 
presentation-house heyday. They 
sell their catalog in smooth, easy- 
does-it manner, a style made to or- 
der for this resort’s cosmopolian 
cafegoers. All of their longtime 
hits are contained, along with a 
plentiful insert of the newies. Per 
always, the harmonics are well at- 
tuned in the blending; the stage 
department authoritative; the 
whole a click, 

GaryMorton is lost in this big 
room. He’s a personable guy with 
plenty of moxie, selling an assort- 
ment of offbeat and oldies with a 
this-is-new approach that manages 
to get him over the sometimes dif- 
fident aud response, to wind him 
into a warm payoff. 

The Johnny Conrad group are a 
good choice for this setting, Their 
routinings are inventive and in- 
telligent, paced to raise the re- 
quired palming that maintains an 
aud reaction upbeat to set the 
show going in zingy order. 

Dick Sterling is house emcee, a 
smooth, literate sort who handles 
the assignment in firm style. 
Jacques Donnet’s orch is ditto on 
the showbackings. Attractions to 
follow, Feb. 14, are cur- 
rently being lined up, with first 
commitment already cancelled 
when Johnnie Ray's ear operation 
forced a beg-out. Lary. 


notation. To make it more palatable 
for older audiences, Mathis em- 
bouncing from ballad to jazz beat 


Thus, he goes from items like “It’s 
Not for Me to Say” or “The 12th 
of Never” to a bouncy “Day {In, 
Day Out” to good effect. Tricky 
arrangements, particularly on “Bye 
Bye Blackbird” and “Beginning to 
See the Light,” are also helpful. 
Disk reprises include such items as 
“Wonderful, Wonderful” and “Wild 
is the Wind.” 

Opener is a new comedy team, 
Ben Bennett & Dick Patterson, who 
lean heavily on slapstick and sight 
gags. They develop strong laughs, 
particularly with a prop moth bit 
and some material based on “Fa- 
mous Last Words.” Act is largely 
a throwback to burlesk days when 
this type of comedy sold well; for 
stronger consideration on _ the 
nitery beat they need to develop 
more polish and to spice their slap- 
stick with more subtiety. With 
material changes of this kind, 
they could make an impact. 

Dave Pell Octet is plus-four for 
this engagement, at least to back 
the show. It’s a top group, as al- 
ways, and provides a solid dance 
catalog in addition te backing the 
show, Kap. 
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Chez Paree, Chi 
Chicago, Jan. 31. 
Gordon MacRae with Sheila Mac- 
Rae (Van Alexander), Miss Loni, 
Adorables (6), Ted Fio Rito Orch 
(16); $1.95 cover, $4 minimum. 





After several attempts to land 
him ere now, the Chez Paree is 
finally showcasing Gordon MacRae 
in his Chi nitery debut. It’s an ex- 
periment for the club, marking a 
departure from the standup jokes- 
and-songs format with a musicom- 
edy layout. 

An eagerly responsive preem 
audience, however, should dispel 
any fears about the experiment. 
Simple fact is that MacRae regis- 
ters sock with a well-paced 55 min- 
utes dominated by his rich baritone 
as it ranges over a Rodgers & Ham- 
merstein program most nearly 
identified with MacRae via his 
“Oklahoma!” and “Carousel” pix 
roles. Songalog also holds some 
non-R & H standards—‘“Singing in 
the Rain,” “Easy to Love” and 
“Cabin in the Sky”’—from the 
singer’s current Capitol album. Ail 
come off to solid mitting. 

In the fashion of the nitery day, 
MacRae and wife Sheila team for 
a round of impressions, nearly all 
well done despite mediocre dialog. 
Deepest cutting of these were the 
ones of Arthur Godfrey and his 
Lipton commercials, and Zsa Zsa 
Gabor. Another, by Mrs. MacRae 
in bridal gown, makes the raciest 
most of Jayne Mansfield’s boun- 
teous bosom. Each impresh, by the 
way, allies the subject with a song, 
e.g., the Gabor and “I’m Gonna 
Wash That Man Right Out of My 
Hair,” and the Mansfield with “All 
or Nothing.” 

MacRae’s capper is a convincing- 
ly dramatic “Soliloquy” from “Car- 
ousel,” interestingly done to a 
taped accompaniment. It lifted aud 
enthusiasm to its peak and obliged 
MacRae to a superfluous “I'll Never 
Forget You” nosegay as a begoff. 

Ted Fio Rito’s orch, augmented by 
five fiddles, backs sympathetically 
to the baton of Van Alexander, 
MacRae’s conductor-arranger. 

Oldfashioned vaudeville, a Chez 
rarity these days, takes the warmup 
spot via Miss Loni, a foot juggler 
who does nicely by her 10-minute 
allotment. Her sensitive toe work 
is the key to some flashy feats with 
a beachball and other props. 

Adorables (6) walk through a 
couple of perfunctory productions, 
one circus-themed, the other Japa- 
nese-motifed. Clever backdrop sug- 
a— exterior of a Nippon geisha 

ouse competes favorably with the 
choreography in latter anes 

it. 


Conrad Hilton, Chi 
Chicago, Jan. 28, 

“Big Top,” ice revue produced 
by Merriel Abbott, featuring Glenn 
& Colleen, Adrian Swan, Fred Na- 
pier, Paul Castle, Jo Ann McGown, 
Luparescos (3), Jinx, Darlene Sel- 
lik, Menchassys (2), Tune Tattlers 
(4), Boulevar-Dears (5), Boulevar- 
Dons (5), Charlie Fisk Orch (10); 
choreography and _ staging, Bob 
Frellson; lyrics and score, Hessie 
Smith; costumes, John Baur, Ber- 
nard Peterson; lighting, William E. 
Richardson; orchestrations, Norman 
Krone; $2 cover. 





Hilton producer Merriel Abbott 
has mounied a new frozen cream- 
puff for the Boulevard Room that 
is perhaps splashier and more 
colorful than any of the semi- 
annual revues that have preceded 
it. This edition is on a circus 
theme, complete with a ge by 
cast and band around the tables, 
and proves a sumptuous and en- 
gaging divertissement in a room 
that caters to gourmet families. It’s 
@ particularly delightful attraction 
for the moppets, and much of the 
credit for the show’s eye-appeal 
belongs to the elegant and at times 
whimsical costumery of John Baur 
and Bernard Peterson. 

On the performance side, it’s not 
as star-minded or virtuoso as some 
of the previous productions, but 
the cast is young, attractive and 
full of vitamins and on the blades 
it is uniformly skillful. It’s the 
g00d fortune of any would-be star 
to have missed this bill, because 
he would only have been upstaged 
by a fascinating ice-skating chim- 
Panzee named Jinx. 

The simian’s monkeyshines are 


a barrel of laughs, whether he’s | 


mimicking per the script or per- 
forming acros, or devilishly dis- 
obeying his mistress-foil, Darlene 
Sellik. Jinx has plenty of natural 
show savvy, and he seems to know 
he’s going to bring down the house 
when he swipes a soft drink bottle 
from a rinkside table and goes into 
a drunk act. . 

Comedy vein gets a good mining 
too from the three Luparescos, 
who contribute a fine slapstick skit 
&S cops and who rate as one of the 
better knockabout acts on: skates. 


| The Menchassys add to the comedy 


side as a two-man camel, though 
the laughs are mostly kid-weight. 
_ Glenn & Colleen, an adagio skat- 
ing team from Australia, score 
brilliantly in a pair of turns, and 
Adrian Swan, another skater from 
Down Under, executes a graceful | 








Chase Club, St. Louis 
St. Louis, Jan. 28. 

Marguerite Piazza, Ralph Flan- 
agan Orch (12); $1.50-$2 cover. 





Her first time in a St. Louis 


night club was a glittering session 


single as the snake charmer. Fred | for Marguerite Piazza, who proved 
Napier’s solo flight as ringmaster | to assembled middlebrow and high- 
is highlighted by leaps and spins, | brow first-nighters, with no trou- 
and Jo Ann McGowan, a looker, is | ble at all, that opera can be highly ' 
slick and zesty in her segment as/ Palatable in a nightery if well! 
the prima. Gal exhibits real skat- leavened with the lighter stuff. | 
ing class and stage ken. |_ Her opera forays, including “Un | 








Jr. headlined. Because of the time 
Davis did on the show, Melvin’s 
part was cut considerably, but on 
this session he is allowed his full 
stanza and leaves no doubt that 
he is a very funny gabber. Material 
is fast and he works for the con- 
tinuous, steady laugh rather than 
two or three explosive yocks pre- 
ceded by endless, and sometimes 


| pretty dull, patter. 


The Kramer dancers, held over, 
are effective in two interpretive 
numbers and emtee Wally Apsell 
belts a few songs with authority to 





Half-pint skater Paul Castle is| Bel De” from “Madame Butterfly,” 
got undivided attention, even from 
the more persistent elbow-benders, 
but the house really came down 
when she shed her gorgeous eve- 
ning gown and emerged in scanties 
for a couple of fine lowdown flings 

“Basin Street Blues” and 
“Birth of the Blues.” 

Miss Piazza has an engaging way 
with her, too, in her chatty moments 
between songs when she refers to 
her three kiddies back home in 
Memphis and sings a lullaby, pre- 
sumably the way she does it when 
the family’s gathered ’round. She 
also makes good use of the hand 
mike, undulating from one ring- 
side table to another and kindling 
new sparks in the eyes of the bald- 
headed row. 

The Ralph Flanagan orch has 
added some one-big-happy-family 
touches, sending a half dozen or so 
of the boys in the band out stroll- 
ing and playing among the tables 
every now and then and conduct- 
ing dance contests, with free Flana- 
gan records for the winners. 

Next attraction: Rowan & Mar- 
tin, Feb. 6-19, with Charlie Spivak 
taking over for six weeks as the 
house band. Bob. 


Stage Door, Toronto 
Toronto, Jan. 29. 
Jackie Rae, “Roar with the 
Twenties” (10), Jimmie Coxon, 
Donald Harvie; $2 minimum down- 
stairs, $2 cover upstairs, 


effective in a couple of short com- | 
edy takes. and the corps of Boule- | 
var-Dears and Dons is inspired | 
and well rehearsed throughout. 
Bob Frellson’s choreography is | 
fresh and cues the vitality of the) 
show. 

Hessie Smith’s original score, | 
and the vocal handling of it by the | 
Tune Tattlers, are competent, per | 
usual. Charlie Fisk’s orch provides | 
excellent showbacking oad dansa- 
pation. Les. 





The Pigalle, London 
London, Jan. 31. 
Bernard Delfont presentation of 
“Champagne Shower,” with Chan- 
ning Pollock, Erich Brenn, Rom- 
anos Bros., Pat Dahl, Kim Darvos, 
Peter Elliot, Vickie Grey & Julie 
Cavell, Dancers (17), Showgirls 
(9), Woolf Phillips Orch (11); 
choreography, Billy Petch; pro- 
duced by Robert Nesbitt; $4, mini- 
mum, 





“Champagne Shower,” Robert 
Nesbitt’s third consecutive floor- 
show at the Pigalle, turns out to 
be the most spectacular, the most 
extravagant and the best of the 
trio. Running for just under an 
hour twice-nightly, it is a gorgeous 
galaxy of color, nifty gals, slick 
dancing and tuneful melody with 
three stndout speciality acts as 
good measure. Nesbitt’s produc- 
tion is fast moving and glittering 
and, all in all, “Shower” is a gay 
show that will pep up the London 
night parade no end. 

Star turn is the immaculate 
American conjuror Channing Pol- 
lock. This debonair personality 
hands out his now familiar routine 
of doves and cards and, if any- 
thing, it seems even more polished 
than when he first revealed it to 
an astonished London audience, 
To his background music of “Be- 
witched, Bothered and Bewildered” 
and with his goodhumored, quizzi- 
cal smile and impeccable appear- 
ance, Pollock keeps his audience 
mystified and enraptured by the 
smooth ease with which hee in- 
dulges his sleigh of hand. 

The Romanos Bros., a trio of 
Italian acrocomedians, score heavi- 
ly with their deft hoofing and in- 
gratiating nonsense and _ Erich 
Brenn garners hefty yocks. Brenn 
is a Viennes comedy juggler mak- 
ing his British debut in “Cham- 
pagne Shower” with a riotous act 
that had the first-night revellers 
cheering. His gag is to keep a 
number of plates twirling on a 
table, with dishes moving simul- 
taneously on sticks, and the sus- 
pense builds to a sock climax. 

These three acts are laced to- 
gether by four spectacular song-&- 
dance numbers lavishly dressed 
(and undressed) and touching a 
high standard of hoofing. First 
number introduces the show with 
Peter Elliot as singing emcee, Pat 
Dahl singing as “Mademoiselle 
Pigalle,” and Kim Darvos, dancing, 
and with the stage engulfed in a 
“shower of champagne” lighting 


effect. 

“Magnificence” is a colorful 
Arabian Nights fantasy, with Miss 
Dahl as the Sultan’s Favorite and 
Vicki Grey and Julie Cavell as a 
couple of veil dancers, the whole 
being done to a hopped-up version 
of “In A Persian Market.” Miss 
Dahl, a stunning blonde with a 
very agreable voice and figure, has 
a neat song here. The singer is also 
featured as the Lady of the Moon 
in “Witchcraft.” Finale of show 
has Les Girls in superb white fox 
furs and brings on the entire com- 


parne line and the showgirls are 
easy on the eye and have been 
tricked out with first-rate cos- 
tumes designed by St. John Roper. 
Singer Peter Elliot, held over from 
the previous show, has a pleasant 
voice but seems a shade over- 
welmed by the lavishness and the 
pulchritude around him. Billy 
Petch’s choreography and Tod 
Kingman’s decor are on a high 
level and Woolf Phillips’ orch 
handles maestro’s own music ex- 
ly. ; 
nee ne Shower,” devised 
and staged by Nesbitt at a claimed 
cost of $434,000, shouid draw the 
town for a year and the Pigalle 
will prove a magnet for aif who 
want to see a floorshow and dine 
and dance to the Phillips ensemble 
at a price that does not make too 
horrific an attack on the eae, 
ich, 


| with 








Jackie Rae, headlining as blond 
crew-cut baritone, has no difficulty 
getting across to audience from 
his bouney opening of “Almost 
Like Being in Love” to his finale 
“Come Rain or Come Shine.” Rae 
can sell a song, plussed by change 
of tempo ranging from shout-ef- 
fects in “Birth of the Blues” to his 
slow “All the Way.” Singer has a 
deep, rich voice that is used for 
feeling of the lyrics and he hushed 
late dinner guests. He seems adroit 
enough to sing on any medium. 
Bows should also go to the arrange- 
ments of Howard Cable and piano 
accomp of Jimmie Coxon. 

Rae’s engagement also marks 
debut of “Roar with the Twenties,” 
another of those nostalgic revues, 
this time produced by Allan Pearce. 
With beaded, waistless dresses and 
cloche hats for the girls—and 
striped blazers, beanies and raccoon 
coats for the boys—this is a fast- 
moving 35-minute melange of 
thumb-licking, hip-slapping songs 
and dances of the era. Outstanding 
are Al Pearce and Donna Miller in 
“Two-dollar High-Collar  Shirt;” 
= Peter Mews and Don Francks, 

tter in little-boy suit and ringlets, 
for their clowning of “Sonny Boy.” 
The whole is a blend of song hits 
of the '20s and spirited dancing of 
the Charleston and Black Bottom. 
Also outstanding upstairs is Don- 
ald Harvie for his solo spot of Noel 
Coward takeoffs. Bill is in for 
three weeks. McStay. 


EI Moreecco, Montreal 
Montreal, Feb. 1. 
Sally Blair (with Curly Benito), 
Bob Melvin, Dorothy Kramer Dan- 
cers (4) with Jimmy Clark, Wally 
Aspell, Don Carlo Orch (9), Larry 
Moore Trio; $1 cover. 





Certainly the most handsome 
colored thrush to grace the floor 
of El Morocco, Sally Blair is a vocal 
as well as visual click. Garbed, or 
rather poured, in a revealing gold 
lame gown that is tight enough to 
restrict almost all movements but 
those of her expressive face, Miss 
Blair brings an entirely new type 
of chirping to Montreal—it is some- 
times confusing but always inter- 


esting. 
Teeing off with “Taking a Chance 
on Love,” songstress does ‘“Be- 


witched” and then changes pace 
or appreciation with “You Make 

e Feel So Young.” Coming back 
for her encore set, she offers a 
pair of nifties, winding up with a 
complicated arrangement of “Black 
Magic” that includes most of the 
songs in her book with the original 
tune as a brief opener and closer. 

Her offbeat rhythms and manner 
of dragging the lyrics of a number 
produce some odd tempos, but she 
is in control at all times and 
never fails to end up in a dead 
heat with her bongo drummer, 
Curly Benito, and the Don Carlo 
orch which gives her solid backing 
throughout. 

Preceding Miss Blair is comic 
Bob Melvin who played this room 
last September when Sammy Davis 


|open layout, Between shows the 
| Larry Moore combo is in with cus- 
| tomer terping. Miss Blair holds un- 
| til Feb, 9. Newt. 
Seville, Hollywood 
Hollywood, Feb. 4. 
HiFi’s (5), Jimmy Field Dancers 
| (6), Johnny Martinez & Cheda 
| Orch (6); 2-drink minimum. 





“Tantrum in Tempo,” current at- 
traction at the Seville, is an all- 
sepia revue which doesn’t measure 
up to Seville standards. Show, 
though sparked with the Verve re- 
cording artists, the HiFi’s, sttiJ 
lacks the production quality and 
Stephen Peck, co-owner of spot 
with Cliff Larue and a top dancer- 
choreographer, should have util- 
ized more of his own talents. The 
entire turn lasted around 40 min- 
utes, half of which was wasted be- 
cause of an overly loud musical 
backing for the HiFi’s and failure 
of the Jimmy Field dancers to stay 
together. 

Best thing in the show is a skit 
with a preacher attempting to puri- 
fy the remainder of the cast via a 
number entitled “Hallelujah.” 
Show in several instances is remin- 
iscent of the ones staged at Har- 
lem’s Apollo Theatre during the 
big-band era, 

HiFi’s, four boys and a girl, 
please with “Moonglow,” “Good- 
news” and “Summertime.” The 
|Field dancers mixed sextet with 
| the girls all lookers, impress spot- 
|tily with various routines com- 
prised of island Afro-Cuban and 
| progressing terping. The Johnny 
| Martinez & Cheda orci (6) satisfies 
the dancers but is too loud for the 
vocal end of the staging. Kafa. 








Lake Club, Springfield 
Springfield, Ill., Jan. 28. 
Betty Johnson, Dick Ware, Mir- 
iam Sage Dancers (6), Buddy 
Kirk Orch, (8); $1.50 admission.. . 





Based on opening night (25) re- 
jaction at the Lake Club, Betty 
Johnson has double pronged poten- 
tial on the nitery circuit. She 
draws and she sells (See New Acts). 

Comedian - hoofer Dick Ware 
| works swiftly with routines which 
|mix nostalgia with laughter. His 
impressions of Pat Rooney, Eddie 
|Leonard and Bill Robinson are 
| terpsichorean pleasers. His emcee- 
|ing talents will no doubt improve 
| as the eight-day show proceeds. His 
|opening night goofs can probably 
be chalked up to “Chicago jitters.” 
|He introed the headliner as “star 
of In Town Tonight” and Miriam 
| Sage’s dancers as “the Lake Club 
| Adorables.” 

Production numbers by Miss 
| Sage’s sextette of lovelies include 
an opening Hawaiian medley and 
ja followup “New Orleans Blues” 
episode. The latter features orch 
leader Buddy Kirk silhouetted in 
an indigio lit “Birth of the Blues” 
cornet solo. The dancers slink in 
strapless red tights, but the blues 
effect is still there. The earlier 
| hula gyrations present a wardrobe 
| problem in that the girls leave an 
appreciable amount of grass from 
their skirts on the floor after each 
| performance. Otherwise it would 
be even more eyeworthy than now. 

Wayn. 








Ottawa House, Ottawa 
Hull, Que., Feb. 1. 
Carol Stevens, Canadian Jazz 
Quartet; 50c admission, 





Carol Stevens, billed as “The 
Satin Doll” and _ persistently 
|gowned in revealing black, is si- 
|multaneously puzzling and _ fas- 
|cinating audiences in the Circus 
|Lounge of the Ottawa House, 
| where she’s thrushing to Feb. 6. 

At first, the impression goes out 
that customers palm-slap so she'll 
breathe deeper, but as her husky- 
toned pipes gradually overweigh 
the pectoral display in showman- 
|ship value, femme’s chirp savvy be- 
| comes evident. Backed superbly by 
ithe Canadian Jazz Quartet with 
|Phil Moore arrangements, Miss 
| Stevens’ weird but intriguing stint 
| collects big mitting. Between her 





| three nightly stanzas, the CJQ also | 


garners hefty kudos from the cus- 
tomers. 

In the downstairs Grill, Al Costi 
| Trio showbacks for Kathy Skyler’s 
) piping. Gorm. 


j 





| 


Crescendo, Heuston 
Houston, Feb. 1. 
Paul Gray, Jose Oriiz Orch (5) 
with JoAn Green; $3 minimum Sat. 





First appearance of Paul Gray 
here in eight years sets a precedent 
and points up a fact: Houston is 
ready for small doses of sophisti- 
cated cellar material from the 
north; and the wild gusher days, 
complete with mink¢soled cowboy 
boots of a decade ago, are gone for- 
ever. 

Gray laid out a solid hour of 
gentle satire for privatery mem- 
bers on night caught (31), and 
though build occasionally faltered 
as he wended his way through bar- 
rage of one-liners, two-line songs 
and topicals, and wound up en- 
thusiastically on his side at close. 
Mom, apple pie, the CIO, lovelorn 
columnists and other American in- 
stitutions all came in for joshing. 
Comic eschews the obvious as muc 
as aud taste will permit, builds 
complicated spiels loaded with $10 
words, and is quick with recovery 
when ideas fall flat. 

Pace is low with few peaks, but 
faves are “Do It Yourself Instruc- 
tions For How To Be A Comedian” 
featuring explanation of various 
type gags; “The Whiffenpoof Song” 
with laff-riot vocal backing 
strictly south-of-the-border Jose 
Ortiz group; and evangelist rou- 
tine which proves a steady winner, 
Gray knows the diff between acid 
and vinegar, avoids the former. 
Longtime handling of conventions 
with similar material will stand 
him in good stead here. 

Jo An Green is stirring up a lot 
of enthusiasfY with terpstime vo- 
cals and Ortiz orch is tops, as 
usual. Gray booking ends Feb. 10; 
Jaye Bros. (2) follow. Burt. 


Cave, Vancouver 
Vancouver, Jan. 28. 
Norman Erskine, Pat Yankee, 
Flying Hartzells (2), Paul Suter 
Orch (7); $1.50-$2 cover. 


In for his first Cave fortnight, 
Australia’s Norman Erskine goes 
over with a wallop, and it's clear 
enough why. Singer’s a socko im- 
port packing a clear-around-this- 
catacomb sound and clicks well 
with area’s spelunkers, though 
rating only titters for line of chat- 
ter that’s much too “Bow Bell-ish” 
to win bellylaughs. Aud reaction 
this aspect is, which end do his 
gags wag? 

Song-wise, longshoreman Ers- 
kine proves a lusty swinging nat- 
ural (never taught)—and by his 
agile and dervish mitt 'n’ mike 
mannerisms emerges a Sydney 
dockside Billy Daniels with a flair 
for Sammy Davis techniques, 

At show caught, songalog sand- 
wiched “Them There Eyes,” “That 
Old Black Magic,” “Goody Goody,” 
“Lady Is a Tramp” and “I Could 
Have Danced All Night,” all deliv. 
ered supercharged and grabbing 
enthusiastic mitting. 

Pat Yankee’s a beauteous blonde 
hipster who injects impreshes 
atwixt blues and bounce cleffings, 
Femme serves sultry stuff on her 
“Love Me or Leave Me” duo-bit 
with Paul Ruhland’s (resident) 
standout basswork. She _ should 
catch the eye-and-aye of bookers, 

Flying Hartzells offer a whirl- 
away sesh on a high bar rig that's 
a very acceptable warmup stanza. 

Toms, 


Ee 


Continued from page | =e 








showing of anti-German flickers. 
Two years ago, CBUT-TV, was the 
object of an attack from the Ger- 
man community, comprising one- 
eighth of the metropolitan populae 
tion. The German press of this 
area has published stories on tv 
showings of wartime pictures but 
English dailies, with few execep- 
tions, have ignored the issue. 

This city’s German population, 
according to loaal sentiment, 
would launch a boycott of local 
advertisers on KVOS-TV’s outlet, 
if the station should persist in 
showing Nazi pictures. 


GM Salaries Probe 


=e Continued from page 2 soy 


then added that he wanted Curtice 
also to supply before-and-after- 
tax-income for Jayne Mansfield, 
Jane Russell, Marilyn Monroe, 
Frank Sinatra, Red Skelton, Gepe 
Autry, Sherman Billingsley and 
Mickey Mantle. + 

There he stopped, apparently 
completely out of entertainment 
business names. 

Curtice, looking unhappy and 
puzzled, promised to try and obtain 
— of the information as pos- 
sible, 
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Aumerais in connection with bills below Indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount) (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Dave Pell Octet 
Interlude 





Billy Barnes Revue | Betsy Duncan 


Paul Hebert Orc 


Riverside Starlets 
Modernaires | Bill Clifford Ore 


SAN FRANCISCO 


Blackhawk Jo Ryder 
Stan Getz Quintet Tom O’Horgan 
|; Gay 90's Jack's Waterfront 


Bee, Ray & Ray K./| Ernestine Anderson 
Goman Memry Midgett 

Flo Healy Dners 6 | Pat Paulsen 

Wally_Rose Ore Jazz Showcase 

| Backstage Dick Saltzman 4 

Joanne Beretta 365 Club 

Bernard Bragg Carl Ravazza 

Allen Cole 


Easy Street 
Dorothy Dorben 


Turk Murphy Ore 





Fairmont Hotel Ders (10) 
Carol Channing Alex Dushin Ore 
E. Heckscher Ore Fack’s Ul 
Hungry i Bobby Troup 
Mort Sahl Four Preps 
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a wide variety of non-Catholic 
groups, and observed that “within 
| the past few years there has grown | 
up a certain rigid and frigid rela- 
tionship between a relatively large 
and vocal group of non-Catholics 
and the Catholic Legion of De- 
cency. This smoldering hostility | 
has in recent times flashed out in| 


ways that are striking by contrast | 





| 


| sets, James Stewart Morcom; cos- 


Faiths Far Apart | 


! Jan. 8, 


House Reviews 





Musie Hall, N. Y. 

“Out Of This World,” produced 
by Russell Markert, with Carol 
Wilder, Jack Beaber, Sondra Bar- 
rett, Corps de Ballet, Glee Club, 
Rockettes, The Foursome, Renald 
& Rudy, Music Hall Symphony Or- 
chestra directed by Raymond Paige; 


tumes, Frank Spencer; lighting ef- 
fects, Eugene Braun; ballet direc- 
tor, Margaret Sande; “Seven Hills 
of Rome,” reviewed in VARIETY 
"58. 





“Out Of This World” is more 
than a mere phrase for the current 
offering at the Hall. This Russell 
Markert production is another ex- 
ample of the suavely presented, 
highly imaginative stage offerings 
at the Rockefeller establishment. 

Beethoven's “Moonlight Sonata” 
serves as the inspiration for the 
gifted Corps de Ballet and high- 
lights the dancing of Jack Beaber 
and Sondra Barrett. In this gossa- 
mer-like nimber the female danc- 


.with earlier, vastly more sym- | ers are garbed in delicate whites 
pathetic non-Catholic reactions.”| while the male dancers are in col- 




















Music Hall (P) 6 | Foursome Moulin Ro 
: Frances Faye use 
pom ge ga Renald & Rudy Shelly Menne Ore | Will Mastin Trio 
Me Barrett Roxy 6 .argo Donn Arden Line 
Rockettes Harrison & Kossi Arthu, —. Simpkins | Royal Guards 
Glee Clup ating Squires = ti Eacober © waastatier Hotel 
obar Ore ier tel 
Lucille Manners Roxyettes p~ ere Gent Grant 
AUSTRALIA Dick Contino Ed. Bergman Ore 
MELBOURNE Reg Priestman HAVANA 
Tivoli (T) n 
iriey Bassey svc Capri Sans Souci 
Vic Hyde s Tivoli (T) 1 Don Cornell Dolores Perry 
iti Berde Larry Grisw Tippy & Corbina Gloria & Rolande 
Clifford Guest Johnny Ethel Rolando La Serie 
The Curibas be XA, Teal Joy Victor Alverez 
George Holmes A Dick Curry Miriam Barreras 
Neal & Newton Rayes & Faye mm —, =n yg Be 
Eleanor Gunter yna Ranie ega 
ee Martin Medlock & Marlowe | Ray Carson Tropicane 
3 Winds Winnetou & Squaw | Marta sygtstons Erlinda Cortes 
Jimmy Jeff a! Par 1 Alberto Rochi 
Johnny O’Connor Dancing Waters Bianca Varela 
Alwyn Leckie Ward . W Reyes Ore Gladys & Freddy 
Rae Morgan B & D Stuchberry Riviere Riveros 
[Jaye P. Morgan Guarache 
BRITAIN Jack Cole Monica Castel 
Anita Ellis Tropicana Ballet 
FINSBURY PARK ; Ene & Gray Tybee Afra 8 Suare: 
sete 7 3 Peter Raynor Casino Playa Ore ‘ 
y ton 
rkson & Leslie | Cessandras LAS VEGAS 
| pee & ds Bill Giles 
Paui King Riviera 
Terry Sca 8 Girls Jimmy Durante Ginger Rogers 
Fulier & Janette Eddie Jackson Novelites 
Del Cortina NOTTINGH y King Cavanaughs 
GLASGOW Empire (M) 3 | Skeets Minton Ray Sinatra Ore 
—_— ay ron 2 pe “— 1 Dietrich 
Jt le ariton yes c | Marlene Dietric 
Vipers Wilson Dunes Amin Bros. 
Billy Stutt & Betty “M *s Treats | Louis Basil Orc 
Duo Russmar M of Paris” Louis Prima-Keely 
Fox Girls & Co. Carrie Finnell Smith 
S & V Pardoe Jehnny Dalla: Chiquita & Johnson Sands 
Campbell & Cortez Br Tana Leigh Jerry Lewis 
son Bud Ritchie Lisa London Peg Leg Bates 
GRANADA Francis Brunn Dick Humphreys 
» Kettering () 3 Grand (Ww 3 Deon_ Robb Mudlarks 
Tony Brent Max Miller Joe De Rita Copa Girls 
Gladys Morgan Penny Nicholls Irv Benson Antonio Morelli Ore 
«pial — invw Brise G. Liber Sh 
Sid Phillips & Bd Sharpe & urray scoe h race Show- 
Mackell 2 Eve Valere Garwood Van Ore case 
DON Cycloonies me » | Hoyt Henry Ore 
Metropolitan (1) 3 Orro & R Rhythm on ice Showboat 
Edmund Hockridge SUNDERLAND George arnold Shirley Scott 
George Martin Empire (M) 3 juster Hallett Ore | Garr N 
Hughes El Rancho Vegas (| Ghowboat Girle 
3 Paulos McKennas Sophie Tucker Artese Orc 
Mas Bill Maynard Vagabonds Silver Slipper 
Kay & Kimberley Billie Wyner k Rice Orch Henry 
Ron & Rita iv Flamingo dy Barr 
NORTHAMPTON | Peter Cavanagh Alan King Joey Cowan 
Pea ty ep & A Flaming tt ae Males 
ches Page Kemfe Brus. goettes nn ioney 
pee Jack Cathcart Ore ‘immy w 
Fremont Hotel Jimmy Cavanaugh 
Niteca Sparky Kaye 
Make lieves ac Dennison 
Cabaret Bills ee 
r The Castles Thunderbird 
* Guy Scalise 
Hank Penny T cana 
Sue Thompson ed foo 
Ew ORK cITY Woodsons e ms 
N Y & F Maynard Nat Brandywynne 
Bon Soir Hote) Taft 
Kaye Ballard | Vincent Lopez Ore MIAMI-MIAMI BEACH 
Morgans King Hotel St. Regis Americana Dorothy Donegan 3 
Jumme Denice Doretta Morrow Betty Hutton a 
ve Angel Milt jw Ore 
Bobby Short Ray Herb Lurie Rascha Rodel 
Carolina & Belen Latin Quarter Jones Boys Ma! Malkin Ore 
Phyllis Dillon Warren Jerry Fielding Kendis Orc 
Bobby Lewis Helen Ha Jackie Helier Louis Varona Orc 
Jimmie Lyon Trio | M on Lee Martin Ore Fontainebleau 
Casa Les Gatos Maya Orc Liberace 
Jose Duval oe Chandra ott - we Jean —_ 
Margrit & Adrienne | Martha Ann Bentley ters casas Orc 
Chateau Madris Jamel Twins Bobby # Ore | Pupi Campo Ore 
Carmen Amaya Co. ~_ > Ross Anita Latin Quarter 
Ralph Font Ore Bob Kenned Red Smith 3 Sue Carson 
Panchito Orc Syncopated Waters Imorai Bernard Bros. 
Copacabans Jo my Irving Fields 3 Bob DeVoye Trio 
Peggy Lee B Harlowe Ore lly Mitchell Rudy Cardenas 
Al rnie Le Cupidon Mickey Gentile Quito Clayere 
Axidentals Gretchen Wyler Jose Curbelo Or Gina Guardi 
Cindy Tyson Old Romanian Carillion artha Errole 
Sammy Devens Ted Lewis Orc Andrews Sisters Walter Nye Ore 
Peggy Woniack McKenna Line | Morton ucerne 
Michae! Durso Gre Show Place Cc. Conrad Dncrs. Havana Mardi Gras 
Frank Marti Ore Karen ers Dick Sterling Diosa Costello 
Downstairs Reom | Barbara Sharma Jaques Donnet Ore | Milos Velarde 
Julias Monk Wm. Graham afe De Paris | Don Casino 
Ronny Graham Kenneth McMillen | Dick Shawn Tonia Flores 
Ceil Cabot Wm. Nix The Szonys Tony & Francella 
Ellen Hanley Natalie Charison Trio Cottas Juan Romero 
dean Arnold Town & Country | Piroska David Tyler Ore 
Gerry Matthews Harry Belafonte Billy Fellows Luis Varona Ore 
Stan Keen Mattison Trio Jet MacDonald Malayan 
Lovey Powell Buster Burnell Dick Estes Pete Petersen 3 


Warren Vaughn 
Brooks Morton 
El Chico 

Marisa Terol 
Lucerite Tena 
Carlos & Myrna 
Mellitas Del Campo 
No 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Joan Bishop 

Hote! Pierre 
Stanley Metha Ore 
Joe Ricardel Ore 
Betty Benee 

Hotel Plaza 
Genevieve 
Ted Straeter Ore 


Les & Larry Elgart 


nese Lantern 
Vicky Autier 
Evelyn Sharpe 
Ernest Schoen Ore 


Biily Kelly 

Mae Sagan 

Larry McMahon 
Irving Harris 
Belle Carroll 

Piute Pete 

Bobby Meyers Ore 
Village Vengvuera 


Emil Coleman Orc 
Bela Babai Orc 


CHICAGO 


Black Orchid 
Jonathon Winters 
Jennie Smith 
doe Parnello 

Bive Anget 
“Calypso Extrava- 

ganza’ 
Princess Abilia & 

King Christian 
Lord Christo 
Lord Rafael 
Candelas Trio 
Roger McCall 

Bive Note 
Teddy Wilson Trio 
Joya Sherrill 

Chez Poree 
Gordon MacRae 
Chez Adorables 6 
Jed Fio Rito Ore 

Cloister Inn 
Eddie Higgins 
Kim 

c 


“Big Top” 
Gienn & Coleen 
Menchassys 


Trio 


Luparescos 
{ Paul Castle 
Darlene Sellik 
Jo Ann McGowan 
Fred Napier 
Adrian Swan 
Norman Crider 
Tune Tattlers 4 
Charlie Fisk Ore 
Drake Hotei 
Betty Madigan 
Jimmy Blade Ore 
Gate of Horn 
Brownie McGhee 
Sonny Terry 
Sonja Savig 


London House 
Jonah Jones 4 
Mister Ketty’s 
Smith Twins (2) 
George Matson 
Marx & Frigo (3) 
mer House 
Ne y 


Edd: 
Gale Sherwood 
Morlidor Trio 
Ben Arden Ore 





LOS ANGELES 


Coconut Grove 
Frankie vaine 
Farrar Trio 


Ray Anthony Orc 
Crescendo 
Mel Torme 


a ame 


Ilona Nagy 
Chickie James 
Doug Scott 

Croft Twins 

Ruth Wallis 
Lyda Fairbanks 
Freddie Bell Bell- 


ops 
Cotton Club 

Cab Calloway 

Step Bros. 

@aul, Mears & 
LaRaine 

Siappy White 

Jimmy Randolph 

Mari Leighton 

Hines Bros. 

Norma Miller Dncrs 

Tune-Drops 

Ed 2 Ore 


uv 
Leonidoff Revue 
Jack De Leon 
Janik & Arnaut 
Steve Gibson Red- 

caps 

Damita Jo 
Rosemarie O'Reilly 
Caracolilo & Maria- 


osa 

Cover Girls (18) 

Tito Puente Orc 

Monte Franklin 3 
Di Lido 


Bageltime Revue 


Jackie Burns 
Larry Williams 





Holiday 
Ish Kabibble & 





Bhama Mama 
Calypso Revue 
Murray Franklin's 
Terry Haven 
Danny Rogers 
Snuffy Miller 
Roy Sedley 
Linda Bishop 
Sue wton 
ie Bernard 
Nautilus 
Larry Best 
Napoleon Reed 
Mac Pepper 
Carlo$8 & Yvonne 
Syd Stanley Ore 
Riot Room 
Don Rickles 
June Perry 
Bobby Sherwood 3 
Sans Souci 
Dick Hall 
Freddy Calo Orc 
axon 


Geisha Girl Revue 
Ming & Ling 
Toy & Wing 
Florence 
Tony Toyada 
Tong Bros. 
Kabouki Dncrs. 
Ruth Wallis 
Charlies & Fave 
Henry Levene Orc 
Me 


Barton Bros. Dave Fisher 
Eddie Scnaeffer Benitez Sis 
Lillian Hayes Bob Sennett 
Kay Carole Murri & Ruth 
Bea Kalmus Johnny Silvers Or: 
Bobby Escoto Rey Mambo Ore 
Bernie Sager Shelborne 
Caney Orc Cappiellos 

Eden Roe Leonard Young 
Joe E. Lewis Len Dawson Orc 
Marie MacDonald Lord Flea Calypso 

RENO 
. Harolds Club Shy Guys 6) 
ynamics 
Twin-Tunes (5) Meilo-Aires (5) 
arrah’s Starr Kings 

Debra Hayes (5) Mapes Skyroom 
Ho Hums Jo Ann Jordan 3 


Dubonnet 3 
Jack Melick 3 
Johnny Matson 


“Why, and over what far hori- 
zon, did that spirit of civic coop- 
eration disappear,” Father Davis 
asked. 

To the Protestants, there is noth- 
| ing very puzzling about the breach. 
They declare the Catholics de- 
cline to cooperate in any activity 
that does not wholly correspond to 
their own, strictly defined con- 
cepts. 
| “We have no desire to be cen- 
| sors,” held one prominent Protes- 
|tant. “We are interested primarily 
in promoting the good and getting 
our people to support such films. 
In so doing, we tend to ignore 
ratner than spotlight the bad pic- 
tures. In other words, we don't 
feel that, because a picture isn’t 
what we would want it to be, we 
should ‘forbid’ people to see it. 
Thats’ not the way we should func- 
tion in a democratic society.” 

Protestants and Jews alike feel 
that the cleavage between them 
and the Legion developed because 
they stress the need for positive 
action whereas the Legion stops 
at a moralistic evaluation of film 
content, with the accent primarily 
on the negative, i.e. with a view 
to “warning” the faithful of 
dangers inherent in certain pic- 
tures. 

There are, however, strong in- 
dications that, within the Church, 
there are priests working towards 
a procedural change which might 
re-establish closer ties. Protestants 
say every effort has been made to 
cooperaté with the Catholics but 
seek some “compromise.” For in- 
stance, again quoting a Protestant 
spokesman, organized Catholicism 
| wouldn’t join the “Green Sheet” 
| evaluation activity of the General 
{Federation of Women’s Clubs, 
| primarily because they did not 
| want to be put in a position of 
having to constantly dissent on 
such strong themes as divorce, 
| suicide, ete., and be spotlighted in 
this manner, 
| A Roman Catholic spokesman 
| last week agreed that the area of 
| intercredal cooperation was nat- 
| urally limited to to some basic 
| Catholic concepts, but he expressed 
strong hope that new contacts 
could be made on a general level 
in the future, particularly if there 
should be a change in Church at- 
titude, with greater emphasis on 
positive action. He noted that the 
addition of the third “A” rating 
| by the Legion represented a step 
|in that direction and, in effect, con- 








stituted a “recommendation” of 
| sorts to see the film. 
Father Davis, contacted about 


| his speech, said he had not planned 
to give any answers, but had meant 
merely to highlgiht the problem. 
| Catholic spokesmen generally tend 
| to feel strongly that the Legion is 
| doing the most valuable work in 
| the field and that, if there is joint 


| support of anything, it should be | 


| thrown behind the Legion’s work. 
This is rejected by Protestants and 


| olic evaluations and .ratings are 


sometimes influenced by questions | 
of dogma that have virtually no 


bearing on non-Catholics. 
“We may not like divorce or sui- 
cide,” opined ene Protestant lead- 
(er, “but we wouldn’t think of mak- 
| ing an issue of them in a picture. 
After all, that’s life, and the movies 
] are supposed to reflect it.” = 


Jews who point out that the Cath- | 


lors ranging from shocking pink to 
|fuchsia— a striking combo and a 
{direct hit with the audience. Mor- 
leom's celestial background, star- 
shot and moonbeamed, is a click. 
Lucille Manners, soprano, was 
| originally scheduled to appear ina 
|scene titled “Starbeams,” but was 
|taken ill the day before the show 
jopened and Carol Wilder, one of 
jthe choresters, stepped in and 
|proved herself a capable substitute. 
| With the Foursome, singing combo, 
jand the Glee Club, she offered a 
|medley of tunes that had the pa- 
|trons more than satisfied. 
| Renald & Rudy, acrobats, do a! 
routine they call “Poetry of Mo- 
|tion,” an accurate description of 
{their work. These lads, with hand- 
some bodies, are superb, slow- 
jmotion balancing performers, and 
draw beaucoup applause 
| The Music Hall Symphony Or- 
chestra, always a masterly group of 
musicians presided over by ; 
j;mond Paige, offers an effective 
j;medley of Cole Porter tunes with 
arrangements by Rayburn Wright. 
| The closing scene is “Out of This 
| World” for which Morcom has 
jfashioned a stunning 16-foot re- 
{volving version of the globe and 
{an equally effective backdrop fea- 
|turing both sea and land objects. 
|The Rockettes, as usual, score 
heavily. Rans. 





Alhambra, Paris 
Paris, Feb. 4. 

| Charles Trenet, Sister Roseita 
|Tharpe, Claude Vega, Nicolacito, 
| Eric Brenn, Domenechs (2), Fred 


| late night revellers. 


nationalities, make this a topnotch 
support turn. Fred Kaps is a 
suave magico in tails with an ele. 
gant act. 

Ronne Aul & Maria Carmen sup- 
ply terp aspects via a carioca rou- 
tine adapted for the stage. Grace- 
ful and easy, it still needs some 
revving up for house conditions. 
Pierre Spiers orch (24) supply 
good sentimental interludes plus 
fine act backing. Doing away with 
the traditional Gallic femcee has 
made the show better geared and 
run, and she is not missed. It may 
lead to technological unemploy- 
ment, but is a necessary step for- 
ward in the house picture here. 
This looks in store for good biz 
during its four-week run. Mosk. 


New Acts 


DIANA DECKER 
Songs 


20 Mins. 
Society Restaurant, Londen 

Diana Decker is a slick chick 
well known to British audiences as 
a film and tv actress and comedi- 
enne. Now she has whipped up a 
neat though unduly short act which 
consists of point songs interspersed 
with some witty patter. She is good 
to look at and is a welcome entry 
into the-plush saloon circles. Miss 
Decker's voice is not a particularly 
strong one, but it is more than am- 
ple for the type of songs she essays 
and for an intimate room. 

She kicks off to a dullish start 
with a ditty that appears to have 
very little meaning and no concrete 
title, but from then on Miss Deck- 
er captures her audience with her 
gaiety and neat material. She does 
parodies of stars as they might 
carol “The Story of Tina.” The 
stars include James Stewart, Gloria 
Swanson, Katie Hepburn, Gina 
Lollobrigida and Jerry Lewis .. . 
and Stewart-and Miss Hepburn are 
the best of a good bunch. She fol- 
lows with “A Wonderful Thing To 
Be,” and two specially written 
pieces called “And That’s All” and 
“Take Me to a Movie.” Her patter 
about cinematics raises ready 
yocks. 

Altogether, this is a _ highly 
promising debut and Miss Decker 
can be chalked up as a very useful 
asset when it comes to — 

ich. 


PAULA CASTLE 
Songs 


ng 
15 Mins. 
Orchid Room, Jackson Heights, 


Paula Castle is the talented 





Kaps, Ronnie Aul & Maria Carmen, 
Pierre Spiers Orch (24); $3 top. 





chirper who heads up the bill at 


| the recently opened Orchid Room. 


Pop singer belts out four pleasing 


| Singing without a hat for tho ltenes which include “When I Fall 


first time, Charles Trenet has gone | in Love With You,” “Jet My Love,” 
on record that this house appear-|“I Get a Kick Out of You,” and 


ance is his last. 
20th anni in show biz, and 45 years | 
old, Trenet was probably talking | 
through his non-existent hat. In 
better form than ever, he trots out 


Celebrating his | “There'll Never Be Another You.’ 


Miss Castle has a good singing 
voice and a routine of appealing 


{tunes but there are times when 
|she needs a bit more lung power 


an hour of poetic, savory and op-| 4nd bounce. Her styling is pleasant 


timistic numberss interlarded with 
nostalgia but never mawkish, to | 
make him one of the top singer- 
cleffers on the scene here. He will 
| probably go on till he falls off the 
stage. In good voice, fettle and 
poise, Trenet scored big before a 
VIP aud. 

Sister Rosetta Tharpe’s true jazz 
Spirituals also gets a fine welcome 
but, singing in English, she puts 
somewhat too much into her ges- 
tures and song backings. 
down somewhat, she should do 
even better in her first French | 
stint. Backed by an electric gui-| 
tar, Miss Tharpe had hands ow.) 
ping both with her and for her. 

Claude Vega is an adroit mimic | 
whose uncanny imitations and ma- | 
terial raise to him to satirist stand- | 


\—mmms Continued from page 3 


Toning | country 


jand she has showmanship. 


Miss Castle has recorded an 


jalbum, “Lost Love” for Bethlehem, 
jbacked by the George Welling- 
| ton trio. 





“80 Days’ Policy 











a 


| Many more such runs around the 
Company is now setting 
|up around 100 openings for Easter 


week but final decisions on policy 
haven't been made yet. 
Continuous run means four 
showings a day, with a five-minute 
break at the half-way mark at each 
performance plus the intermission 


ards. After a ribtrickling takeoff | between showings. 


on diva Maria Callas, he mows| 
down most of the top singers and 
manages to be witty rather than | 
vindicative. 
a local bet. 
Nicolacito is a seven-year-old | 
lad from Paraguay who plays a | 
small South American harp with 
fine rhythmic  sensitiveness to 
make this a good entry. Eric 
Brenn scores with his marathon 
Juggling number as he keeps six 
bowls spinning on sticks, and as 
many plates on a table, plus doing 
other bits while keeping them in 
;motion. It gets gasps from the 
; aud. This is a top filler and ready 
| for Yank video or vaude. 
|. Domenechs (2) are a fast paced 
| hand-to-hand act done to a carioca 
| rhythm. Deceptive ease and a good 
| frosting, via performing the same 
jnumber in the guise of various 


| 





Price. range is a major switch. 
Todd’s entry for the most part has 
played to a top of more than $2 


Material keeps him/| and in some cities, such as New 
| York, Chicago and San Francisco, 


the maximum has been $3.50. 

There have been some instances 
of public resistance to the road- 
show tariff, mainly encountered in 
the south and in such mining areas 
as Scranton, Pa. Some customers 
as Scranton, Pa. Some customerse 
balked, too, at the hard-ticket idea 
for a picture, preferring instead to 
attend the theatre at the time they 
themselves selected and choosing 
their own seats. 

Despite these objections, how- 
ever, “80 Days” still shapes as 
among the top all-time money- 
makers on the film industry's 
books. 
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See Barrymore, Wesson Lawsuits 


As Threatening 


The power of Actors Equity to 
discipline its own members is being 
threatened in two separate N. Y. 
Supreme Court suits. The com- 
piaints, filed individually by Equity 
members John Barrymore Jr. and 
Gene Wesson, contest their respec- 
tive suspension and censure by the 
union's council. 

It’s figured that a court reversal 
of the council action in either or 
both of the cases could seriously 
weaken the effectiveness of future 
disciplinary decisions handed down 
by the union’s governing body. Ac- 
cording to a union rep, the filing 
of suits by Barrymore and Wesson 
is in violation of an. Equity rule, 
which states that a member must 
first appeal a council decision to 
the membership. Neither of the 
plaintiffs has done that. 

Wesson has hit the union with a 
$100,000 damage suit, charging that 
Equity’s public censure of him and 
apology to Ethel Merman in his 
dispute with the actress has sub- 
jected him to “scorn and ostracism 
in his profession” and has impaired 
his earning power. 

The actor is also asking a public 
retraction by Equity of his censure 
and the apology to Miss Merman, 
who had filed charges against him 
with the umion after he had pub- 
licly accused her of being respon- 
sible for his dismissal from the 
Broadway production of “Happy 
Hunting.” Miss Merman, who 
starred in the musical through its 
closing last Nov. 30, denied Wes- 
son's allegations. The union has 
until next Monday (10) to answer 
Wesson's complaint. 

Barrymore, in his brief, which 
the union had to answer by last 
Monday (3), wants Equity to re- 
voke a suspension placed on him 
by the council as a result of 
charges brought against him by 
Charlotte Harmon, operator of the 
Clinton (Conn.) Summer Theatre. 
Mrs. Harmon, wife of legit press- 
agent Louis Harmon, claimed that 
Barrymore had been guilty of “con- 
duct unbecoming an actor” while 
appearing at her theatre in a pro- 
duction of “The Man” 
Barrymore is also asking for dam- 
ages of an undetermined amount. 


Fay Bainter Ill in Chi; 
Ruth Nelson Subbing 
In Touring ‘Journey’ Co. 


Chicago, Feb. 4. 

Fay Bainter has been sidelined 
from the Chicago run of “Long 
Day's Journey Into Night” until 
she recovers from fatigue and a 
siege of lumbar pneumonia. The 
actress, costar of the Eugene 
O'Neill drama, was taken to Wesley 
Memorial Hospital last week. 

Her understudy, Ann Driscoll, 
substityted for several perform- 
ancés. Later Ruth Nelson, under- 
study to Florence Eldridge in the 
Broadway production, planed in to 
take over the role. 

Miss Bainter is reportedly recov- 
ing well, but whether she'll return 
to the show during its final two 
weeks in Chi fs still iffy. However, 
she’s expected to rejoin for the 





remainder of the tour, perhaps for | 


the next stop in Pittsburgh. 

Fatigue was brought on largely 
by the grind of eight performances 
per week in an unusually long play, 
the two Saturday shows invplving 
& total of virtually eight solid hours 
onstage. “Journey” has now re- 
sumed a seven-performance sched- 
ule, with the Monday night show 
dropped 


David Atkinson to Sing 
With City Center Opera 


David Atkinson will jump from 
musical comedy to opera at the 
N. Y. City Center this season. The 
actor-singer, who's been set for the 
male lead in the Center presenta- 
tion of “Annie Get Your Gun,” be- 
£inning Feb. 19, will also appear 
at the house during the subsequent 





opera season in “Trouble in Tahiti” | 


and “Taming of the Shrew.” 
He’s also recording “Tahiti” for 
MGM Records. 





The film rights te the Broadway 
production of “Fair Game” have 
been sold to Charles K. Feldman 
and Columbia Pictures for over 
$150,000, plus a percentage of prof- 
its on the picture, 


in 1955. | 


Equity's Authority 


ATPAM Membership 569, 
| Same Total as Last Oct. 


| The membership of the Assn. of 
Theatrical Press Agents & Man- 
agers in mid-December was 569, 
| the same as the previous October. 
|Although the tally held steady, 
there were minor changes in cer- 


+ 





tain categories. The December 
breakdown included 442, overall 
| (444 in October); 72, local ARCA 


(74 in October); 3, outdoor (none in 
| October); 21, music field (same in 
October) and 31, road picture divi- 
sion (30 in October). 

The December count took in 
newly -admitted union members 
Lila Glaser and Howard Atlee, who 
completed apprenticeship in the 
N. Y. Press Agents’ Chapter. Also, 
| Louis Liss, who was admitted as a 
Chicago area member. Other 
changes included the transfer of 
| Alice McCarthy from the New Eng- 
\land area to overall membership 
jand the registering of Richard 
, Grayson and George McLain as ap- 
;Prentices in the Managers group. 


Bea Lillie Still 
Mired in ‘Follies’ 


Beatrice Lillie, who starred in| 
last season's flop Broadway pro- 
duction of “Ziegfeld Follies,” is | 
involved in a dispute with Mark 


} 
' 








Kroll and Charles Conaway, the 
producers of that revue. The| 
hassle, however, concerns the | 


| star’s participation in the venture 
}as a backer rather than a per- 
| former. 


| Previously, Kroll & Conaway 
| lost out in an arbitration with Ac- 
| tors Equity over Miss Lillie’s con- 
| tract. The union claimed that the 
}comedienne was not given suffi- | 
| cient advance notice of the show’s | 
| closing and that she was not paid | 
a fraction of the recording fee due 
| her as a result of the producers’ 
failure to go ahead with plans for 
an original cast album of “Follies.” | 
The amount won by Equity for | 
Miss Lillie was about $3,800. 

Kroll & Conaway, however, have 
attached $1,000 of that amount, on | 
the claim that Miss Lillie failed to | 
put up 20% overcall on her $5,000 
investment in the production. 
Their motion seeking a stay of 
$1,000 of the award to Equity was 
denied last month, and their at- 
tachment action followed. 


‘PORTOFINO’ TO FOLD 
THIS WEEK IN PHILA. 


Philadelphia, Feb. 4. 


“Portofino,” which began a pre- 
| Broadway tryout run at the Er- 
jlanger Theatre here Jan. 25, has 
| posted a closing notice for next 
|Saturday (8). The Richard Ney 
|production, costarring Georges 
Guetary, Helen Gallagher and Rob- 
ert Strauss, represents a $200,000 
| investment. 

The tuner, with book and lyrics 
| by Ney and music by Louis Bell- 
| son and Will Irwin, was originally 
booked for a three-week run at the 
| Erlanger through Feb. 15. It was 
|then scheduled for a Feb. 19 bow 
| at the Adelphi Theatre, N. Y. The 
| show, panned by the local critics, 
| grossed around $12,000 last week, 


lafter a $5,400 opening night take. 














Reginald Rose has been tagged 
to handle the legittuner adaptation 
of George W. Campbell’s novel, 
“Cry for Happy,” for which Burton 
Lane is providing the score and 
Dorothy Fields the lyrics. 


| G-string, but Cyrus Durgin, re- 


Near East Angel 


Even in the unsettled Near 
East, it seems, people have an 
itch to invest in Broadway 
shows. An application for the 
purchase of 25 shares, at $10 
per share, of stock in Theatri- 
cal Interests Plan, the legit 
investment syndicate, was re- 
ceived Monday (3) from E. M. 
Kuta, of the Ab Quak district, 
Dhahran, Saudi Arabia. 

The communication didn’t 
indicate how the sender learn- 
ed about TIP, but there have 
been various feature articles 
recently in newspapers and 
magazines about the setup. 


Censor Adds Bra 
To ‘Entertainer 


Boston, Feb. 4. 

| Stage censorship in Boston is 
| becoming a serial, and not all the 
| reaction is fevorable. The latest 
| blue-pencil episode involves “The 
| Entertainer,” the London play by 
|John Osborne, currently playing 
a pre-Broadway engagement here 
with Laurence Olivier as star. 

| With sensitive souls still atwit- 
| ter over the spicy dialog in the 
touring “Cat on a Hot Tin Roof,” 
currently at the Wilbur Theatre, 
the local censor went to the pro- 
tection of Hub virtue again last 
| week by forcing a nudie performer 
| in the British import to wear a bra 
for subsequent performances. That 
drew editorial ire of the Boston 
Herald. 

There had been some question 
whether the performer, Jeri Arch- 
er, appeared actually nude. She 
claims she wears a flesh-colored 














viewing the show for the Globe, | 
described her as wearing nothing. | 
Besides the Herald editorial, there | 
has been considerable press cov- | 
erage of the incident, much of it) 
tending to be deadpan kidding. 
The Herald editorial read in 
part, “Of course, considering this 
is Sir Laurence Olivier’s first visit | 
to the city, it is only fair that he! 
receive an appropriate Boston wel- | 
come. While he is here we might | 
arrange to have a few serious nov- | 
els banned and the naughty statues | 
in Symphony Hall draped. 
Referring to the cover-up order | 
for “The Entertainer,” the paper | 
declared, “This dogmatic method | 


‘Sunrise’ Click Fools Smart Boys; 
Guild Used ‘Doll’ to Lure Backers 





| 
Angling for Bob Hope 
For the St. Loo Muny 


St. Louis, Feb. 4. 


to the musical book stage in “Rob- 
erta” this old Broadway vehicle) 
and to have Andy Devine for Cap'n 
.Andy in “Show Boat,” the St. Louis 


being booked. 

This will be number 40 for the 
summer enterprise, believed oldest 
|in outdoor musical managements, 
‘though Elitch’s Garden in Denver 
and other non-musical companies 
| may have longer histories. Local 
t 





undertaking began June 6, 1919, at 
| Forest Park. 


‘Tuesday, ‘Goggle 





flop apiece last week for an esti- 
mated combined loss of over 
$150.000. 


In New York, “Maybe Tuesday” 
tossed in the towel Saturday night 
(1) after five performances, while 
the tryout of “This Is Goggle” 


Municipal Operetta season is now | 


Flops Lose 1506 


Broadway and the road had_a| 


+ The smash reception of “Sun- 


rise at Campobelle” on Broadway 
last week crossed up the “smart- 
lies.” Although the Dore Schary 
|drama about Franklin D. Roose- 
}velt began to loom as a likely hit 





Expecting to lure Bob Hope back lrecently, having gotten glowing 


reviews in its Boston and Philly 
tryouts, it, had earlier been re- 
garded dubiously by the Theatre 
Guild as well as by prospective 
backers. 

In fact, it was se difficult to ob- 
tain the specified $110,000 capital 
that the Guild required backers of 
its other concurrent production, 
“Summer of the 17th Doll,” pre- 
sented in partnership with the 
Playwrights Co., to take two-for- 
one shares of “Sunrise.” In other 
words, in ordemto get one unit of 
the highly regarded “Doll” it was 
necessary to take two units of 
“Sunrise.” ¢ 
Despite the generally poor re- 
|views for “Doll,” the “Australiat 
|import (by way of London) stands 
to make a modest profit, since it 
involved an unusually low cost and 
had a pre-production film deal, in 
| addition to the Guild subscription 
support for three weeks at the box- 
office. It must vacate the Coronet 
Theatre by Feb. 22, and the Guild 
has announced the intention of 
transferring the production to 
some other Broadway house. 

“Sunrise,” on the other hand, 
stacks up as a solid smash, having 








| Max Shulman was called in to doc- 


received unanimous rave reviews 
and extraordinary audience re- 
action. It had a healthy sale prior 
te the opening and has had a 
steady line at the Cert Theatre 
boxoffice since the preem. 


closed “for repairs” the same night 
at the Shubert Theatre, Washing- 
ton. “Tuesday,” produced by Ethel 
Linder Reiner and Jack Lawrence, 
is figured to have loss its entire 
$90,000 capitalization. 


“Goggle,” procuced by Otto The Guild-Schary production 
Preminger and costarring Kim | Cost about $80,000 to bring in, and 
Hunter and James Daly, was| Can earn about $8,000 weekly op- 
financed at $100,000, and is be-j| erating profit, so it stands to get 


into the biack by about mid-April. 
The situation on the film rights to 


(Continued on page 77) 


lieved to have dropped most of 
that coin on production costs and 
breakin losses. Playwright-author 





tor the Bentz Plagemann comedy, 
but isn’t expected to do further 
work on it. 

A third elosing last week was 
“Separate Tables,” which folded 
in Chicago, ending a curtailed 
road tour. The Terence Rattigan 
twin - dramas had a_ successful 
Broadway run last season, but did 
generally disappointing business 
on its subsequent out-of-town trek, 
so a number of scheduled book- 
ings were cancelled. The venture, 


Greenwich Village Maps 
Post-Mortem Honors For 
Bodenheim, Derelict Bard 


Greenwich Village will mark 
the fourth anniversary of the mur- 
der of Bohemian poet, Maxwell 
Bodenheim, with a community- 
wide observance next Sunday night 
(9). Bodenheim, who ended up as a 


of censorship, which fails to dis-| presented by Producers Theatre 
tinguish between the purposes of jn partnership with Hecht:Lan- 
a work of art and the merely pruri- | caster, is understood to have made 
ent is subject to every kind of | about $50,000 profit. 

ridiculous excess. Britannia (the | 





character portrayed by Miss Arch- 
er.—Ed.) semi-clad will probably 
be as esthetically effective as Brit- 
tania nude. But the principle re- 
mains, and it’s distressing to con- 
template mice as arbiters of our 
morals rather than the city’s com- 
mon sense.” 

A number of unusually gamey 
lines in the show drew no censor 
action. 


‘CAPTAIN’ 2D NIGHT (?) 
TO BE SATURDAY (8) 


The second night press list for 





night (Tués.) at the Alvin Theatre, 
N.Y., is that in name only. Actu- 
ally, those on the list won't be ad- 
mitted into the theatre until next 
Saturday evening (8), the fifth 
night. 

The preceding eves, except for 


theatre parties, with a benefit or- 
ganization even taking over part of 
the house for the Saturday night 
performance. 


first-week parties is the result of 
the musical opening a week later 
than originally planned. 








“Oh Captain,” which opened last | 


the preem, have all been sold to} 


The heavy load of 


ARTHUR MILLER APPEAL 
IN APRIL BUNCHING 


Washington, Feb. 4. 

Appeal of playwright Arthur Mil- 
| ler, to have his contempt of Con- 
gress conviction set aside without 
| further hearings, has been nixed by 
| the U. S. Circuit Court of Appeals. 
Instead, the court ruled that the 
Miller appeal and those of seven 
other men convicted of contempt 
of Congress, will be heard in April. 
| In an unusual move, reserved 
|only for cases of much more than 
| average importance, the court said 
| all nine members would sit. Nor- 
mally, this D. C. court operates in 
three-man panels. Among the oth- 
ers who will be heard is Herman 
Liveright, former television direc- 
tor for a New Orleans station. 

Miller's conviction stemmed from 
his refusal to give the House Un- 
American Committee the names of 
other writers he met at Communist 
meetings in 1947. He was convict- 
ed on two counts. Subsequently, 





Watkins case invalidated one of the 
counts. It is the other which Mil- 
ler, husband of Marilyn Monroe, 


| is appealing. 














Village derelict, is the subject of 
the Ben Hecht play, “Winkelberg,” 
current at the Renata Theatre in 
the Village. 

A special ceremony will be held 
on the Renata stage following the 
Sunday’ night performance, while 
a flock of poets wil! : ad selections 
from published Bouenheim works 
in nearly a dozen bars and niteries 
in the Village. Among the poets 
slated to participate in the read- 
ings are Alfred Kreymborg, Mur- 
iel Rukeyser, Norms Rosten, 
Helen Wolfert, James Grady, Rob- 
ert Claremont, Kenneth Koch, 
Harry Nederlander, John Brooks 
and Richard Davidson. 

The Village spots skdeded to 
cooperate in the event include the 
Five-Spot Cafe, San Remo Cafe, 
Kettle of Fish, Cafe Bohemia, 
Limelight, College of Complexes, 
Dugout, Half-Note, Goody's Bar 
and The Couch. 


Schweppes (Soda) Backs 
London Legit Production 


Schweppes, the beverage firm, is 
going in for legit backing. The 








the Supreme Court ruling in the | °Utft has a $2,800 investment in 


the upcoming English Stage Co. 
production of Anne Jellicoe’s “The 
Sport of My Mother.” slatéd to 
open Feb. 25 at the Royal. Court 
Theatre here. 

The move into legit follows a 
similar action last. year when the 





Newsstands 
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\firm backed a Royal Academy of 
| Dancing pic which had world-wide 
| distribution. In explaining the 
|maneuver, Sir Frederick Hooper, 

* 4s |Schweppe’s British head, empha- 
Subscription | sized, “This is not a charitable ges- 


jture. It’s done for publicity.” 
Hooper added, “From time to 
| time we are prepared to put money 


jinto a prestige production which 
|enables us to get the name of 
| Schweppes into a different med- 
lium.” In line with this, the out- 
fit plans to re-invest any profits 
from “Sport” in future produe- 
tions. 
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Shows on 


Sunrise at Campobello 
Theatre Guild & Dore Schary presenta- 
tion of three-act (eight scenes) drama by 
Schary. Staged by Vincent J. Donehue; 
scenery and lighting, Ralph Alswang; cos- 
tumes, Virginia Volland. Stars Ralph 
ellamy; features Mary Fickett, Henry 
wane Anne Seymour, Alan Bunce, Mary 
Welch, Roni Dengel. At Cort Theatre, 
 S i 58; $6.90 top ($9.20 open- 
ing). 
nna Roosevelt Roni Dengel 
= Roosevelt Mary Fickett 
Franklin D. Roosevelt Jr..Kenneth Kakos 
James Roosevelt James Bonnet 
Elliott Roosevelt ........ .. Perry Skaar 
Edward : en James Earl Jones 
Franklin D. Roosevelt.... = Bellamy 
John Roosevelt . Jeffrey Rowland 
sonseugwas Ethel Ev 
Henry Jones 


Mrs, Sara Delano Roosevelt 
Anne Seymour 
Miss Marguerite (Missy) Le — 


ary Welch 
De, Benmet .....cccoscsrcss James Reese 
Franklin Calder ...... William Fort 
Mr. Brimmer .......-- Clifford Carpenter 
Mr. Lassiter Richard Robbins 


Alan Bunce 
Jerry Crews 
Floyd Curtis 
.» Vincent Dowling 
Edwin Phillips 
- Edwin Phillips, 
Wing, Floyd Curtis 


Gov. Alfred E. Smith........ 
DEED. ccovevevcne soeewesewen 
Policeman er 

Senator Walsh .. 





Speaker 1c coeeene 
Stretcher Bearers .. 
Vincent 





Broadway has a new hit and 
Dore Schary a new career. “Sun- 
rise at Campobello” is an intensely 
affecting drama about the forma- 
tive years in the career of Franklin 
D. Roosevelt. It’s due for spectac- 
ular boxoffice success and should 
make a stunning picture for the 
author, who intends to produce it 
himself. 

Not even the Roosevelt haters 
will be able to resist this enthral- 
ling and _ progressively _ stirring 
drama covering the vital period 
from FDR's shattering attack of 
infantile paralysis at the family’s 
summer home at Campobello, 
Canada, in 1924, to the moment 
when the triumphantly erect fu- 
ture President hobbles the few 
steps across the platform at Madi- 
son Square Garden, N.Y., in 1924 
to make the nomination speech for 
Al Smith. 

There may be quibbling at the 
form of the play. For instance, as 
the final curtain went up and down 
before the cheering first-nighters, 
one belittler was overheard ex- 
plaining to his companion, “It’s 
really not much of a play—it’s just 
exciting theatre.” Maybe the dis- 
tinction wasn’t too clear, but the 
conclusion was right on the button. 

Although there are numerous 
political references in the play, all 
pro-Democratic, of course, they 
are expressed in terms of charac- 
ter and are not likely to rile Re- 
publican diehards. Also, the time 
element and even the subject mat- 
ter pre-dates the more controver- 
sial period of Roosevelt's career 
as President. 

Anyway, “Sunrise” is primarily 
a drama about people—vividiy in- 
teresting people, and in particular 
one of the most dramatic figures 
of this century. The play is a high- 
ly theatrical study of character, 
showing an overwhelming affliction, 
an agonizing and courageous 
struggle and finally the inspiring 
emergence of a national leader. 

It’s also the portrait of a saintly 
figure in the sublimely brave and 
steadfst wife, Eleanor Roosevelt, 
and the relentlessly devoted friend 
and advisor, Louis McHenry Howe, 
later to become the President's 
press secretary, 

Finally, it is a revealing picture 
of the conflict between the posses- 
sive, determined mother, Sara 
Delano Roosevelt, who wanted her 
afflicted only child to return to 
their estate at Hyde Park, N.Y., to 
rusticate as a country squire; and 
the sardonic, wily, equally adamant 
Howe, who successfully manou- 
vered to get him into the White 
House. 

The play opens with the carefree 
family life about dusk of that fate- 
ful day at Campobello. It is por- 
tentious with audience fore-know- 
ledge, however, and the blow falls 
at the first-scene curtain. The 
second scene shows the worried 
family as the stricken Roosevelt 
lies upstairs, still trying to keep 
up his active life of public affairs. 
Determinedly cheerful, the patient 
is carried downstairs on a stretcher 
and, at the curtain, is taken to the 
boat for the trip back to New York. 

The second act takes place in the 
family’s New York City home, and 
covers a period from the following 
May until January of 1923. It 
includes several moving scenes as 
the future President fights to 
regain his health. 

There are the throat - catching 
moments when he practices crawl- 
ing, lest he might be trapped in 
a fire, the almost unbearable mo- 
ment when Mrs. Roosevelt is over- 
come with emotion while reading 
to her two smallest children, and 
as second-act curtain, the heart- 
breaking scene in which the af- 
flicted man tries to walk on 
crutches, falls to the floor and 
slowly, painiully but indomitably 

makes still another attempt. 

Scene by scene the drama be- 


cn el ae ce 


Broadway 


comes more believable, suspense 
builds and the emotional pitch 
increases. The final act includes 
an amusing scene as Al Smith 
arrives and, after some deft politi- 
cal sparring, invites FDR to make 
the nominating speech at the ap- 
proaching Democratic convention. 

The final two scenes are short 
and very effective, showing the 
taut atmosphere behind the scenes 
in Madison Square Garden just 
before Roosevelt’s entrance and 
then the climactic moment when 
he stands at the speaker's rostrum 
holding up his arms to acknow- 
ledge the roar of the crowd, 

Ralph Bellamy, who has been 
growing in the last decade or so 
not only as an actor but also as 
a personality, gives a superb per- 
formance as FDR. He catches the 
Roosevelt appearance, mannerisms 
and speech patterns, but also gets 
far deeper into the characterization 
by somehow suggesting something 
of the unquenchable humor and 
force and remarkable magnetism 
of the man. It-is a brilliant per- 
formance and gives Bellamy new 
stature as a star. 

Mary Fickett gives a beautiful, 
poignant but admirably considerate 
portrait of Eleanor Roosevelt, 
while Henry Jones offers an elo- 
quent performance as the faithful 
Howe and Anne Seymour is fine 
as the future President's imperious 
mother. 

There are also excellent por- 
trayals by Mary Welch as Missy 
Le Hand, FDR’s secretary; Alan 
Bunce as a salty Al Smith, and a 
large company of supporting play- 
ers including Roni Dengel as Anna 
Roosevelt and James Bonnet, Perry 
Skaar, Kenneth Kakos and Jeffrey 
Rowland as the four sons. 

Vincent J. Donehue has staged 
the elaborate show with precision 





and what appears to be a nice 
sense of pace and emotional varia- 
tion, Ralph Alswang has designed 
| authentic-looking, flexible and 
| playable settings, and Virginia 
| Volland has provided proper early 
| 20’s costumes. 


| “Sunrise” is a double bullseye 


| for Schary, who not only wrote the | 


; play but has co-produced it with 
| the Theatre Guild. Moreover, be- 
hicle for screen adaptation, “Sun- 
rise” puts him in the big leagues 
las a playwright and back in the 
top bracket of Hollywood figures. 
| It is, incidentally, the first play 
|he has written since “Too Many 


obe, 


Present Laughter 

Playwrights’ Co. and Lance Hamilton & 
Charles Russell presentation of three-act 
comedy by Noel Coward. Stars Coward; 
co-stars Eva Gabor. Features Joyce 
Carey, Mona Washbourne, Angela Thorn- 
ton, William Traylor, John Ainsworth, 
Therese Quadri, Robert Thurston, Avril 
Frank 


setting, Oliver Smith; costumes, 


Miss 
Fred 






Monica Reed ......+++ Mona Washbourne 
Garry Essendine 
Liz Essendine 
Roland Maule ... 
Morris Dixon .... 
Henry Lyppiat .. 
Joanna Lyppiat 
Contesse de Vriac 


Joyce Carey 


. John Ainsworth 
. Winston Ross 


riiilligherese Quadri 


is Noel Coward's “Present Laugh- 


borne, the triple-threat author- 
director-actor gives the slightest of 
puffs and the featherweight play 
wafts impudently off again. It’s) 
11 seasons since “Laughter” had | 
159 performances on Broadway, 
with Clifton Webb as star and John 
C. Wilson as stager. Now Cow- 
ard is rotating the play with “Nude | 
With Violin” for six performances | 
here before taking the two-play | 


repertory off to stands in San Fran- | 
cisco and Los Angeles. 

There are any number of delights | 
for Coward fans in the present re- | 
vival. Apart from the fact that} 
the dialog has the familiar Coward | 
pungency to offset the also-| 
familiar lack of anything to say)! 
(“That wasn’t a prostitute. That | 
was the wife of one of my dearest 
friends.”),- there are visions of 
Coward jumping up and down in a 
pet, Coward bringing the show to 
a standstill as he stamps the floor 
to a petulant “Well, really!” Cow- 
ard in an alarming array of dress- 


and tie each time the doorbell 
rings, Coward thoughtfully poking 
at front teeth or nostril with his) 
little finger, or Coward doing 
nothing and doing it quite well. | 

Por although the impish British 
comedian has had the theatrical | 
astuteness to ‘surround himself | 
with an impeccable company, each 
of whom is thoroughly aware of the 
shortest distance between one 
Coward sally and the next, the re- | 
doubtable Noel, as author, director | 
and .actor, is unquestionably his! 





sides giving him a glittering ve- | 


Heroes” (3 performances, pov gg 


Gentles, Winston Ross. Staged by Coward; | 


Thompson; lighting, Peggy Clark. At 

Belasco Theatre, N.Y., Jan. 31, °58; $6.90 

top. 

Daphne Stillington...... Angela Thornton | 
Erikson ... oe Avril Gentles 


- ‘Robert. Thurston | 
Noel Coward | 


. William Traylor | 


Eva Gabor | 


| 
Each time the piece of fluff that | 


ter” threatens to cease being air- | 


own best friend. He extracts from 
“Present Laughter” more laughs 
per square inch than could possi- 
bly be predicted from the script 
and, if memory serves, consider- 


gendered in °46-7. 

What's it about? / 
A just-past-50 actor, who isn’t quite 
divorced, is given to “casual scam- 
pering about” with various young 
things. He’s off for an African 
safari and discovers that every- 
body’s following him. Somehow, 
morality prevails as he slips away 
at final curtain with his wife. 

Blonde Eva Gabor is cast as one 
of the kittenish besiegers of the ac- 
tor’sepeace. Whether in a white- 
be-furred evening cape some acres 
wide, or flimsy blue pyjamas, Miss 
Gabor is a pleasantly prancing 
stage picture, and she has the 
pouting energy to make a good 
Coward vis-a-vis. 

Stalwarts Joyce Carey and Mona 
Washbourne, the actor’s respective 
wife and secretary, give ironclad 
support, while Angela Thornton is 
in amiable earnest as one of the 
actor’s transients. Robert Thurs- 
ton is a jauntily casual valet, and 
William Traylor nets yocks as a 
bumptious young author, a part 
that has no relation to the play 
whatsoever. Geor. 


Maybe Tuesday 

Ethel Linder Reiner & Jack Lawrence 
presentation of three-act (seven scenes) 
comedy by Mel Tolkin and Lucille Kallen. 
Staged by Elliot Silverstein; scenery and 
lighting, Paul Morrison; costumes, Ann 
Roth. Features Richard Derr, Patricia 
Smith, Alice Ghostley, Sybil Lamb, Brett 
Somers, Myra Carter, Midge Ware, Zohra 
Lampert, Ralph Bell, Robert Elston, Wynn 
Pearce, arry Newman. At Playhouse, 
N.Y., Jan. 29, ’58; $6.90 top Friday-Satur- 
— nights, $5.75 weeknights ($6.90 open- 
ing 









BEE se cccecccevesceecece Myra Carter 
BEOCOMOD cccccecvcccecccees Brett Somers 
SEED Sees 60 v0newees~$eaens Midge Ware 
WR -Kencceqeuce ovacuse Sybil Lamb 
Adeile Zohra Lampert 
Leonard Louis Edmonds 
Katy Patricia Smith 
Mark . Richard Derr 
Dr. Roper ese Ralph Bell 
Sherman .. Robert Elston 
Lois Alice Ghostley 
Arthur Wynn Pearce 
Lar Barry Newman 


ry : : 
Miss Kitchell (offstage voice) 
Carl Gustafson 


A good play nowadays should be 
| about something. It should have 


ably more levity than the play en-| 


Who knows? | 


So They Say 


“‘Sunrise at Campobello’ is an altogether lovely work for the 
theatre—and this notice is written by a black Republican who hated 
much of what FDR did and tried to do."—John Chapman, critic 


of the N.Y. Daily News. 





“Got a blonde French girl and $900 worth of booze I got at cost 


from a liquor store friend who 


was going out of business. Can’t 


drink the booze right now because I’m on a diet.”—Jack Warden, 
featured male lead in “Body Beautiful,” as quoted by Charles Mc- 


Harry in the N.Y. Daily News. 





“The most important thing for a writer is to try to give as little 
time as possible to self-pity."—-Sherwood Anderson, as quoted by 
Christopher Sergel, adapter of the late novelist’s “Winesburg, 


Ohio,” in a by-line article in the 


N.Y. Times. 





Christopher Sergel makes a living—and a very good one too— 
grinding out plays for colleges, schools and church groups. ‘It's 
tack writing,’ he says candidly, of the 25 he has written.” Don 


. .Ross, in an interview in the N.Y. 


Herald Tribune. 





“Some students of the Method start looking for the truth, but 
what they don’t realize is that while the naturalistic was of finding 


the small, everyday truth is fine 


as far as it goes, it stops short of 


being inspiring art. What the actor must do is live with that per- 
sonal, little truth until it becomes illumined—larger than life it- 
self."—Barbara Bulgakov, as quoted by Arthur Gelb, in the N.Y. 


Times. 





“All my life, I’ve been stage-struck. I was always a little ashamed 
of it, but I was always secretly delighted when a play got a good 
roasting from the vritics. It meant that I'd be able to pick up a sec- 
ond balcony seat for 20c in Gray's basement. Quality was out of 
my reach, and I became a walking encyclopedia of bad plays, the 
20-centers that were the backbone of Gray’s 25 minutes before cur- 
tain time. I was 17 before I saw a good show.”—Al Morgan, co-au- 
thor of the book of “Oh Captain,” in a by-line article in the NY. 


Herald Tribune. 





“To most people the phrase ‘undergraduate acting’ means only 
one thing: a fresh-faced youth in sagging tights, carrying his hands 
about like York hams tied to his wrists and declaring through 


mild summer drizzle the verse 


of some rightly neglected minor 


Jacobean.""—Kenneth Tynan, critic of the London Observer. 





“The calculated and self-conscious construction of am “artistic’ 
atmosphere is—as Hecht is finally compelled to show us—just as 
likely to produce tosspots as poets, and it is even likelier to pro- 
duce fakes, the fringe-people who adopt the attitudes of a profes- 
sion without ever doing the work of a profession. Art, as it turns 
out, isn’t the by-product of any one environment; it comes from the 
damnedest places, including cork-filled rooms, and we're not apt 





something to say, something worth | 


the inane little plays about nothing 
—gone with the $2 orchestra seat 
and helpless women. 

“Maybe Tuesday” also violates 
an older, more basic rule. It hasn't 
any characters you like, or care 
about. It has a lot of jokes, includ- 
ing a few good ones, but it involves 
nothing more momentous 
whether the semi-adult juvenile 
| can persuade the willful not-so-in- 
genuous ingenue to marry him. 

True, it does have a message, 
| too, namely that a woman's place 
|is in the home and that a man 
| knows best. It’s not polite, of 


| and Lucille Kallen are best known 
| as writers of the Sid Caesar tele- 

vision show for eight years. It’s 
| video material. 

A strange assortment of actors 

has been assembled for this minor 
| antic, and afflicted with awkward 
direction by Elliot Silverstein, who 
| took over from Paul Stewart dur- 
ing the tryout tour. With Holly- 
wood fattening, script could per- 
haps have the makings of a divert- 
ing low-budget picture and is a 
| potential for stock. 
“Maybe Tuesday” is a sort of 
| non-theatrical edition of “Stage 
| Door,” the Edna Ferber-George S. | 
Kaufman hit of 1936-37. Instead of 
a boarding house for young 
| actresses, the locale is a communal 
apartment for young’ working 
women. Also, the seven young ten- 
ants aren’t looking for stage jobs, 
but are frantically on the prow! for 
men, preferably but not necessarily 
husbands. 

One girl, the one who interests 
the authors and is supposed to con- 


| cern the audience, wants a career 


rather than to settle down in the 
suburbs with the maternity, kitchen, 
supermarket and PTA _ routine. 
When she learns that she’s preg- 
nant there are a few synthetic 
complications before she agrees to 
marry her lover, and the curtain 
is delayed long enough for the au- 
thors to get across their big theme 
(Continued on page 77) 


Showboat Goes Collegiate 


Minneapolis, Feb. 4. 
The Federal Health, Education 





turn over to the U. of Minnesota a 
veteran Mississippi river steam- 
boat, the General John S. Newton, 
for conversion into and use as a 
floating showboat. 

Refurbished by the U. of Minne- 
sota Theatfe, the showboat will ply 


he upper river in the summer, | 


stopping at various towns to pre- 
sent plays. 

There had been other applicants 
for the boat, but the university 
won out, 


listening to. Gone are the days of | 


| 


| 


| 


than | 


| course, but co-authors Mel Tolkin | 


'a bra after opening night). 


to bring it back into being by building the right-size beer halls.” 
—Walter Kerr, drama critic of the N.Y. Herald Tribune, in a col- 


umn referring to Ben Hech*’s off-Broadway play, “Winkelberg.” 











Show Out of Town 


The Entertainer 


Boston, Jan. 28. 
in assn. with English 
Stage Co. and L. O. P. Ltd., presentation 
of three-act (12 scenes) drama with music, 
by John Osborne. Stars Laurence Olivier, 
George Relph, Brenda de Banzie, Joan 
Plowright; features Richard Pasco, Guy 
Spaull, Peter Donat. Staged by Tony 
Richardson; music, John Addison; set- 
ting, Alan Tagg; lighting, Tharon Musser; 
costumes, Clare Jeffery; musical director, 
Gershon Kingsley. At Shubert Theatre, 
Boston, Jan, 28, °58; $6.25 top. 

Billie Rice George Relph 
Jean Rice Joan Plowright 


David Merrick, 





Archie Rice ...ccseee> Laurence Olivier 
Phoebe Rice . Brenda De Banzie 
Frank Rice ... . Richard Pasco 
DRURUREE .cosvecesccescesiae Jeri Archer 
William Bice ...ccccsscccess Guy Spaull 
GEORG oc cvevcvecaveeeorss Peter Donat 





Laurence Olivier registers a tri- 
umph with his spectacular per- 
formance as Archie Rice, British 


John Osborne’s “The Entertainer.” 
The show had a two-year London 
run and is here for a two-week run 
prior to Broadway. First U.S. un- 
veiling of Osborne’s new play in- 
dicates that it’s a sure followup for 
his current Broadway smash, “Look 


| Back in Anger.” 


Olivier is standout in a fascinat- 
ing performance depicting a third- 
rate music hall comic, morally rot- 
ten, and aptly described by his 
daughter as “a bastard on wheels.” 


| This is Olivier’s first stage appear- 


ance in Boston and he pours out 
some powerful acting working as 
the tired, hammy and somewhat 
pathetic British song and dance 
man in front of a backdrop of three 
painted near-nudes. He _ hoofs, 
pipes and does standup comedy in 
integrated episodes, highlight of 
show, in contrast to confusing story 
line that American audiences may 
find difficult to follow. 

Dialog is laced with sexy refer- 
ences and a brief glimpse of a 
practically nude femme billed as 
“Britannia” (censor made her don 
Some 
of the snappers Olivier uses in the 


|musie hall routine bring blushes 


in staid Boston, and the censor 


ing gowns, Coward grooming hair | and Welfare Dept. has agreed to made some cuts. Story line deals 


with the debt-plagued British corn- 
ball, sopping up alcohol, spouting 


| philosophies ranging from politics 
to sex, uncaring, unfeeling for 
| those around him, touched only by 
|}a son killed in the recent Suez 
| conflict. 

| The Osborne play swims with 
|language and Olivier steps out 
|from bickering family scenes in 
poverty row digs to go on as the 
| vaudevillian with the cheap jokes 
and swaggering devil-may-care 
mannerisms in, extremely cleyer 


staging. Archie Rice is hardly a 
sympathetic character. He seeks 
to divorce his wife to marry a teen- 
ager, uses his father unscrupulous- 
ly and cruelly to further his pro- 
ducing ambitions, swills booze, 
lusts for women, and makes in- 
cestuous advances towards his own 
daughter. 

Neverthless, there are moments 
in Olivier’s great portrayal when 
intense sympathy is evoked. Par- 
ticularly in the sceue when news of 
his son’s death is received, and in 
the pathetic, resigned acceptance 
of his fate. The show’s unorthodox 
framework breaks from living room 
to music hall as characters deliver 
Shavianisms ranging from politics 
and religion to sex. Undertone is 
anger. 





heel counterpart of “Pal Joey,” in|, Olivier's performance is a mas- 


terpiece. He is nicely paced by 
Brenda De Banzie, who turns in 
honey of a portrayal as his gin- 
soaked wife. Olivier’s “Archie 
Rice” is belittling, blasphemous, 
burlesquing, contemptuous and de- 


crying. Miss De Banzie, as the 
maudlin, morbid and lamenting 
spouse, has some _ tremendous 


scenes as she rebels and reproaches 
his flippancies and floutings and 
reveals her fear of old age, loneli- 
ness and death. 

George Relph is fine as the “old 
pro,” Archie’s father, who tries 
hard to remain patient and digni- 
fied despite his son’s wenching and 
his daughter-in-law’s irascibility. 
Joan Plowright has a difficult role 
as the daughter to whom the comic 
unmasks himself. She is fine in this 
talky, strange-relationship part. 
Richard Pasco turns in a nice act- 
ing job as the pacifist son. Guy 
Spaull is fine as the brother and 
Peter Donat has a good bit as the 
daughter's fiance. 

John Addison's music is typical 
musichallania. Alan Tagg’s settings 
are fine, with dreary lodgings with 
neon signs peeking through, rowdy 
music hall backdrop and behind 
scrim tableaux, Clare Jeffery’s 
costumes seem ‘just right. Tony 
Richardson's staging is in the right 
direction for American — 

uy. 





Alexander B, Paterson, longtime 
Scot journalist, and director of the 
Byre Theatre, St. Andrews, Scot- 
land, was awarded Membership of 
British Empire in Queen's Honors 
list. He founded the Byre, a former 
cowshed, 24 years ago. It is 
smallest professional theatre in 
U.K., having a stage only 12 feet 





square, and seating accommoda- 
tion for 74, ; ' 
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Chi Lively; Edw. 6. 


Robinson $31,200, 


‘Journey’ $22,800, ‘Millionaire’ $22,500 





Chicago, Feb. *. + 


With five houses lit, Chicago was 
booming last week in what is turn- 
ing out to be a better than average 
legit season. “Happiest Million- 
aire.” although it opened to four 
pans, did moderately as a Guild 


ontry. 
eeoMiddle of the Night” held| 
steady, and closes this Saturday (8) | 
to resume tour. “Separate Tables” | 
rallied to a fair final week at the} 
Blackstone. - | 
Still strong, “Long Day’s Journey 
Into Night” at the Erlanger’ has 
posted a Feb. 15 closing notice and | 
will continue on the road. Show!) 
has dropped Monday performances 
in favor of a Saturday matinee, | 
keeping the total to seven shows | 
per week. ‘‘My Fair Lady” re- 
mained hot at the Shubert. 


! 
! 


| 


Most Happy Fella” opens to- 
night (Tues.', Marcel Marceau} 
comes in Feb. 18 at the Great} 
Northern for three weeks, and 


“Compulsion” is due Feb. 26 at the 
Erlanger with the Broadway cast. 
Estimates for Last Week 

Happiest Millionaire, Harris (C) 
(ist wk) ($5.50; 1,000; $30,500) 
(Walt r Pidgeon). Nearly $22,500 
on subscription; the tourer grossed 
$19,400 in seven performances the 
previous week at the Pabst, Mil- 
waukee. 

Long Day's Journey Inte Night, 
Erlanger (D) (4th wk) ($5; 1,330; 
$32,800) (Fay Bainter, Anew Mc- 


Master). Over $22,800; previous | 
week, $28,763. 
Middle of the Night, Great 


Northern (D) (2d wk) ($5.50; 1,500; 
$35,726) (Edward G. Robinson). 
Nearly $31,200 in second Guild 
week; previous week, $26,978; 
closes Saturday (8) to continue 
tour. 

My Fair Lady, Shubert (MC) 
(13th wk) ($7; 2,100; $72,979) (Brian | 
Aherne, Anne Rogers). Nearly 
$72,900; previous week, $71,600. 

Separate Tables, Blackstone (CD) 
(3d wk) ($5; 1,450; $37,306) ‘Eric 
Portman, Geraldine Page). Almost 
23,400; previous week, $17,500; 
folded Saturday (1). 

Opening This Week 

Most Happy Fella, Blackstone 
(MD) ($7; 1,425; $58,700) (Robert 
Weede). Opens today (Tues.) with 
over $100,000 advance, about $67,- 
000 of which is on full-price Guild 
subscription over first three weeks. 


‘GOGGLE’ $3,600, FOLDS; 
‘INTERLOCK’ $9,400, D.C. 











Bus-Truck ‘Sgts,’ $53,200 
In 8-Show South Split 


Birmingham, Feb. 4. 
The bus-and-truck company of 
No Time for Sergeants” grossed 
a powerful $53,200 in four-way, 
eight-performance split last week. 
Dates played, with grosses listed 

parenthetically, were as follows: 
One performance Monday (27), 
U. of Tennessee, Knoxville, ($10,- 
000); three performances Tuesday- 
Wednesday (28-29), Tennessee The- 
atre, Nashville #§15,900); one per- 
formance Thursday (30), Tuscaloosa 
‘Ala.) High School Auditorium 
($7,200) and three performances, 

Temple Theatre, here ($20,100), 


‘Toreadors 356, 
Portofino’ 126, 
‘Cloud’ 56, Philly 


Philadelphia, Feb. 4. 

Boxoffice ratio in Philly last 
week was one hit, two misses and 
one so-so. “Waltz of the Torea- 
dors” was a fast sellout, with 
“Portofino” and “Cloud 7” just 
about getting by going begging 
and “Day the Money Stopped.” 

Crowded future calendar in- 
cludes “Blue Denim,” Locust, and 
“Visit to a Smal] Planet,” Forrest, 
both due next Monday (10); a 
return of “Diary of Ann Frank,” 
Walnut, Feb. 17 and “No Time for 
Sergeants,” Forrest, Feb. 24. 

Estimates for Last week 

Portofino, Erlanger (MC) (2d wk) 
($6; 1,880; $53,000) (Georges 
Guetary, Helen Gallagher, Robert 
Strauss). Under $12,000; previous 
week, $5,400 for the Saturday (25) 
premiere. 

Waltz of the Toreadors, Forrest 
(C) (1st wk) ($4.80; 1,760); (Melvyn 
Douglas, Betty Field, Lili Darvas). 
Touring comedy drew praise from 
all three aisle sitters (Gaghan, 
News; Murdock, Inquirer; de- 
Schauenese, Bulletin), with special 
salvos for Douglas; over $35,000; 
continues this week. 

Cloud 7, Locust St.; (C) (2d wk) 
($4.80); 1,580; $43,000) (Ralph 
Meeker, Martha Scott). Tryout got 








. 
Washtegion, Fob |a painful $5,000; previous week, 


Both local legit houses are dark | 
this week, following brutal trade | 
last week, but both relight next 
Monday (10), the Shubert with one 
week of Katharine. Hepburn and) 
Alfred Drake in “Much Ado About | 
Nothing” and the National with 
“Waltz of the Toreadors.” 

“This Is Goggle,” folded after a/ 
single week tryout at the Shubert, | 
cancelling out the scheduled sec- | 
ond week. “Interlock,” also on try- 
out, went through a thin second | 
week and headed for New York. | 
Although its producers had. also 
considered folding the preceding | 
week. 

Estimates for Last Week | 

This Is Goggle, Shubert (C) (ist} 
wk) ($4.95-$4.40; 1,550; $36,000) | 
(Kim Hunter, James Daly). Slight | 
$3,600 following three pans (Coe, 
Post; Carmody, Star; Donnelly, 
News); folded after the single 
week, 7 

Interlock, National, (D) (2d wk) 
($4.40-$4.95; 1,667; $34,000) (Cel- 
este Holm, Maximilian Schell, 
Rosemary Harris). Tired $9,400; 
revious week, $12,000; moved to 

-w York. 


‘Tunnel’ Perks to $11,500 
In 17th Week in Frisco, 


San Francisco, Feb. 4. | 
.qfandolph Hale’s Coast version of | 
‘Tunnel of Love” jumped nicely, | 
well above the breaking point. 

_ Noel Coward’s “Nude with Vio- 
lin” (alternating with “Present 
Laughter”) opens at the Curran 
next Tuesday (11) for four weeks. 
Joyce Grenfell is slated for Feb. 
13-15 at the Geary. Edward G. Rob- 
inson will open March 10 in “Mid- 
dle of the Night” at the Curran and 
Marcel Marceau starts a two-week 
run March 11 at the Geary. 
Estimate for Last W 

Tunnel of Love, Alcazar (17th 
wk) ($4.40; 1,147; $32,000) (Russell 
Nype, William Bishop). Okay $11,- 
500; previous week, $10,000. 


Rodney Millington, director of 
= British Casting Directory for 
Stage and Screen, is due Feb. 13 
in New York 














ay. for his annual show- 
Catching visit, ' 


$7,300 for 5 performances; moves 
out Saturday (8) for Broadway. 

Day the Money Stopped, Walnut, 
(C) (1st wk) ($4.80; 1,340; $33,000) 
(Richard Basehart, Mildred Nat- 
wick, Kevin McCarthy). Maxwell 
Anderson dramatization of the 
Brendan Gill bestseller rated two 
thumbs down (deSchauenese, Bul- 
letin; Gaghan, News) and one so-so 
notice (Murdock, Inquirer); modest 
$12,700; leave town Saturday (8) 
to continue tryout in Boston. 

Opening This Week 

Who Was That Lady I Saw You 
With, Shubert (C) ($5.40; 1,760; 
$53,000). (Peter Lind Hayes, Mary 
Healy, Ray Walston). Norman 
Krasna comedy premieres tomor- 
row night (Wed). 


‘FELLA’ HAPPY $49,500 
ON SOLO WEEK, CINCY 


Cincinnati, Feb. 4. 

“Most Happy Fella” grossed a 
nice $49,500 last week at a $5.09 
top at the 2,000-seat Shubert Thea- 
tre here. It was the highest take 
at the house in two years. 

The theatre has “Diary of Anne 
Frank” this week, but the Taft and 
Cox remain dark. 


‘Methuselah’ Hot $49,700 
For Six One-Nighters 


Cleveland, Feb. 4. 
“Back to Methuselah,” — 
Tyrone Power, Faye Emerson an 
Arthur Treacher, grossed a nifty 
$49,700 last week in a string of six 
one-nighters. Dates played, with 
gros listed parenthetically, were 
‘ollows. 
ie (27), Ryman Auditorium, 
Nashville ($7,600); Tuesday (28), 
Memorial Auditorium, Louisville 
($5,700); Wednesday (29), Munici- 
pal Auditorium, Charleston, W. Va. 
($10,300); Thursday (30), Keith- 
Albee, Huntington, W. Va. ($3,500); 
Friday (31), Veterans’ Auditorium, 
Columbus, O. ($12,300); Saturday 
(31), Muste Hall, here ($10,300). 








| 





‘Winesburg’ Fair $16,800, 
7 Performances, Balto 


Baltimore, Feb. 4. 
“Winesburg, Ohio,” in a seven- 
performance tryout without sub- 
scription, did modest biz here last 
week. The drama drew only fair 


notices (Pantell, Evening Sun; 
Gardner, Morning Sun; Clark, 
News-Post). 


“Cloud 7,” starring Ralph Meek- 
er and Martha Scott, opened last 
night (Mon.), and Constance Ben- 
nett follows with “Aunti. Mame.” 

Estimate for Last Week 

Winesburg, Ohio, Ford's (D) (7 
perfs.) ($4.22; 1,819; $33,000) (Doro- 
thy McGuire, Leon Ames, James 
Whitmore). Moderate $16,800. 


Olivier $51,600, 
Sgts. $25,100, Hub 


Boston, Feb. 4. 

Boston had three shows on the 
boards last week and the same line- 
up continues this week. Due in 
town next Monday (10) are “Day 
The Money Stopped,” at the Wil- 
bur, and “Back to Methuselah” at 
the Shubert. “Much Ado About 
Nothing” arrives Feb. 17 at the 
Shubert; “International 
Feb. 24, Wilbur, and Ballet Russe 
at an unspecified date, Colonial. 

Estimates for Last Week 

Cat on a Hot Tin Roof, Wilbur 
(D) (4th wk) ($4.95; 1,241; $32,699) 
(Vietor Jory). Management 
couldn't be reached, but the tourer 
reportedly slipped to $19,300; pre- 
vious week, $26,500; moves out 
Saturday (8). ; 

No Time For Sergeants, Colonial 
(C) (st wk) ($4.95-$4.40; 1,500; 
$38,958). Return engagement got 
$25,100 for the opener; continues 
through Feb. 22. 

Entertainer, Shubert (D) (1st wk) 
wk) ($6.25; 1,717; $56,000) (Lau- 
rence Olivier, George Relph, Bren- 
da de Banzie, Joan Plowright). 
British import nabbed five rave re- 
views (Doyle, American; Durgin, 
Globe; Hughes, Herald; Maloney, 
Traveler; Melvin, Monitor) and 
one cheer for Olivier, but negative 
on the play (Norton, Record). Sell- 
out $51,600 on five evenings and 
three matinees; continues through 
Saturday (8) and then exits for 
Broadway. 








‘BENNETT BIG $39,800 


FOR FIRST WEEK, PITT 


Pittsburgh, Feb. 4. 

The touring “Auntie Mame” got 
away to a swift start here last 
week, with the take apparently 
limited by subscription reduced 
price. 
non-subscription current week. 

“Diary of Anne Frank” opens 
next Monday (10) and the touring 
edition of “Long Day’s Journey 
Into Night” is due Feb. 17, also on 
subscription. 

Estimate for Last Week 

Auntie Mame, Nixon (C) (ist wk) 
($5.90-$4.95; 1,760; $48,000) (Con- 
stance Bennett). Tourer opened 
the local run to two raves (Mon- 
ahan, Press; Krug, Sun-Tele) and 
one luke-warmer (Cohen, Post-Gaz- 
ette); after the usual slow start, 
got a fine $39,800; moves out next 
Saturday (8) to continue tour. 


Canadian Ballet $24,400 


Toronto, Feb. 4. 
With sellouts for four nights the 





to U. S. tour. 
Estimate for Last Week 





SCHEDULED N.Y. OPENINGS 
BROADWAY 


(Theatres Set) 
Cloud Seven, Golden (2-11-58). 
y eng = (2-12-58). 


Meth . Am 
Say Derting, ANTA (43-58). 
Joyce Grenfell (wk. 47-58). 
Oklahoma, Center (3-19-58) 
Love Me Littie, Hayes (49-58). 
(Theatres Not Set) 
Hearts & Dollars (4-3-58). 
Firstborn (wk. 4-28-58). 


OFF-BROADWAY 
Obligatto, Theatre Marquee (2-18-58). 


Enemy Peopie, Provincetown (2-25-58). 
Dark of Moon, Carnegie 





‘a (2-25-58). 
Power of Dreams, Sullivan St. (3-458). 


Soiree,” | 


New hits continue to bolster 
Broadway. Business however, 
was spotty last week for the mid- 
dle-bracket grossers and steady for 
the few marginal entries. 

The lineup of sellouts or virtual 
capacity entries included “Auntie 
Mame,” “Dark at the Top of the 
Stairs,” “Jamaica,” “Look Home- 
ward, Angel,” “Music Man,” “My 
Fair Lady,” “Time Remembered,” 
“Two for the Seesaw,” ‘West Side 
Story” and the opener, “Sunrise at 
Campobello.” 

Estimates for Last Week 

Keys: C’ (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
jnumber of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
llower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tar, but grosses are net; 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 
(60th wk; 469 p) ($6.90; 1,214; $46,- 
500) Greer Garson). Previous week, 
$47,000, after some refunds for one 
performance missed by Miss Gar- 
son; last week, nearly $47,500. 

Bells Are Ringing, Shubert (MC) 
(62d wk; 492 p) ($8.05; 1,453; 
$58,101) (Judy Holliday). Previous 
week, $58,400; last week, over 
$56,600 


Body Beautiful, Broadway (MC) 
(2d wk; 12 p) ($8.05; 1,900; $74,000). 
Previous week, $25,000 for first 
four performances; last week, over 
$34,000. 

Compulsion, Ambassador (D) 
(15th wk; 116 p) ($5.75-$6.90; 1,155; 
$36,200) (Frank Conroy, Roddy Mc- 
Dowell, Dean Stockwell). Previous 
week, $29,000; last week, nearly 
$30,000. Closes Feb. 22 and is 
scheduled to reopen Feb. 26 in 
Chicago. 

Dark at the Top of’ the Stairs, 
Music Box (D) (9th wk; 68 p) ($5.75- 








$65.90; 1,010; $33,000). Previous 
week, $33,600; last week, over 
$33,700, with parties. 

| Fair Game, Lonacre (C) (13th 


| wk; 105 p) ($5.75-$6.90; 1,101; $32,- 
| 000) (Sam Levene). Previous week, 
| $25,900; last week, $25,100. 

| Jamaica, Imperial (MC) (14th wk; 


Hits Hypo Bway; ‘Campobello’ 266 (6), 
Body’ 346, ‘Night’ 
Dancers’ $16,800, ‘Summer’ $15,300 


21446, ‘Anger’ 206, 


“Nude.” Exits next Saturday (8) 
and resumes in San Francisco next 
Tuesday (11). 

Romanoff and Juliet, Plymouth 
(C) (47th wk; 132 p) ($5.75-$6.25; 
1,062; $36,625). (Peter Ustinov), 
Previous week, $32,000; last week, 
nearly $32,700. 

Rope Dancers, Miller's (D) (11th 
wk; 85 p) ($5.75-$6.90; 944; $27,- 
850) (Siobhan McKenna, Art Car- 
ney). Previous week, $16,900 at 
the Cort. Last week almost $16,- 
800. Joseph Julian subbed for 
Carney at the Wednesday (29) 
matinee. 

Summer of the 17th Doll, Coro- 
net (D) (2d wk; 13 p) ($6.90; 1,101; 
$35,040). Previous week, $19,100 
for first five performances and two 
previews; last week, oper $15,300. 
Has to vacate theatre Feb. 22. 

Sunrise at Campobello, Cort (D) 
(Ist wk; 4 p) ($6.90; 1,155; $36,000) 
(Ralph Bellamy). Opened last 
Thursday (30) to unanimously fa- 
vorable reviews (Aston, World- 
Telegram; Atkinson, Times; Chap- 
man, News; Coleman, Mirror; Kerr, 
Herald Tribune; McClain, Journal- 
American; Watts, Post); nearly 
$26,000 for first four performances 
and -two previews. 

Time Remembered, Morosco (C) 
(12th wk; 95 p) ($9.90; 946; $43,- 
000) (Helen Hayes, Richard Bur- 
ton, Susan Strasberg) Previous 
week, $43,100; last week, nearly 
$42,700. 

Tunnel of Love, National (C) 
(49th wk; 393 p) ($5.75; 1,162; $33,- 
000) (Johnny Carson, Marsha Hunt). 
Previous week, $11,800; last week, 
almost $12,500. Moved yesterday 
(Tues.) to the Martin Beck where 
it closes Feb. 23. 

Two for the Seesaw, Booth (CD) 
(3d wk; 20 p) ($6.90; 780; $31,700) 
(Henry Fonda). Previous week, 
$29,000, after about $2,000 in re- 
funds for seven performances 
missed by Fonda; last week, near- 
ly $31,600, with parties. 

West Side Story, Winter Garden 
(MD) (19th wk; 148 p) ($8.05; 1,404; 
$63,203). Previous week, $62,900; 
last week, almost $60,400, with par- 
ties. 


Opening This Week 

Infernal Machine, Phoenix (D) 
($4.60; 1,150; $29,392) (June Havoc, 
John Kerr). Albert Bermel’s adap- 
tation of Jean Cocteau's play, pre- 
sented by the Phoenix Theatre as 
| the fourth entry in its fifth season; 
;opened last Monday night (3) 
Oh Captain, Alvin (MC) ($8.35- 





It should do better for the | usual, $63,700. 


latter part of the week, plus Satur-| wk: 16 p) ($3.80; 3,090; $61,812). 
day (1) matinee, National Ballet of | previous 
Canada had its best week of four-| eight 
weeks’ engagement at Royal Alex-! over $46,400. 
andra Theatre, this due mainly to | 
word-of-mouth. Troupe of 80 is 45 p) ($5.75-$6.90; 
current at the Grand, London, prior (Shirley Booth). 


National Ballet of Canada, Royal | erca 
PR ce om (4th wk) ($3.50. ReyS. | wk: 52 p) ($8.05; 1,626; $68,658). | bring in, after an approximate $20.- 


$30,000). Grossed $24,400: this to. | Previous week, $68,100; last week,/000 out-of-town loss; can break 
talling $74,190 for the four weeks. @/most $68,000, with parties 


| 108 p) ($8.35; 1,427; $63,000) (Lena 
Horne, Ricardo Mantalban). As/| $9.20; 1,331; $60,000). Howard Mer- 
rill & Theatre Corp. of America 
Li’l Abner, St. James (MC) (64th| production of musical with book 
wk; 508 p) ($8.05; 1,615; $58,100)! by Al Morgan and Jose Ferrer and 
Previous week, $44,800; last week,' music and lyrics by Jay Livingston 
almost $44,100. jand Ray Evans; production financed 
Long Day’s Journey Inte Night, | at $300,000, is figured to have cost 
Hayes (D) (57th wk; 342 p) ($6.90; more than that to bring in; can 
1,039; $30,000) (Fredric March,| break even at around $30,000 gross 
Florence Eldridge). Previous week. |}and net about $12,000 at capacity; 
$18,000; last week, nearly $21,500.| opened last night (Tues.). 
Closes March 27. Winesburg, Ohio, National (D) 
Look Back in Anger, Lyceum (D) | ($5.75-$6.90; 1,162; $38,876) (Doro- 
(18th wk; 143 p) ($5.75; 995; $26.-|thy McGuire, Leon Ames, James 
400) (Mary Ure, Kenneth Haigh).| Whitmore). S. L. Adler, Albert P. 
Previous week, $19,000; last week,| Brodax and Yvette Schumer pres- 
over $20,000. lentation of Christopher Sergel's 
Look Homeward Angel, Barry-| dramatization of Sherwood Ander- 
|more (D) (10th wk; 76 p) ($6.90;|son’s novel; production financed at 
1,076; $40,716) (Anthony Perkins, | $100,000, is figured to ave cost 
Jo Van Fleet, Hugh Griffith). Pre- about $120,000 to bring in, after an 
vious week, 41,100; last week,| approximate $30,000 out - of - town 
nearly $41,000. 'loss; can break even at an esti- 
Marcel Marceau, City Center (2d | mated $20,000 gross and net around 
$7,000 at capacity; opens tonight 
week, $40,000 for first ‘(Wed.). 
performances; last week,| Interlock, ANTA (D) ($5.75; 1,- 
185; $38,690) (Celeste Holm, Maxi- 
Miss Isobel, Royale (D) (tth wk;|millian Schell, Rosemary Harris). 
1,050; $35,000) Richard Myers, Julius Fleischmann 
Previous week,|& Walter N. Trenerry presentation 
| $12,400; last week, over $12,300.!of a play by Ira Levin; production 
| Closes next Saturday (8). financed at $96,000 ‘including 20% 
Music Man, Majestic (MC) ‘7th| overcali), cost about $70,000 ‘to 





jeven at around $17,000 gross and 
My Fair Lady, Hellinger (MC) net about $14,000 at capacity; 

| (99th wk; 787 p) ($8.05; 1,551; $68,-| opens tomorrow night (Thurs.). 

| 210) (Edward Mulhare, Julie An- Closed Last Week 


|drews). Previous week, $69,200; : 
last week, same. Show is selling 20 , Maybe Tuesday, Playhouse (C) 
~- Ist wk; 5 p) ($5.75-$6.90; 996; $31,- 
| baleony seats at each performance po), 6 med last Wedneoder (26 
ito students at 70c a ticket. Miss! io” one Oefis a ai 1 nag 
Andrews exited her costarring as-| World-Telegram) BS he a 
signment last Saturday (1), with! (atyinson. Times: Chap > ve 
Sally Ann Howes coming in as her | coleman fe o— Kerr Herald 
successor. . 1, : rr, ( 

New Gi i Town, 40 St. aD) ean, 2euena Aer 
(38th wk; 303 P) ($8.06-$9.20; 1,297; fer firet aud socduiaienees se 
S00RES) Gwen Verdes, Thoms clesad last Saturday (1) at an ap- 
poe. Previews weee, $47,800; proximate loss of its entire $90,- 
last week, over $43,800 ‘ 





| 


Nude With Violin, Belasco (C) | capitalization. 
(12th wk; 78 p) ($5.75-$6.90; 1,037; | 
$33,000) ‘Noel Coward). Previous | 


Aaron Frankel will succeed Ram- 


King’s Standards, Blackfriars (2-12-58).| week, $7,800 for four perform-|sey Bureh as managing director of 


ances; last week, almost $8.600 for | the Margo Jones Theatre, Dallas, 
two performances of “Present| when the latter withdraws from 
Laughter” and one performance of |that assignment May 25. 
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Off-Broadway Reviews 


The Infernal Machine 

Phoenix Theatre revival of two-act 
tragedy by Jean Cocteau, as adapted by 
Albert Bermel. Stars June Havoc, John 
Kerr; features Jacob Ben-Ami, Philip 
Bourneuf, Earle Hyman, Joan McCracken, 
Clarice Blackburn, Roberts Blossom, Peter 
Brandon, Albert Paulson, Martin Rudy, 








‘Fur Lady’ Neat $24,900, 
7-Show Ontario Split 


Hamilton, Ont., Feb. 4. 
seekers of off-beat trends in enter-; “My Fur Lady,” the revamped 
tainment, this revival of “The In-} McGill U. revue, has been touring 
fernal Machine” affords a good | several smaller Ontario cities dur- 
chance to see a worthy production | ing the last fortnight. Last week 
of an unusual play. The Phoenix | the show grossed a good $24,900 in 
entrepreneurs rate kudos for the|a three-way, seven - performance 
attempt. ‘ Geor. | split. 








Legit Payoffs ny 


Current financial status of New York and touring productions, 
including closed operations on which payment has recently been 
made. Investment figures include overcall, if any. (R) designates 
amount of original investment repaid to the backers. (P) designates 
amount of profit distributed to the backers. Unless otherwise indi- 
cated, the backers’ share is 50% of the total profit, with the man- 
agement getting all or most of the remaining 50%. 

















Gene Saks, Kimetha Laurie, Bill Penn. 
hof; settings, Mi | The take for four performances 
the Lee: cotemet, A vin Colt; lighting. Endgame | Thursday-Saturday (30-1) at the Show Title Investment Backers’ 
Tharon Musser. At Phoenix Theatre, N.Y., , 2,.700-seat Palace Theatre was $15,- Return 
Feb. 3, ’58; $4.60 top. Noel Behn & Rooftop Productions pres- . a . 
O18 adler Cpete Beveiee | grciee at cree Scovrar, tz, Semort | 400, while the gross far tuo Dee| a. Mame ULY. Ca) weit «eee 
Young Soldier oo Pe 3 a ’ s : set-| formances Tuesday- sday (28- untie ame (N.Y. we, UPR pee See t (P) 
.D Hays. / ‘ , 9 “se , 
Captain ‘of the aa” “oe NY. jane 2.58; '83.85 top. pxrstate 29) at the -1,618-seat Capitol ae Bells Are Ringing ...... ELS SS 360,000 80,000 (P) 
Queen Jocasta “8 OER TOIT 6% cbcccrecccsiovess Alvin Epstein | tre, Brantford, was $6,500. Another Damn Yankees .......:.. paren? 250.000 437'500 (P) 
Teiresias, the High Priest... Philip Bourneuf | Hamm ..-............... Lester Rawlins $3,000 was picked up Monday (27) Dark at T f Stai 100.000 75.000 
Ghost of Laius ........-- Earle Hyman | Nagg ......+-+e.0+eeeee ’ J. Kelly igh P n erformance at the ar a op o EEE cewepesevevsenee Kk r (R) 
Sphinx .......-ce06 sees Joan McCracken | Nell .........0.--.ceeee Nydia Westman | night in one p - Diary of Anne Frank .........s..-00< 75,000 99,300 (P) 
Anubis -seeeee. Roberts Blossom oan 1,300-seat Guelph (Ont.) Collegiate Happiest Millionai 99.000 45.000 ( 
Theban Mother.......-Clarice Blackburn The avant-garde always has an| Auditorium. appiest PE codeneceseccscedes t : R) 
OF GOR ..--.ccccccsevcresss Joey Renda 7 : a - ee a re Dalalalatate kines 300,000 60,000 (R) 
Oedipus ......... dco ... John Kerr | advantage over more ordinary mor- Business the previous wee Look Back in Anaer 40.000 40.000 (R 
Drunk sos visees . Byrne Piven| tals. It can call the rest of the | another three-way, seven-perform- 00 ack ees tcc e teenies : F t) 
Messenger from Corinth... ; ‘ne — world philistines. ance split added up to only gee ae. Long Day’s Journey Into Night......... 80,000 45,500 (P) 
Old Shepherd ........... Jacob Ben-Am There will be acrid debate over | The show is current at the Ly om Middle Be Se i Aika cl iscenccss 100,000 87,500 (P) 
Antigone .........-.++++. Kimetha Laurie : : ;.| Alexandra, Toronto, where it be ee | Ae ree 375,000 176,000 (P) 
Somn: ictton tanto ats ee ne. | gan a two-week stand last night} New Girl in Town .................. 300,000 30,000 (P) 
The Phoenix Theatre's revival of | ,°4 ‘play, “Endgame” "as in “his | (Mon.), the third time at the house.| No Time for Sergeants (2 Cos.) ........ 100,000 515,965 (P) 
“The Infernal Machine” is a dis-| earlier “Waiting for Godot,” every- Romanoff and Juliet ................- 80,000 32,000 (R) 
tinguished effort. That the breath | body's opinion will be as legitimate +? S See Ge ED iv ocscaddestss2! caer ,000 120,000 (P) 
of theatrical life does not blow oe the peat Rei 50 ween. British hows West Side Story ............++5-- 300,000 270,000 (R) 
ura s a valid, ous, 
vitally through the production is|¢,.5, of communication that ap.| (Figures denote opening dates) CLOSED SHOWS 
not attributable to lack of energy! peals only to the few. As far as LONDON ir Wee bis os ob ixcadess -. +++ 225,000 202,500 (R) 
or skill on the part of those di-| Beckett is concerned, “Endgame”! jg; prop of Hat, Fortune (1-24-57). igi Ee” ere eee. 750,000 (P) 
rectly involved, but to the fact | falls into this area. Bente Ringing, Cobectm (112650. Teahouse of August Moon (N.Y. Co.).. 100,000 483,199 (P) 
The scene is one of desolation. Bride & Bachelor, Duchess (12-19-50 * Backers of “Auntie Mame” receive 34.471% of the profits 


that author Jean Cocteau inten- 
tionally kept this re-working of the 
Oedipus legend on an intellectual, 
non-emotional plane. Actually it 
would seem that the Phoenix pro- 
duction comes close to fulfilling 
the type of detached theatrical ex- 
perience Cocteau had in mind. 

Unlike Sophocles’ “Oedipus,” in 
which only the tragic results of 
parricide and incest are shown, 
Cocteau had gone back in the story, 
showing Oedipus’ dead father try- 
ing from beyond the grave to warn 
of disaster, Oedipus being charmed 
and tricked by the riddle of the 
Sphinx, and the young King’s wed- 
ding night with his mother-wife. 

Not only does Cocteau show the 
story developing thusly, he uses a 
Narrator to relate it all before it 
happens. At the Phoenix the Nar- 
rator is the filmed face and hands 
and the recorded voice of actor 
Claude Dauphin (on _lend-lease 
from the off Broadway production | 
of “Clerambard”). The device has 
its acutest effect when the screened 
hands move over the stage set and 
actors like some huge god arrang- 
ing the affairs of puny men. 

Herbert Berghof has staged “In- 
fernal Machine” with knowledge 
and brittle energy. He has kept the | Theatre here. P ’ 
action uncluttered and made capi-| ,, The take the previous week at 
tal use of Ming Cho Lee's excellent | the American Theatre, St. Louis, 
sets that seem to echo the play’s | W@S $28,500. 


moral decay. > 
Oedipus is a demanding part for Off-B way Shows 
__As you Like It, Heckscher (1-20- 


John Kerr, but he attacks it with 

willing gusto. Although vocally he | 59). 

has occasional difficulty giving the | Boy Friend, Downtown (1-25-58). 
Brothers Karamazov, Gate (12-6- 
) 


A stage bare to its back and side- 
(Continued on page 77) 


Hepburn-Drake $36,700, 
Single Week in St. Loo 


St. Louis, Feb. 4. 

“Much Ado About Nothing,” co- 
Starring Katharine Hepburn and 
Alfred Drake, grossed a solid $36,- 
700 last week at the American 
Theatre here. The town, incident- 
ally, was hit by a blizzard Friday 
night (31). 

John Colicos, a member of the 
company, takes over Drake’s as- 
signment when the costar with- 
draws from the production next 
Saturday (8) at the conclusion of 
the current week's stand at the 
Hanna Theatre, Cleveland. 


Schildkraut Nifty 30G 
On Single Week, Cleve. 


Cleveland, Feb. 4. 
“Diary of Anne Frank,” starring 
Joseph Schiidkraut, grossed a good 
| $30,000 last week at the Hanna 














part scope, he forges ahead with 
unremitting zeal and conviction. 


June Havoe appears as the tragic) (Clerambard, Rooftop (11-7-57). 


queen who unwittingly weds her Courageous One, Greenwich 
son, the simplicity and humor of | Mews (1-20-58). 
her performance having winning| Dmitri Karamazov, Jan Hus (1- 


appeal. 

The cast is first-rate throughout. 
Joan McCracken’s pixyish Sphinx 
is responsible for the warmer mo- 
ments, Clarice Blackburn has wry 
honesty as a Theban mother, Philip 
Bourneuf has good dignity as the 
near-blind high priest, and Jacob 
Ben-Ami has a few delicate mo- 
ments as the ancient shepherd who 
ultimately reveals to Oedipus the 
overwhelming enormity of the 
crime. 

For serious theatregoers and for 


NOTICE 
TENT OWNERS 


MANAGERS 


Special concessions will be given to all tent owners and 
managers on costume rentals and purchases from the larg- 
est stock available in the country. 


27-58). 


Garden District, York (1-7-58). 

Iceman Cometh, Circle in the 
Square (5-8-56); closes Feb. 23. 

Me Candido, RNA (1-17-58). 
5 Threepenny Opera, de Lys (9-25- 
5). 

Tobias & Angel, Theatre East 
(1-2-58). 

Winkelberg, Renata (1-14-58). 

Closed Last week 

Julius Caesar, Shakespeare- 

wrights (10-23-57). 




















For many years we have serviced such outstanding companies as 
ST. LOUIS MUNICIPAL OPERA; LOUISVILLE; STARLIGHT THEATRE, 
KANSAS; OAKDALE; WARWICK; ALLENTOWN AND MANY OTHERS, 


Come in and make your arrangements as soon as possible. 


GREAT SAVINGS WILL BE MADE ON ALL CONTRACTS 
EXECUTED BEFORE APRIL 1. 


EAVES COSTUME 
COMPANY, Inc. 


SEE ANDREW GEOLY 
EAVES BUILDING, 151 WEST 46th ST., NEW YORK 36, N. Y. 


Endgame, Cherry Lane (1-28-58). | 











Plaza 7-3730 














Cat on Hot Tin Roof, Comedy (1-30,58). 
*Dear Delinquent, Aldwych (6-5-57). 
Dinner With Family, New (12-10-57). 
Dry Rot, Whitehal) 6-31-54) 

Flowering Cherry, Haymarket (11-21-57) 
For Amusement Only, Apollo (6-5-56). 
Free As Air, Savoy (6-6-57). 

Grab Me a Gondola, Lyric (12-26-56). 
Happiest Mill., Cambridge (11-15-57). 
House by Lake, York’s '5-9-56). 

lceman Cometh, Arts (1-29-58). 
Lovebirds, Adelphi 4-20-57). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy Gang, Vic. Pal. (12-18-56). 
Odd Man tn, St. Martin’s (7-16-57) 
Paddie Own Canoe, Criterion (12-4-57). 
Plaisirs De Paris, Wales (4-20-57). 
Rape of Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 
Roar Like @ Dove, Phoenix (9-25-57). 
Sailor Beware, Strand (2-16-55). 
Sslad Days, Vaudeville (8-5-54) 
*Share My Lettuce, Garrick (9-25-57), 
Stranger in the Sea, Arts (12-27-57). 
Touch ef Sun, Saville (1-31-58). 
Tunnel of Love, Majesty’s (12-3-57). 
*Traaeferred. 

SCHEDULED OPENINGS 
Potting Shed, Globe (2-5-58) 
Roseland, St. Martin’s (2-12-58) 
Keep Your Hair On, Apollo (2-13-58). 
Where’s Charley, Palace (2-20-58) 
Hunter’s Moon, Wint. Gard. (2-26-58). 

CLOSED LAST WEEK 
Happy Man, Westminster (12-13-57). 
Nude With Violin, Glove (11-7-56). 








ON TOUR 

Chalk Garden 
| D’Oyly Carte Opera 

Nude W’'th Violin 
| Romanoff & Juliet 
| Time and Again 

Waltz of he Toreadors 
Where's Charley 


| Touring Shows 





(Feb. 3-16) 
Auntie Mame (2d Co.) (Constance Ben- 
nett)—Nixon, Pitt (3-85; Auditorium, 


| Rochester (10-15) 
| Back to Methuselah (tryout) (Tyrone 
Power, Faye Emerson, Arthur Treacher)— 
| Syria Mosque, Pitt. (3); Proctor’s Schenec- 
tady (4); Her Majesty’s, Montreal (5-8) 
| Shubert, Boston (10-15) (Reviewed in 
| VARIETY, Jan. 23, '58) 

Biue Denim (tryout) (Chester Morris)— 


Shubert, New Haven (5-8); Locust, Philly 
(10-15) 

Canadian Players—Medical College of 
Georgia, Augusta (4); Wesleyan College 


| Aud., Macon, Ga. (5); Barry College, Miami 
| (8); Louisiana State U. Aud., Baton Rouge 
(11); North Texas State Teacners College 
| Aud., Denton (14) 

| Cat on a Hot Tin Roof (Victor Jory)— 
Wilbur, Boston (3-8); Hanna, Cleve. (10-15) 
| Cloud 7 (tryout) (Ralph Meeker, Martha 
Scott)—Ford’s, Balto (3-8, moves to N.Y.) 
(Reviewed in VARIETY, Jan, 22, '58 


| Damn Yankees—Murat, Indpls. (3-5); 
Purdue U., Lafayette, Ind. (6-7); Para 
| mount, Toledo (8-9); U. Aud., Blooming- 
ton, Ind. (10-11); Coliseum, Evansville 


(13); Tennessee Theatre, Nashville (14-15) 

Day the Money Stopped (tryout) (Rich- 
ard Basehart)—Walnut, Philly (3-8); Wil- 
bur, Boston (10-15) (Reviewed in VARI- 
ETY, Jan. 29, ’58) 

Diary of Anne Frank (Joseph Schild- 
kraut)—Shubert, Cincy (3-8); Nixon, Pitt 
| (10-15) 

Entertainer (tryout) (Laurence Olivier 
George Relph, Brenda de Banzie, Joan 
Plowright)—Shubert, Boston (3-8, moves 
to N.Y 

Happiest Millionaire (Walter Pidgeon)— 
Harris, Chi (3-15). 

Joyce Grenfell—Geary, S.F. (13-15) 

Long Day’s Journey Into Night (2d Co.) 


| Chi (3-15), 

Master of Thornfield 
Flynna)—Shubert, Det. (10-15 

Middle of the Night (Edward G. Robin 
son)—Great Northern, Chi (3-8); Ameri- 
can, St. L. (10-15) 

Most Happy Chi 
(4-15). 

Much Ado About Nothing (Katharine 
Hepburn, Alfred Drake)—Hanna, Cleve 
(3-8); Shubert, Wash. (10-15). 

My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—Shubert, Chi (3-15). 

My Fur Lady (Canadian\—Royal Alex- 
andra, Toronto (3-16), 

No Time for Sergeants (N.Y. 
Municipal Aud., Thomasville, Ga. (3 
Municipal Aud., Orlando, Fla. (5); Peabod 
Aud Daytona Beach, Fla. (6); Dade 
County Aud. Miami (7-9); Aud., Ft 
Lauderdale (10); Aud., Miami (11-12); 
Aud., Tallahassee (14); Jordan Aud., Co- 
lumbus, Ga, (15). 

No Time for Sergeants (Nat'l Co)— 
Colonial, Boston (3-15), 

Nude With Violin & Present 
(Noel Coward)—Curran, S.F. (11- 

Portofino (tryout) (George Guetary, 
Helen Gallagher, Robert Strauss)—Erlan- 
ger, Philly (3-8, closes) (Reviewed in 
MoS Jan. 29, 58). 

Tunnel of Love (Russell Nype, William 
| Bishop)—Alecazar, S.F. (3-15). 

Visit to a Small Planet (Cyril Ritchard) 
—Playhouse, Wilmington (5,8); Forrest, 
Philly (10-15). 


(tryout) (Errol 
2) 


Fella—Blackstone, 


Co.)— 


y 


Laughter 
15). 


Waltz of the Toreadors 
las, Betty Field, Lili 
Philly (3-8); National, ns b 

Who Was That Lady | Saw You With? 


(Melvyn Doug- 
Darvas)—Forrest, 





| (tryout) (Peter Lind Hayes, Mary Healy, staged at good pace by William | 
i Chappell. 


| Ray Walston)\—Shubert, Philly (5-15). 


(Fay Bainter, Anew McMaster)-~-Erlanger, | 
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| Shows Abroad 


Lady at the Wheel 
Glasgow, Feb. 4. London, Jan. 24. 
H. M. Tennent Ltd. & Bernard Delfont! andrew Broughton & Edward Kassner 
Ltd. presentation of two-act (nine scenes) | presentation of two-act (12 scenes) musi- 
musical comedy based on “Charley's | cai comedy. Features Vivienne’ Bennett, 
Aunt” by Brandon Thomas; music and/ Bernard Cribbins, Maggie Fitzgibbon. 
lyrics, Frank Loesser; book, George Ab-| Music and lyrics, Leslie Bricusse and 
bott. Stars Norman Wisdom. Staged by | Robin Beaumont; book, Frederic Raphael 
William Chapell; choreography, Hanya | and Lucienne Hill. Staged by Wendy Toye; 
Holm; settings and costumes, Peter Rice; | assistant, Tommy Linden; choreography, 
| 


Where's Charley 





musical direction, Michael Collins, At | Toye and Linden; decor, Richard Negri. 
King’s Theatre, Glasgow, Jan. 27, °58; | at Lyric Theatre, Hammersmith, London, 
$1.50 top. Jan. 23, °58; $2 top. 

Brassett Official Kenneth McClellan 
Jack Chesney . Sir Rowland Haines... Henry Longhurst 
Charley Wykeham . Ramon Po Frederick Schiller 


sbeeeawees eee’ John Moore | 
Terence Cooper | 
Norman Wisdom | 





Kitty Verdun . Pamela Gale | Max Van Hoorn...... Reed De Rouen 
Amy Spettigue Pip Hinton | Jinx Abbott........... Maggie Fitzgibbon 
Sir Francis Chesney......Jerry Desmonde | Tyesday .............. Lucille Mapp 


Vivienne Bennett 
* Peter Gilmore 
Bernard Cribbins 


Mr. Spettigue elix Felton 
Donna Lucia D’Alvadorez | 
Marion Grimaldi | 


Lady Isabel Haines. . 
Peter Haines ee 
Fernando Fernandez 


Photographer .......... Peter Mander | waiter ............. Malcolm MacDonald 
Reggie ... tees -. Barry Kent | Croupier ..... . Andy Cole 

Singers: Helen Anderson, Sheila Fran- | peputantes Mavis Ascott. Burda Cann, 
cis, Mary Grimmett, Anne Lakeman. Jil! | Leonie Franklyn, Janet Moss, 
Martin, Valerie Tams, Elisabeth Wade, ” Nella Stewart 
Bill Gidley, Philip Johns, Barry Kent. Jinx’s Passengers Barry Irwin, Malcolm 


David Kernan, Leigh Maurice, Philip Pot MacDonald, Alex Morrow, Arthur 


ter, Scott Webber. Pendrick, Tom Merrifield 
Dancers: Ann Berrecloth, Corinne Du- | singers....... Hilary Kay, Pat Whitmore, 

vernay, Norma Dunbar. Janice’ Fellows, Walter Kavan, Andy Cole 

Vivienne Hetzel, Pamela Miller, Gay 

Owen, Caroline Saxon, Tony a a omy | ———— 

Conrad, David Kerr, Vincent ogan, s P ‘ 
Anthony Newman, Derek Rosen, Ken A new legit management enters 

Tylisen. the field with this topical musical 


comedy, “Lady at the Wheel,” with 
a story based on the Monte Carlo 
Rally, the annual international con- 
test of car-driving skill. The show, 
which originally started life as a 
university show, relies on a couple 
of standout tunes and a smash com- 
edy performance by Bernard Crib- 
bins. The book is uninspired and 
most of the performances have a 
pedestrian quality. 

Because there is a natural parti- 
ality for British shows and talent 
(witness the success scored by “The 
Boy Friend,” “Salad Days” and 
“Free As Air’) there is a prospect 





Farce, if fast and furious, seldom 
palls with age. This new British 
version of the American musical 
based on the vintage British farce, 
|“Charley’s Aunt,” by Brandon 
Thomas, is entertaining fodder for 
average tastes. It is greatly 
strengthened by the vitality of its 
production and the clowning skill 
of English film and stage comedian 
Norman Wisdom. 

The star is a small, pathetic- | 
seeming performer with facility for 
invoking sympathy as the little guy 
who’s always tramped on but comes 





| back with a big kick. Added to this |that this light-weight entry may 
comic ability, he has all-round ex-| transfer to a regular West End 
perience as vaude performer, and|theatre. In any event, Edward 


Kassner, who is partnered in the 
management and who is an active 
music publisher, has a few saleable 
' tunes to add to his catalog. 
Although hardly inspired, Wendy 
Toye’s staging strikes a vigorous 
note and, as she was a dancer her- 
(Continued on page 77) 


steps out of character in the second 
act to do a solo spot worthy of 
London Palladium billing. 

Wisdom @mbraces many varied 
talents for this, registering in the 
“Once In Love with Amy” slotting, 
| He sings, dances, plays a post-horn, 
and winds with nifty fast-paced | 
drums bit in orch pit. | : 
| The yarn retains its interest due 
to speed of production, which 
romps along at a zippy pace. Wis- 
| dom tumbles and cavorts amusing- 
ly, and is obviously at home in role 
of the undergraduate posing as his 
aunt, 

Jerry Desmonde, Wisdom’s long- 
| time comedy partner, is a dapper 
figure as the father of one of the 
students, while Felix Felton, the 
portly irascible type, strides it out 
as the heiress’s guardian. 

Terence Cooper has the neces- 
sary appearance in role of Char- 
ley’s chum, Marion Grimaldi is a 
| highly attractive aunt. Pip Hinton 
|reveals comedy flair as Charley's 
girl-friend Amy, and scores with 
Wisdom in “Make a Miracle” and 
jin her solo “Woman in his Room.” 
| Pamela Gale is pretty as her part- 
| ner in romancings. 
| Musical, first book show for Wis- 
dom, looms as likely to have fair 
success in its ultimate London 
| Presentation. Frank Loesser music | 
and lyrics ‘nk tunefulness with wit 
lagainst th ‘ictorian-age setting of 
| strawhatte. college boys and girls, 
| and the Hanya Holm choreography 
| is always effective. Peter Rice cap- 
| tures appropriate gaiety of more 
| leisurely days in his sets and cos- | 
tumings. Michael Collins wields a 
skillful baton, and the whole is 
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Off-Broadway Reviews 





Endgame 

walls is the. dingy, dirty, dank 
locale, a place that seems to be 
nowhere in space and time. It is 
furnished only by two ashcans and 
an uncomfortable high chair on 
casters. An old man is confined to 
the chair by his infirmities, nis 
ancient mother and father each 
live in one of the ashcans, and a 
younger man (the son and grand- 
son respectively) is general facto- 
tum, doing his father’s bidding, no 
matter what. 

in terms of customary stage ac- 
tion. nothing happens. The son 
drags a ladder around and occa- 
sionally leans it against the back 
wall so he can peer out of two dirty 
windows. Now and then he uses a 
telescope, but as often as not he 
drops it or throws it down. He 
winds a clock, looks chuckingly in 
the asheans, fetches his father a 
toy dog, a gaffing hook. If the boy 
leaves, his father summons him 
back by blowing peremptorily on 
a policeman’s whistle. 

Conversation darts 
never sticking to a subject, and 
beats around such issues as life, 
death, escape, physical discomfort, 
physical relief. Seldom, however, 
on emotional 


in and out, 


does the talk touch 

matters. If there is a barrenness in 
the play, it may derive from the 
lack of love and human kindness, 
the filial duty shown being dog- 


like routine and response. 

But whither away? At the end, 
the son is escaping, though where 
there is for him to go is not indi- 
cated. He wears a knapsack, car- 
ries an oar, has a satche!, climbing 
rope and skis. The grandparents 
have withered into death in their 
respective asheans. The father has 
no more pain-killer, no one to help 
and apparently resigns him- 
self to lonely pain and dying. 
What are the hidden meanings, 
e ultimate significances? Evident- 

director Alan Schneider has a 
lue, for he has staged “Endgame” 
\oughtfully and with considerable 
mood. The actors must have a hint, 
for Alvin Epstein as the son, Lester 
Rawlins as his father, and P. J. 
Kelly and Nydia Westman as the 
grandparents, play with enormous 


concentration and conviction. 


him 


+} 
J 
( 
t 


The first speech of the play 
begins, “It’s finished. It’s finished. 
It’s really finished.” Looking for 
Beckett, that may be as good a 


place as any to start. But it’s every 
man for himself. Geor. 


The Trial of 
Dmitri Karamazov 


Group 6 (Charles Aidman, Norman Hall, 
James Lee, Lee Phillips, Norman Rose, 
Robert Sagalyn) presentation of three-act 
tragedy by Norman Rose, based on the 
F Dostoyevsky Staged by 
Norman Hall; setting. Robert Wightman: 
Philip Hymes; costumes, Katy 
production, Robert Sagalyn. At Jan 
Auditorium, N.Y., Jan. 27, "58; $3.85 


novel. 


ae Ocko, David Bauer, Simon Oak- 
land, Leslie Barrett, John Ragin. Robert 





Alvin, Bernard Grant, John Dodson, Lois 
Wheeler, Janine Manatis, Martin Waldron, 
Bronia Stefan, Robert Morazinski, Josep 
Hanrahan, Bernard Reed, Flora Elkins, 
lioward Mann, Frank Groseclose, Melvyn 


Haynes 


Remeve the trial from Norman 
Rose's “The Trial of Dmitri Kara- 
iazov” and there might be a play 
ot scope, splash and action. Or at 
least begin with the second act. 
For in basing a play on Dostoyev- 
celebrated novel, “The 
srothers Karamazov,” Rose has 


sky's 


Continued from page 76 


vival 


George Morfogen, William Griffis, | 








if ever there was one. Miss Manatis 
is crédibly perceptive, her love 
scene with Oakland providing the 
production's most distinguished 
moments. 


| 


gel” to take both citations, with | 
“Dark at the Top of the Stairs” a 
possible contender. It remains to 


| be seen whether the fact that FDR 


Bernard Grant is cast as the reel-» 


ing, guilt-ridden brother, !van, 
while Robert Alvin plays the lust- 
ing father. Lois Wheeler appears 
as the girl whose betrayal of 
Dmitri Jeads to his conviction, and 
Martin Waldron has the ro’e of the 
bastard son, Smerdyakov. While 
each is quite equal to the occasion, 
Miss Wheeler's brief but impas- 
sioned scenes are particularly help- 
ful 

And Dostoyevsky faithful who 
haven't had their fill of the Kara- 
mazovs need wait only a short time. 
The film is due any day now 

Geor. 


Dial °M° for Murder 


Equity Library Theatre revival of three- 
act mystery-drama by Frederick Knott. 
Features Keith Herrington, Claude Hor- 
ton, Ann Wickham, Maurice Ottinger, Roy 
Shuman. Staged by Ella Gerber; setting 
and lighting, Ballou; lighting executed 
by Robert Brand. At Lenox Hill Play- 
house. N.Y., Feb. 1, 58; admission by 
contribution 

Cast: Ann Wickhain, Maurice Ottinger, 
Keith Herringten, Roy Shuman, Claude 
Horton, Edgar Meyer, Art Alisi 


A sharp, facile, swift-moving re- 
of “Dial M” for Murder,” 
Frecerick Knott's highly successful 
mystery drama of the 1952-53 
Broadway season, is the opener of 
Equity Library Theatre’s four-play 
Community series, done annually 
in cooperation with the Board of 
Education. It’s a good choice, well- 
played, and should prove popular 
on the bargain basement borough 
our. 

El'a Gerber has staged this re- 
vival, endowing it with crisp ten- 
sion, clarity of story line, and find- 
ing a group of handsome person- 
able actors to cope with Knott's 
lively whodunit. 

As the man who plots his wife’s 
murder, the part played on Broad- 
way by Maurice Evans, Keith Her- 
rington brings suavity and brisk- 
ness. Ann Wickham has bright 
charm as the wife, and Roy Shu- 
man has the proper degree of ner- 
vous concentration as the man 
trapped into attempting the slaying. 





ae 


Maurice Ottinger, a vigorously | 
deep-voiced young leading man 


type, is satisfactory as the wife's 
mystery-writing ex-lover, while 
Claude Horton has the dry humor 
that makes the part of the inspec- 
tor who unravels the plot a tasty 
actor’s morsel. 

Ballou’s set nicely represents the 
living room of a London apart- 
ment. 7eor. 
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Lady at the Wheel 
self, she has infused some life and 
gaiety into the _ routines. The 
choreography, however, is far from 
original but that may well be due 
to the limitations of the small stage. 

The best part of the show is eas- 
ily Cribbins’ brilliant interpreta- 
tion of “Siesta,” one of the two 
strongest musical entries. It’s a 


good number in its own right, but | 


he adds business of his own to put 
The other hit song, “Pete 


it over { 
Y'Know.” is given a lively treat- 
ment by Maggie Fitzgibbon, al- 


though she falls down rather bad- 


taken a long wind-up, the first of ly in the straight acting stakes. 


his three acts being nearly an hour 
of courtroom harangue just to give 
the story rolling. 

However, when the play gets 
cown to cases in the second act and 
a good portion of the third, show- 
ing events rather than just talking 


about them or indulging in narra- | show 
when the characters are per-| sports car _buffs. : 
rather than dis-!and Miss Fitzgibbon, in the roman- 


tion 
ltted to live 
cussing their lives from the trial 


oration takes on meaningful, often 
exciting, stage life. 


It needn't be gratuitously un- 
Pleasant to point out that the ver- 
‘n of “Karamazov” current at 
lower 2nd Ave.’s Gate Theatre 


prolits from its direct attack -and, 


Lucille Mapp, in provocative cos- 
tume and highly personalized style, 
doesn’t appear to make the best of 
another potential hit, ‘Love Is.” 
The story line briefly describes 
the rivalries between contestants 
in the Monte Carlo Rally, and the 
thus a must-see for 


is - 
Peter Giimore 


tic leads, bicker their way through | 
clock, the Dostoyevsky-Rose collab- | the first act until the all-too-inevit- 


able reconciliation in the second. 
Cribbons, as a_ Sinister South 


| also 


American contestant with a roving | 
eye, is a thoroughly likeable vil- | 


lain, and there are standard per- 
formances by others in the cast, 
including Vivienne Bennett, 


paradoxically, delves more deeply |De Rouen, Frederick Schiller an 


than 


SO} 


“The Trial” into the philo- 
Sophical overtones with which Dos- 
ae sky impregnated his novel. 

Cer Norman Hall’s sometimes 

8, sometimes studied direc- 

number of good perform- 
®s are given at the Jan Hus 
Most noteworthy 
On Oakland’s invigorating por- 

, of Dmitri, the son who didn’t 

'S father, yet shares the guilt 
nd tor his brothers. Oakland 
sed actor with a will for 
and power, and his drive 
> play much of its impetus. 
L ndsome actress with a 
ns voice, Janine Manatis, 

Grushenka, — Dostoyevsky’s 


Oorium 






| 


is | 


Shop, an actress-prone part | 


Henry Longhurst Myro. 








~ Smisek 
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Reed 


is the hero of “Sunrise” may make 
it too controversial for prize 
honors. 
Crities Circle Tag? 
Apparently “Music Man” is still 
the top choice for selection by the 
Critics Circie as the season's best 


musical, with “West Side Story” 
a contender. However, there's 
been mention recently that “Oh 


Captain,” which opened last nigit 
‘Tues.) on the hee's of enthusiastic 
word from its Philadelphia tryout, 
might be a possibility for the nod. 

Similarly, “Look Back in Anger” 
and “Romanoff and Juliet” remain 
the most likely choice for citation 
by the Critics Circle as the best 
foreign play, but the award could 
conceivably go to “The Entertain- 


er.” currently playing a shake- 
down stand in Boston. Inciden- 
tally, both “Anger” and “Enter- 


tainer” were written by British au- 
thor John Osborne, and by added 
coincidence, all three contendérs 
are presented by David Merrick. 
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Maybe Tuesday 


the male’s natural 








about domi- 
nance. 

Probably there are more than 
several good jokes imbedded in the 
lengthy banter, but most are lost 
in performance or fail to overcome 
audience apathy. There’s one, justi 
one, really professional perform- 


ance, by Alice Ghostley in the 
small but legitimate role of an 
agreeable young suburban wife 


and mother who’s too busy with the 
domestic grind to waste time won- 
dering whether she’s happy. There's 
also a capable performance hy 
Ralph Bell in the bit part of a 
doctor ‘but the authors just can't 
resist giving him a terribly obvious 
joke as an exit line), 

Since the other performances 
range from barely merely adequate 
to downright incredible, the staz- 
ing must plainly share the blame 
with the script. In any case, there's 
ne dodging it, Richard Derr is 
wooden as the bent-on-marriage 
hero and Patricia Smith is unneces- 
sarily strident as his altar-shy 
sweetheart. 

To a varying degree that also 
goes for Brett Somers, Myra Car- 
ter, Midge Ware, Sybil Lamb and 
Zohra Lampert as man-chasing ten- 
ants and Louis Edmonds, Robert 
Elston, Wynn Pearce and Barry 
Newman as their not-unwilling 
prey. Paul Morrison’s large living 
room and small kitchen settings are 
properly tacky-looking and Ann 
Roth has provided the standard 
assortment of clothes. Hobe. 

(Closed last Saturday night (1) 
after five performances.) 


5 . 
B’way Legit 
———_ Continued from page 1 eee 
saw” and “Sunrise at Campobello.” 
The substantial new-season entries 
are “Fair Game,” “Look Back in 
Anger,” “Romanoff and Juliet” 
and “Rope Dancers.” 

The continuing previous-season 
smashes are “Auntie Mame,” 
“Bells Are Ringing” and “My Fair 
Lady,” and the no-longer-capacity 
holdovers are “Li'l Abner,” “Long 
Day’s Journey: Into Night,” “New 
Girl in Town” and “Tunnel of 
Love.” Altogether, there are 10 
current sellouts and eight substan- 
tial grossers currently running. 

Among the highly regarded in- 
coming productions are “Oh Cap- 
tain,” a musical opening last night 
‘Tues.), “The Entertainer,” a Lon- 
don hit due next Wednesday (12) 
for a limited run of eight weeks 
with Laurence Olivier as star, and 
such unknown but hopeful 
items as “Blue Denim” and “Who 
Was That Lady I Saw You With.” 


ean a 


Universal Earnings 


=a Continued from page 5 eee 
sary drastic economies in your 
company’s operations at the studio 
and in its distribution facilities. 
He declares that the backlog of 
completed pictures will enable U 
to maintain an orderly flow of pic- 























—_—__ 
the play isn’t clear as yet, but au- | tures until the beginning of 1959. 
thor Schary indicated some time Almost complete shutdown of 
ago that he intended preducing | studio operations at Universal has 
the screen version himself, pre- | not deterred the company’s board 
sumably on an independent basis | of directors from continuing divi- 
through a major studio. | dend payments, a divy of $1 06% 
The click of “Sunrise” reopens | per share on the 414° cumulative 
speculation about the Pulitzer | preferred stock being declared yes- 
and N. Y. Drama Critics Circle | terday (Tues.). 
awards. Previously, it appeared! Slice is payable March 1 to stock- 
a cinch for “Look Homeward, An-’ holders of record Feb. 14, i 
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WW’s Cancer Fund Wins 

New York State Court of Appeals 
ihis week dismissed damage suiis 
of more than $1,000,000 against 
Walter Winchell, chief fund raiser 
{or Damon Runyon Memorial Can- 
cer Fund, John H. Teeter, official 
of American Cancer Society and 
Eimer H. Bobst, also cancer society 
official and president of Warner- 
Hudnut, former Winchel! sponsor 

Joseph L. Brandt of the Bronx 
had alleged that Winchell and other 
defendants had conspired out of 
“vindictiveness” to put Brandt's 
“Cancer Welfare Fund Inc” out of 
business. Unanimous dec'sion of 
Court of Appeals upheld lower 
court rulings. 


Religious Historians Baited 

A $3,000 prize will be awarded to 
the author of the best book on the 
history of religion to be accepted 
and published by the Harvard 
Press during the next four years, 
per Nathan M. Pusey, prexy of Uni- 
versity. Competition for the award 
is open to all, he said. Mss. must 
be beok length and may be of in- | 
dividual or joint authorship. 
Printed rules may be obtained 
from Harvard University Press, 79 
Garden St., Cambridge, 38, Mass. 

This is the first in a series of 
$3.000 prize contests to be held 
every four years for authors of 
outsianding books in the fields of 
the natural and social sciences 
Funds for the prizes and for the 
publication of the books were pro- | 
vided for by Dr. Martyn Paine of 
New York, who died in 1877. 


Include In More Yanks 

About one third of “Everyman's 
Dictionary of Literary Biography— 
English & American,” (J. M. Dent 
& Sons, London; $2.80) is devoted 
to American entries, to keep pace 
with the growth of American Lit- 
erature. 

Superseding the “Biographical 
Dictionary of English Literature,” 
this reference volume contains 
2,300 biographies, along with, for 
complete accuracy, the exact dates 
of each author's birth and death 


New England Newspapers 

New England Newspapers Inc. 
has been formed as a consolidation 
of New England Newspapers Inc 
and Times Publishing Co., a Rhode 
Island corporation, to conduct a 
printing and publishing, with of- 
fice in New York. Capital stock is 
$760,000, consisting of 7,500 shares 
of preferred at $100 par value, and 
10.000 shares of common at no par 
value. : 

Marshall, Bratter, Greene, Alli- 
son & Tucker of Manhattan were 
filing attorneys at Albany. 


Nate Gross’ Global Hop 

Nate Gross, gossiper for the Chi- 
cago American who has deparied 
on a three-month trip around the 
world, resumes his daily column 
Feb. 3 from the Orient and will 
continue thenceforth to file from 
abroad. 

Meanwhile the space is being 
plugged by Jim Bishop's daily opus 
for the King Syndicate. 





Maine Weeklies Evaporate 

Two Maine weeklies, published 
in the Pine Tree state since before 
the turn of the century, have end- 
ed their runs. The Lisbon Enter- 
prise, founded in 1890, stopped 
publication with its edition of 
Thursday (16). The Freepart Press, 
which opened in 1885, published 
its final edition Friday (17). The 
two papers were offered for sale) 
as a package without success, Al- 
fred Fritzsche, owner andgeditor of 
the sheets, reported. 


The Enterprise, founded by 
Charles Mann, has had 11 editors, 
including author John Gould. 


Mann sold out to Gould and Jess 


|Goud in 1945 after operating the 


weekly for 55 years. Gould sold 
out te his partner in July, 1951, 
and retired to his farm to write. 


More On Toronto Star 
Joseph E. Atkinson’s estate trus- 
tees (five) want to buy the Toronto 
Star, Canada’s largest daily which 
he founded. They'll «incorporate 
a company with provisions for em- 
ployee participation. The five in- 
clude Atkinson's son Joseph S. At- 
kinson and daughter Ruth Atkinson 
Hindmarsh; and company will in- 
clude his grandson Harry A. Hind- 
marsh, son of Star's late president, 

colorful Harry C. Hindmarsh. 
Presumably they'll have to put 
up $25,000,000 or more to get the 


| set.’ 


years ago under Ontario legislation 
passed after Atkinson’s death, for- 
bidding any charitable foundation 
to own more than 10% of any prop- 
erty. But it was never enforced— 
reportedly because, if fought, it 
might not stand up in federal 
courts. Estate trustees continued 
to operate it for Atkinson Chari- 
table Foundation, which owns it. 
Purchaser must first get permis- 
sion of Supreme Court of Canada, 
under federal Charities Act. 


Science Market Handbook 

Aimed at both the scientist and 
the layman is ‘Van Nostrand's 
Scientific Encyleopedia” which the 
D. Van Nostrand Co. Inc. of 
Princeton, N. J., is bringing out 
Jan. 31. It’s an 1,800 page tome 
with 100,000 definitions. 

Book is a new third edition of 
the encylopedia and is “greatly 
enlarged, revised and entirely re- 
* Reference work particular- 
ly takes in such new fields as color 
tv and guided missiles. 

Till Boy’s Mether Sues Leok 

Look Magazine is being sued for 
$1.000.000 by Mrs. Mamie Brad- 
ley of Chicago, mother of Emmett 
Till, Negro youth who was slain in 
Mississippi on Aug. 25, 1955. 

She is charging the mag with 
libel of herself and her son in Look 
articles published Jan. 24, 1956 and 
Jan. 22, 1957. . 








More ‘Penalties’ 

enalties for violation of a Penal 
Law section dealing with sale or 
distribution of “obscene” litera- 
ture are increased from 10 days 
te 30 days of minimum sentence 
and from a $100 to a $250 mini- 
mum fine, for the first offense, and 
frcm 30 to 60 days’ imprisonment 
and from $250 to $500 fine, for the 
second offense, under the terms 
of a bill introduced at Albany by 


Assemblyman Luigi R. Marano, 
Brooklyn Republican. It would 


take effect July 1. 

The present maximums are: one 
year imprisonment and a $1,000 
fine, or both fine and imprison- 
ment, for the first offense; not less 
than $250 and not more than 
$2,500, and not less than 30 days 
and not more than $2.500, or both 
fine and imprisonment, for the 


second offense. 

Punishment for a third offense 
remains the same: an _ indefinite 
term of six months to three years, 
and a possible fine of not more 
than $5,000. 


CHATTER 
Glasgow Herald, leading Scot 


morning newspaper, celebrated its 
175th birthday. Queen Elizabeti, 
in special message, described it 
as “a new landmark in history of 
your great Scottish newspaper.” 

Sloane’s forthcoming June pub- 
lication of Victor Canning’s nove}, 
“The Dragon Tree,” heralds that 
it was “sold before publication to 
‘now the late) L. B. Mayer Enter- 
prises for a major movie.” 

Miami Herald amusement editor 
George Bourke adding a new 
“Dateline Miami” feature to Travel 
magazine whose editor, Malcom 
McTear Davis, does the “Dateline 
New York” column, 

Farrar, Straus & Cudahy’'s “new- 
est” novel by late Colette is titled 
“Mitsou” and “Music-Hall Side- 
lights,” latter story of an auto- 
biographical mature, continuing 
with the author's French show biz 
background. 

Mergenthaler Lixotype Co. has 
changed its capita! stock from 
600,000 shares, no per value, to 
$1,000,000, $1 par value, according 
to a certificate filed with the Sec- 
retary of State in Albany by Ges- 
ser & Hayes of Manhattan. 

“Robert Helpmann” by Kathrine 
Sorley Walker (Macmillan; $3), is 
an ibustrated study of the Aus- 
tralian actor-dancer’s career, with 
a list of his stage and screen cred- 
its. Beginning with an amateur 
appearance in Adelaide, Australia 
in 1922, Helpmann has reached 
most of the world capitals in bal- 
let, drama, and as a producer. 

William Loeb, publisher of the 
Manchester Union-Leader, largest 
newspaper in New Hampshire, has 
offered the New Hampshire Week- 
ly Publishers’ Association a $1,000 
prize this year to be awarded to 
the Granite State weekly news- 
paper judged to have contributed 
the most in community service. 
day, the Vcib gnrisin! msie 











property, which includes Star (400,- 
000), Star Weekly (900,000), news 
and photo syndicates and the 10- 
story Star Building. VARIETY 
broke the story two years ago that 
bids up to $25,000,000 had been 
made by Ottawa-born brewing mag- 
nate E. P. Taylor and others. ' 


LEONARD LOUIS LEVINSON 
wishes to announce that 
he had finished reading the 
VARIETY ANNIVERSARY NUMBER 
And Is Again Available for 
Writing Assignments 





Star was due for sale nearly two! 
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Broadway 


Sol Hurok has Nora Kovach and 
Ostram Rabovsky. 

Mata and Hari return to States 
in January 1959 for 14 weeks via 
Columbia Mgmt. . 

Tony March, son of actor Fred-| 
ric March is engaged to Sandra 
Levin, nonpro. 

Caroline Legrera and daughter 
Belen will hit the road with a song 
recital handled by National Con- 
certs. 

Drawings for trips to Europe to. 
attend the London convention of 
Variety International will be held 
on Feb, 17. 

John Farley, long ago with) 
WMCA as a staff writer, is now | 
partnered in Marshall-Farley Asso- | 
ciates, PR shop. - | 

Rank salesmanager Irving Sochin 
hosted the second annual sales. 
conference farewell dinner held at 
the Old Romanian. 
' Mary Hunter, former Broadway 
legit stager and Theatre Guild exec 
who is now Mrs. Herman Wolf cf | 
W. Hartford, in town last week for | 
the FDR play by Dore Schary. 

Flame Room (Radisson Hotel), | 
Minneapolis, review of Pat Wind- 
sor erroneously referred to her 
husband-manager-arranger-conduc- | 
tor Charles Reader as “Joseph | 
Reeder.” 

Famed maitre d’ hotel Robert 
(Cresca), ex-Versailles, got the 
blue-ribbon “billing” in spotlight 
ads heralding his association with | 
Le Cupidon; ditto billing-for chef 
Ernest Beaucureux. 

Members of the Variety Club of, 
N. Y., Tent 35, urged to ee sale 
of raffle tickets for benefit of the 





;thesp Vera Tchechova. 


South Africa for the Italo pic 
weeks there. 

Vittoria DeSica’s next acting 
stint will be in Antonio Leonviola’s 
“Marietto, La Ballerina, eil Padre- 
terno,” opposite German dancer- 


Alberto Lattuada back from loca- 
tion surveys in Yugoslavia for his 
upcoming Dino DeLaurentiis di- 
rectorial stint on pic tentatively | 
titled “The Tempest.” 

Success of “Fathers and Sons” 
will be exploited by Royal Films 
of Rome in its announced followup 
pix, “Sons and Fathers” and 
“Mothers and Daughters.” 

Walter Chiari continuing his 
Milan-Madrid-London commuting} 
spree. while busy every Sunday 
prepping his weekly Italian tele 
show, “La Via del Successo.” 

Two Italo major producers, Lux | 
Films and Cines, going back into 
production soon. Lux is planning 
“Fiesta Grande” in Spain, while 
Cines has a new “Grand Hotel” on 
the books. 


Vancouver 


Don Tyerman upped to national | 
spot with O’Brien Advertising | 
Limited. | 

Ian Street, 
porter, to James Lovick agency as | 
copywriter. | 

Sidney Bennett from Boston in- 
to British Columbia U. theatrical 
dept., as technical director. 

Onetime city sportswriter Norm | 
Klenman co-operating a new pic 
production outfit in Toronto, tees | 
off shooting sked with a Morley | 
Callaghan opus. 

Copywriter Earle 


daily Province re-| 


Peterson 


Cancer Control Research Founda- | copped Time’s $1,000 wordsmith | 


tion of the Variety Club and Tra-. 
falgar Hospital. | 

“Energetically Yours,” a 13-min- | 
ute color cartoon produced by) 


award and a trip to New York. 
Peterson writes for James Lovitk 
ad agency here. 

Mike Bowman, distaff side of | 


Transfilm, commercial and telepix | CKLG’s recipe man-wife ayemmer, | 


outfit, has obtained theatrical book- 
ing at the Guild, Theatre, N. Y. 
George K. Arthur is releasing. 

Barkas & Shalit publicity firm 
has been retained by Ziff-Davis to 
handle all the publisher’s maga- 
zines and annuals. Hank Wexler, 
former producer of the Tex & Jinx 
McCrary radio-tv shows, has joined 
same shop to handle the Ziff-Davis 
account. 

Radio City Music Hall is listed 
as one of highlights of a visit to 
New York City in the current issue 
of Look mag, out yesterday (Tues.). 
Color photo of Music Hall Rock- 
ettes, taken by Swiss photographer 
Emil Shultess, is featured in this 
“This Is New York” article. 

Mutual Life’s office expansion 
from its own around-the-corner | 
building at 1740 Broadway includes 
taking over the top five floors (and 
penthouse) of the Park Sheraton | 
Hotel, which is ousting certain, 





Craec. &t. 
joins husband. 


continuing solo mike while Bob 


Bowman resumes management of 
John, N.B., then gal 





Las Vegas 
* Forrest Duke 
(DUdley 2-6100) 

Sherry Shone,-bra-less ballerina 
in the Sans Souci fish bowl, re- 
ceived three offers for screen tests. 

Monte Proser says the Tropicana 
Holiday revue starring Jayne 
Mansfield will be budgeted at 
$200,000 and have a cast off 50. 

Joyce Roberts, chirper-terper in 
the current Trop revue, joins the 
“New Faces of 1928,” nostalgic | 
package at the Desert Inn Feb. 25, 
as does one of her colleagues, Ron | 
Lewis, who'll dance. 

Donald O’Connor and Sidney 
Miller had a couple of especially | 





London 


(COVent Garden 0135/6/7) 

Actress June Thorburn left Sun- 
day (2) for a month’s vacation in 
Austria. 

Vocalist Alma Cogan planing to 
Iceland on Saturday (8) for 10 con- 
certs in as many days. 

John Brabourne readying “Sink 
the Bismarck” for Marsham Pro- 


ductions as part of 20th-Fox’s Brit- 
| ish film plans. 


“Lady at Wheel,” new British 
musical, transferring from Lyric, 
Hammersmith, to the Westminster 
Feb. 19, with the same cast. 

American playwright John O’Hara 
planed in to attend the opening 
Monday (3) of his play “Double 


ross,” starri Michael Denison |. ; 
Cross, starring Michse : |ing tour of South Africa and Aus- 


and Dulcie Gray. 

Lead in Mare Connelly’s ‘“Hun- 
ter’s Moon,” opening Feb. 26, goes 
to young Canadian actor, David 
Gardner. Leading femme role was 
nabbed by Lesley Nunnerley. 


Claud Mullins, ex-London magis- | 


trate and ex-Superintendent John 
Capstick, till recently one of Scot- 
land Yard's “Big Five,” will be 
feted at the Variety Club lunch 
Feb. 11. 

“Roseland,” a new play by An- 
thony Pelissier, is to open at St. 
Martin’s Theatre next Wed. (12). 
Frank Pettingell and Michael 
Gough star while the author will 
direct. 

Astor Clifton James, who imper- 
sonated Montgomery in the war to 
hoax the Nazis, is to play same role 
in Maxwell Setton’s screen version 
of James’ book, “I Was Monty’s 
Double.” 

Rank star Anne Heywood and 
producer George Brown started 
whirlwind tour of the sticks on 
Monday (3) and make personals in 


connection with Brown's lates pic, | 


“Dangerous Exile.” 

The Royal nod will be given to 
two forthcoming preems. Prince 
Philip attends “Violent Play- 
ground” on March 3, to aid the 
Commonwealth Trans - Antarctic 
Expedition while the Duchess of 
Kent will honor a midnight matinee 
of ‘“‘Where’s Charley,” starring 
Norman Wisdom Feb. 26 in aid of 
the Jack Buchanan Memorial Fund 
for Cancer Research. . 


Miami Beach 


By Lary Solloway 
(1755 Calais Dr.; Union 5-5389) 


Goodman Ace writing an act for 
Johnny Verdi. 

Deauville decided not to pay $40,- 
000 per week for Jerry Lewis. 

Shelborne hotel, unable to get 


switched to one-night date policy. 
Ritz Bros. headed for Las Vegas 


show biz offices including theatri-| interested spectators at the Sahara! and four-weeker at the Flamingo, 
with several offers for next season | 


cal photog Bill Mark. This was the 
site of the old Jackie Gleason! 
offices. 

Music Hall mezzanine will be 


watching them do their Jayne 


Mansfield-Mickey Hargitay takeofi | 


| —they were the Hargitays. | 


Flamingo’s Abe Schiller receives 


dangling. 
Lou Irwin setting re-teamed 
Chico and Harpo Marx for Havana 


reserved for the benefit of The| a special gift on his birthday when | Riviera; they're currently at Roose- 


College of Advanced Science «|! 
the opening night of Metro’s “The 
Brothers Karamazov.” 
sections of the theatre will be. 
available for regular patrons. Reg- 
ular admission price will prevail 
except for the one section, involv- 
ing 944 of the theatre's 6,200 seats. 


Boston 


By Guy Livingston 
(344 Little Bldg.; HAncock 6-8386) 

Valerie Carr current at Story- 
ville. 

Katherine Cornell in Tuesday (4) 
uest of honor at 31st anni Char- 
otte Cushman Club. 

Alan Gale Show booked for week | 
at Shubert opening April 21 with | 
Fran Warren, Dunhills and Arnold 
Dover. | 

Margaret_Whiting in for March | 
of Dimes $100 plate dinner at) 
which Norman Knight, WNAC-TV | 
prexy, hosted as dinner chairman. | 

Marty Rubin, former Manhattan | 
booker and nitery op, now bonifac- | 
ing Players here, arranging testi- | 
monial for Dom DiMaggio to be} 





him the 


Audie Murphy hands 
award 


“Rodeo Man of the Year” 


from International Rodeo Assn. 


Frankfurt 


By Hazel Guild 
(24 Rheinstrasse; 776751) 

German actress Paula Wessely 
just celebrated her 50th birthday. | 

During March, the Vienna Phil- | 
harmonic orchestra, with Yehudi | 
Menuhin as guest soloist, is tour-| 
ing Germany. 

Arthur Miller’s play “The Last 
Patrol” to be presented in Wies- 
baden in February, with Detlov 
Krueger directing. 

Carlos Thompson making a Ger- 
man film, “Ich war ihm hoerig’ (I 
Was in Bondage To Him), for Carl- 
ton fiJms in Munich. 

Hefhz Hilpert to star in his own 
production of Tennessee Williams’ 
“Cat on Hot Tin Roof,” due to open | 
at Deutsche Theatre in Goettingen. 

Heinz Freudenthal, conductor of | 
the Israel Radio Orchestra, to con- | 
duct the Hamburg Chamber Or- | 
chestra in a program of Haydn} 

eb. 


held April 15 with delegations com- | Feb 


ing in from N. Y | 


German actress Gusti Huber, who | 


Errol Garner had sellout in first | 
= at Symphony Hall Friday | 
(31) promoted by George Wein’s| “Tj "9 | 
Concert Jazz Promotions and goes | o Diary of Anne Frank, af 
into Town Hall, Philadelphia, Sat. | £0X film to roll in Europe shortly. 


now lives in America, is set for a| 


velt, New Orleans. 


Congressman Jimmy Roosevelt 


All other} at Palm Springs Rodeo. Citation is| planed to N.Y. for preview of new 


play, “Sunrise At Campobello,” 


about his late father. 
man and Danny Arnstein planed in 


with chum Joe E. Lewis for his 
Eden Roc opening Feb. 6. 


| 


| 


| Sophia Loren and her hubby, pro- 


some, pacted for vaude week at 
Glasgow March 3. 

“Where’s Charley?,” starring 
Norman Wisdom, doing SRO biz in 
season at King’s Theatre, Glasgow. 

Neil Kirk, N. Y. concert agent, 
planed in to look at Auld Lang 
Syne talent for a 1958 fall tour of | 
Canada. | 

Douglas Fairbanks Jr. guest at 
annual Scot Cinema Ball in Glas-' 
gow. Also Miiko Taka, Japanese 
actress. 

Rank Organization honored em- 
ployees with over 25 years of serv- 
ice at a special luncheon in Odeon, 
Glasgow. 

Alec Frutin new chairman of 
Scot Theatrical Artistes’ Variety 
Fund. He succeeds late Harry F. 
Ashton. 

Robert Wilson, Scot tenor, mull- 


tralia in 1959. He's currently in 
pantomime at the Pavilion, Glas- 
gow. | 


Philadelphia 


By Jerry Gaghan 

Mingo Maynard, chanteuse, off 
to Atlanta to open new Harem 
Room, Feb. 3. 

Jody Sands, local singer, left on 
a tour of Australia, her first book- 
ing outside the U.S. 

The Academy of Music’s 101st 
anni concert grossed $120,000 for 
the single performance. 

Raymond Duncan in for press 
confabs in advance of his one-man 
show, “You With Me.” 

June Valli breaking in act she 
intends to offer at Hotel Pierre, 
N. Y., during booking at Celebrity 
Room here. 

Big Bill’s Cafe and Hush Room 
suffered water and smoke damage 
when fire swept through apartment 
on floor above. 


| 


Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 4944) 

H. G. Clouzot down south work- 
ing on his next film project to star 
his wife, Vera. 

Since her operatic imbroglio in 
Rome, the disks (Pathe-Marconi) | 
of singer Maria Callas have tripled 


in sales here. 
“The ir 


Jack Palance saw 
Knife” here before heading for 
Berlin to star in Robert Aldrich’s 
pic, “Six to One.” | 

Roberto Rossellini huddling with 


dueer Carlo Ponti. A pic project 


| looks to be in the offing. | 


|the right talent for its new cafe, | 


French pressmen_ feel that 
“Bridge on River Kwai” (Col), 
which won top Yank and Anglo pix 
awards, might also be eligible for 
Gallic pic kudos because it was 
taken from a book by a French- 
man who also scripted. } 








Minneapo 


By Les Rees 
St. Paul Civic Opera Co. pre- 
sented “Samson and Delilah.” 
Northrop Auditorium gets 11th 
annual “Parade of Quartets” Feb. 


115 
Belden (El Rancho Vegas) Katle- | 


Sue Carson and Bernard Bros. | 


had contracts extended indefinite- 
ly by the Latin Quarter, which is 


insuring a possible non-fill by Mil-| 


ton Berle of his later-in-month 
e. - 


Scotland 


By Gordon Irving 
(Glasgow: BEArsden 5566) 


Smaller cinemas report a serious | 


dip in b.o, attendance. 

Arthur Matthews named new 
chairman of Scot exhi®s. 

Jack Radcliffe, Scot. comedian, 
doing tv dates in London. 


Vauderies and cinemas suffered show, 


{ 


Songstress Pat Windsor in sec- 
ond week at Hotel Radisson Flame 
Room. 

Austrian conductor Karl Boehm 
guest conductor with Minneapolis 
Symphony orchestra. | 

Annual Burton Holmes Travel- 
ogue series set for five St. Paul 
Auditorium Sundays starting Feb. 
23 


Local Doc Evans Dixieland band 
playing its second uptown St. Louis 
Park cinema one-nighter within 
month. 

Royal Ballet’s Northrop Audi- 


‘torium three-night and one mati- 


nee engagement pulled sellout 
houses. 

With guitarist Andrew Segovia} 
as soloist, Minneapolis Symphony | 
in 4,500-seat Northrop Auditorium | 
was complete sellout, season's first, | 

Victor Borge and his one-man 


at wickets during recent heavy! able three-performance Radio City 


blizzards. 

Jack Milroy pacted as comedian 
for new summer revue at Gaiety 
Theatre, Ayr. 


4 t Alma Cogan set for vaude date guest 
role in George Stevens’ production | at Glasgow*Empire Feb. 24 after| shoved off with it on USO-Ameri- 


trek to Iceland, 


Southlanders, Negro vocal four-| Far East Tour. 


| 


which played highly Pretty | 


Theatre date last year, returning | 
March 12-13, 
Minnesota U. Theatre presented | 


Hollywood 


Jan Sterling back from N. Y, 

Natalie Roberts joined the Jack 
Pomercy Agency as an associate. 

Dick Irving Hyland named a 


| veepee of Frank Cooper Associates. 


Jean Seberg in from east 
bally “Bonjour Tristesse.” “a 

Garson Kanin arrived for script- 
ing confabs with Perlberg-Seaton. 

Melvin Getzler appointed vee- 
pee-treasurer of UPA, succeeding 
Ernest Scanlon, resigned. 

George Thomas Jr. resigned post 
of pub director for Otto Preminger 
for same spot with Stanley Kramer. 

Maurice Chevalier will emcee 
Screen Producers Guild’s annual 
Milestone Dinner April 13. 

Edward L. Hyman due this week 
to address So. Calif. exhibs-dis- 
tribs. 

Art Gilmore and Lloyd Nolan 
succeed Jackie Cooper and Donald 
O’Connon on SAG directorate. 

Cari Switzer, onetime “Alfalfa” 
of “Our Gang” comedies, wounded 


f- the arm by a mysterious assai- 


ant. 

Columbia Studio Employees Fed- 
eral Credit Union voted a 4% divi- 
dend, distributing some $45,000 
among the members. 

Communications Counselors Inc., 
consolidated its Hollywood and Los 
Angeles offices and put veepee 
Harry Bennett in charge. 

Ethel Barrymore fell and broke 
her arm, causing forced withdrawal 
from “Brand of Jesse James,” 
lensed Playhouse 90 show. 

Charles Coburn, now 80, will be 
honored tonight (Tues.) at a dinner 
at Ben Blue’s Supper Club to mark 
his 65th anni in show biz; nearest 
longevity champ to Coburn is Ed- 
mund Gwenn, a performer for 63 
years. 

Hollis Alpert and Arthur Knight 
of Saturday Review named as 
winners of the Screen Directors 
Guild's 1957 award for Outstand- 
ing Motion Picture Criticism, first 
time SDG has presented a double 
award. 

Chinese Theatre, a showcase 
since Sid Grauman opened it in 
1927, shuttered Sunday night (2) 
for two-month period, to prep for 
opening of National Theatres’ first 
Cinemiracle production, ‘“Wind- 
jammer,” in early April 


Chicago 


(Delaware 7-4984) 

Steve Schickel, former WGN dee- 
jay, now working for Functional 
Music Inc. 

Ivan Fuldauer, former midwest 
pubber for Metro, joined Public 
Relations Board here as account 
exec. 

Trade Winds hosting the stars of 
the current legit and nitery shows 
to after-theatre supper on Thurs- 
day (6), 

Lynn Burton, erstwhile disk 
jockey, shuttered the Steak House 
that once had been a second-string 
nitery and deejay hangout. 

Jack Barnett, who had been chief 
cameraman for Universal's news- 
reel bureau in Chi, now freelancing 
since the folding of that operation 
here. 

Jerry Colonna, P. J. Hoff, Tiger 
Joe Marsh, Erie Braun, Studs Ter- 
kel, George Sixta and Jack Conroy 
make up panel of judges for Col- 
lege of Complexes’ seventh anni 
costume bash. 

Thornton Wilder’s “Our Town” 
was first production last weekend 
of Theatre First, new community 
repertory theatre organized by 
Globe Players and former thesps 
of Chi Catholic University Club. 


Berlin 


(760264) 
Constantin, top domestic distrib, 








= Chaplin’s oldie, “The 
id.” 
Paramount’s “War @& Peace” 


now in its 11th month at the Kur- 
bel. Latter has exclusive showing 
rights here. 

Kurt Ulrich-Productions is due 
to release its long prepared pic, 


| “Das gab’s nur einmal” (That Only 


Happered Once). 
The German tele has started a 


“I Remember Mama” for special| T : 
audience before troupe | series under the title of “The Film 


Studio” which features excerpts 


|can Educational Theatre sponsored | from pix which didn’t find a buyer 


in this country. 
Local statistics reveal that 893 
































urday (8) for second concert. —_— 
Rome 
By Robert F. Hawkins | 
(Foreign Press Club; Tel. 800211) | 
Italo film industry's tele pro-| Newsstands 


gram, “Questo Nostro Cinema” now 
called “Luci dello Schermo” and! 
switched to a better slot. | 

Rossano Brazzi off to the U. S. | 
by ship, and due in New York Feb. | 
6. Next pic for Italo thesp is’ 
“A Certain Smile” for 20th in Hol-| 
lywood. | 

Franca Bettoja, Sylvia Koscina, | 
Luisa della Noce and Cosetta Greco 


SOC 


Per Copy 








See Details Page 63 








head acting’ contingent sent to 


After March Ist, 1958 


ARIE 





German feature pix have been pro- 
|} duced in 1946 and Dec, 31, 1957. 
| They don’t include the East Ger- 
|man productions which totalled 133 
| in this period. 

| Several top German pix of past 








* 48 |years reshown recently over the 
Subscription | country’s tele including “Viktor 
and Viktoria,” Josef von Stern- 
|berg’s “Blue Angel” and Curt 
| Goetz’ “Napoleon Is to Blame for 

Everything.” 


Mario Lanza due to give his first 
German guest appearances. His 
tour here includes seven cities— 
Munich, Stuttgart, Wiesbaden, 
Hamburg, Kiel, Hanover a¢ 





Per Year 


Nuremberg, first date being Ja». 
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OBITUARIES 


HENRY (PETE) SALOMON JR. 


Henry (Pete) Salomon, 40, direc- 


tor of special projects at NBC-TV 
ind producer-writer of “Victory at 
‘ died Feb. 1 in New York of 





pea es . 
a cerebral hemorrhage. Details in 
Radio-TV Dept. 
VICTOR PACKER 

Victor Packer, 61, a leading char- 
acter actor on the Yiddish stage, 
died Jan. 27 in Miami Beach. He 
vas playing the role of Menachem 
Mend! in “Menachem Mendl in 
\merica.’ a Play by Wolf Younin 
based on the character created by 
Sholem Alechem. He also directed 
{ play 
L S 


Before coming to America in 
1925. Packer appeared on the stage 
in Poland and Lithuania. In New 


Theatre and 
Rudolph Schildkraut, Jacob Ben 
Ami and Maurice Schwartz. Among 


in which he appeared 


the plays 
were “The Golem” and 
Express.” 

For 10 years he had been pro- 
gram director of radio station 
WLTH, now defunct. He had also 


been a staff member of WLIB for 
the last four years and was the 
originator of the “Jewish Amateur 
Hour.” 

Wife, son and daughter survive. 


WILLIAM STEINKE 

William ‘Jolly Bill) Steinke, 
70, cartoonist and originator of one 
of the nation’s first children’s radio 
shows, died Jan. 28 in Old Orchard 
Beach, Me. A native of Pennsyl- 
vania, he began cartooning for the 
Allentown, Pa., Morning Call in 
1910 and was still contributing to 
at his death. He also 





the paper 

drew for the Bridgeport, Conn., 
Post and later moved to the New 
York Daily Mirror, where he 
illustrated Nick Kenny's radio 
coiumn 


In 1924 Sieinke began his “Jolly 
Bill and Jane”*tradio shows on 
WOR, Newark, and three years 
later moved to NBC in New York. 
During World War II he toured 


Caldwell H. Brown, Jr. 


1911-1936 





with the USO and one of these 
tours brought him to San Fran- 
cisco, where he_ settled down, 
resuming his “Jolly Bill and Jane” 
show for KNBC, Frisco, ofter the 
war. He returned East several 
years ago and spent his last days 
at a Maine convalescent home. 


ANTOINETTE Q. SCUDDER 





Antoinette Q. Scudder, 72, co- 
founder and president of the Pa- 
Playhouse in Millburn, 


per Mill 
N. J., died Jan. 27 in Millburn. 
In 1929, Miss Scudder founded 


a dramatic branch of the Newark 
Out of this grew the 
Theatre, an amateur 


Art Club. 
Newark Art 
group in which she was active and 
which later became the Paper Mill 
Playhouse. 


In 1939, she and her associate, 
Carrington, now producer | 
of the Playhouse, 0 AEP eave 
their enterprise rm Mill- | “The Soldier of Fortune,” Within 
An old paper mill there | the Law,” “The Climbers” and the 


Frank 
and director 
moved 
burn. 
was remodeled into a theatre, art 
and music center. 
til her death she was president 






vaudeville with Gus Edwards and 
Eddie Cantor. For a number of 


Lawrence & Park and Lyons & 
Yosko. . 
Lyons also appeared with the 


orchestras and toured Europe and 
Australia with British bandleader 
Jack Hylton. He was preparing to 
| open at the Jade House in Lauder- 
' dale-by-the-Sea when he died. 

| Wife, two daughters, brother 
and two sisters survive, 





SAMUEL ANTEK 
Samuel Antek, 49, conductor and 


which was touring the ™usical director of the New Jer- 


; sey Symphony Orchestra and a 
|guest conductor of the Chicago 

Symphony, died Jan. 27 in New 
| York. 


Y.’s Town Hall when he was 
16 years old, and was a violinist 
with the NBC Symphony under 
Arturo Toscanini for many years. 


“Bronx | Me served as guest conductor with 


; numerous orchestras including the 
Houston, Buffalo and Rochester 
| symphonies. 
Wife, daughter, mother and two 
| sisters survive. 





CARLUS PUGLIESE 

| Carlos J. Pugliese, 59, veteran 
Pittsburgh cafe figure, died at his 
; home there of a heart attack Jan. 
28. He was manager of the Town 
House Motel nitery at the time 
of his death. Pugliese had gone 
there recently from Dore’s supper 
club, where he had been a captain 
|for some time. 

He worked for Tony Conforti at 
the old Nixon Cafe, then opened 
his own intimery, the Little Red 
Door in Pitt., and for a time was 
connected with the Westmoreland 
Country Club. 

A cousin survives, 


ATAULFO ARGENTA 
Ataulfo Argenta, 44, orchestra 
, conductor, was found dead Jan, 21 
|in the garage of his home near 
|Madrid. He was not only one of 
| Spain's top maestros but of Europe, 
| where he batoned a number of 
| celebrated orchestras. 
| After studying in Brussels and 
|Germany, Argenta was named res- 
‘ident maestro of the Spanish Na- 
tional Symphonic Orchestra. Dur- 
|ing the last two years he toured 
several Latino countries. 
| His wife and four children sur- 
vive. 








GEORGE J. CAREY 

George J. Carey, 64, percussion- 
ist_ with the Cincinnati Symphony 
Orchestra since 1925, collapsed 
and died Jan. 28 after a xylophone 
solo in a matinee concert for school 
children in Cincy Music Ha‘l. Born 
in Boston, he started as a theatre 
musician in Rochester, N. Y., 
trouped with Sousa’s band and the 
Victor Herbert orchestra and 
played with the New York Sum- 
mer Opera and Cincy Summer 
Opera. 

Surviving are his wife, a step- 

aughter, sister and three brothers. 


EDWARD M. DRESSER 
Edward M. Dreiser, 84, a former 
actor and brother of the late novel- 
|ist Theodore Dreiser and the late 
|composer Paul Dresser, died Jan. 

29 at Springfield Gardens, L.I. 
| His Broadway credits include 





lead in “Paid in Full.” An accident 


From 1933 un-| which nearly cost him his eyesight 


jended his legit career. He was 


of the enterprise, which operates | known professionally as Edward 


from 
January 
Her brother survives. 


April to 


_Mr. and Mrs, Mike Hutner, son, 
New York, Jan, 30. Father is na- 


tional publicity manager for War- 
ner Bros. ; 


MRS. LOUISE NOONAN MILLER 


the middle of Dresser. 


His daughter survives. 


LOUISE D. SPOOR 
Mrs. O. M. Forkert, producer of 
| children’s plays at Chi’s Goodman 
| Theatre, died Jan. 28 in Chicago. 
|Known professionally as Louise 
Dale Spoor, her association with 


Mrs. Louise Noonan Miller, 64,, Goodman went back 20 years, first 
who established the Art Film The-| as business manager. She also was 


atre in Washington, D.C., died Feb. 


2 in that city, 


founder and editor of the Coach 
House Press, publishers of chil- 


Mrs. Miller inherited the Little dren’s plays. 


years, he toured with the team of | 


Paul Whiteman and Rudy Vallee | 


Theatre at 9th St., in Washington, Her husband and two brothers 
me ay 7 began to experiment | survive. 
vith foreign films, ringi h ee 
first with the Jeauil’ secant VITTORE VENEZIANI | 
“Mayerling.” Later she acquired| Vittore Veneziani, 80, onetime 
and established an art and foreign | chorus master of the La Scala 
film policy for the nearby Rialto| Opera house, died recently in Fer- 
Theatre, and subsequently turned |rara, Italy. After debuting as con- 
an old bank building into Wash-| cert pianist and conductor, he be- 
ington’s Playhouse Theatre. | came a chorus master first in Ven- 
She retired, a few years ago. The ice in 1914 and the following year 
Little and Rialto were tofn down,|at La Scala in Milan. 
pa is playhouse operates as an| With the rise ~ an = 
arty first-ru i va 1938 he went to Switzerland, bu 
Lopert. ee a pad bt to La Scala in 1945. He 
retired several years ago. 


ELIZABETH PHIMISTER 
Mrs. Elizabeth Phimister, 68, 





_ GEORGE LYONS 
Dominic Martoccio, 68, harpist 
and vaudevillian known profession- 


ally as George Lyons, died Jan. 31 | mother of Marsh Phimister, come- 
Lauderdale-by-the-Sea, | dian and m.c., died Jan. 22 in 
He appeared’ ‘as a child ‘tr/Winnipeg,~ Man. 


in Fort 


Fla. She had been 





active in the entertainment field 
and took part in one of the first 
radio broadcasts in Winnipeg. 
Surviving are her husband, Alex- 
ander (Candy), a Scottish enter- 


|tainer in Winnipeg; two sons, a 


daughter and three sisters. 


JOHN K. BRENT 
John K. Brent, 38, manager-con- 
troller of 20th-Fox television 


studios, died Jan, 31 of cerebral 
hemorrhage in Hollywood follow- 
ing a short illness. A film industr 
vet, he had been associated with 


| Selznick International, Motion Pic- 
ture Center 


ture and Desilu before 
joining TCF-TV in 1955. 

Surviving are his mother and 
brother. 





MILES A. GOLDRICK 


lations administrator of the Holly- 
wood division of Westrex for the 
last two years, died in Hollywood 
Jan. 28 following a stroke. He had 
been with the firm for many years, 


oe ’ | serving in an executive capacity in 
York. he was with the Jewish Art|. A violinist, he made his debut at | ‘ed 
the companies of N. 


various parts of the world. 
_His wife, son and daughter sur- 
vive. 





EDWARD CONNE 

Edward Conne, 59, former part- 
ner in Conne-Stephens Produc- 
tions, a Coast outfit, died Jan. 23 
while on a business trip to New 
York. Inactive for the past several 
years, he formerly was head of 
World Broadcasting in New York 
and of Radio Luxembourg in Eu- 
rope. 

His sister survives. 


KATHLEEN HARDING 

Mrs, Kathleen Harding Snyder, 
73, secretary of the Metropolitan 
Opera Ballet Scheel and known 
professionally as Kathleen Hard- 
ing, died Jan. 31 in Elmhurst, L. I., 
after a brief i!Iness. She had been 
secretary of the ballet school for 
49 vears. 

Son, daughter and sister survive. 


EDWARD KOODEN 
Edward Kooden, 59, onetime 
trumpeter with the Ben Bernie, 
Wayne King, and Paul Whiteman 
orchestras, died Jan. 31 in Chicago, 
apparently of a heart attack. He 
was veepee and sales manager for 
a Chi glass firm. 
A daughter, two sons, a sister 
and three brothers survive. 


VAN A. NOMIKOS 

Van A. Nomikos, 61, Chicago 
theatre owner, died Feb. 1 in that 
city. He owned several film houses 
and a drive-in in Champaign, III. 
Nomikes also was a former vice- 
president of Allied Theatres of 
America. 

_Wife, daughter and brother sur- 
vive. 








TRAVIS BANTON 

Travis Banton, 64, one of Holly- 
wood’s top dress designers, died 
Feb. 2 in Los Angeles. His most 
recent work was in collaboration 
with the designer Marusia on 
gowns for the film version of 
“Auntie Mame.” 


CHARLES L. JUDGE 

Charles L. Judge, 43, general 
manager of the Trans-Lux Theatre, 
died Feb. 1 in Philadelphia. He 
had been associated with the 
Trans-Lux for 18 years. 

Wife, daughter and _ brother 
survive, 





JONAS PERLBERG 

Jonas Perlberg, 73, ex-theatre 
manager, and in recent years Chi- 
cago correspondent for a film trade 
publication, died of a heart attack 
Jan. 27 in Chicago. He was a mem- 
ber of the Variety Club in Chi. 

A brother and sister survive. 


Lou Kolb, head of Metro's elec- 
trical department for 35 years until 
his retirement in 1936, and Mrs. 





Kolb perished in a fire which swept | 
home | 


their Beverly Hills, Cal. 


Jan. 26. 





Sol Goldman, 60, a film projec- 
tionist in Chicago for over 40 
years, died Jan. 24, apparently of 
a heart attack, while at work at 
the Kino Theatre, Chi. Wife, a 
daughter, three brothers and a 
sister survive. 





Vittorio Trevisan, 89, a former 
basso buffo with the old Chicago 
Civic Opera Co., died Jan, 27 in 
New York. He joined the Chi- 
cago Opera in 1912 and remained 
with it until the 1930's. 


Louis Salant, 78, retired attorney 
and father of Richard S. Salant, v.p. 
of CBS Inc., died in New York 
Feb. 3 after a long illness. Other 
survivors are the widow, a sister, 
brother and daughter. 





Roy V. Starling, operator of the 
White Theatre, Fort Worth, Tex., 
died there recently. Surviving are 
his wife, three daughters, mother, 
two sisters and a brother. 


Mrs. William BD. Littleford, wife 








!a member of the Warner 





of the co-publisher of The Bill- 

board, died in Roslyn Estates, L.I., 

eee 2, burial in Cincinnati today 
ed.). 





Msgr. Edmund J. Burns, 71, 
longtime religious broadcaster via 
station WABY, Albany, died Jan. 
26 in Watervliet, N.Y. ; 


Michael J. Murtagh, former 
Pittsburgh Playhouse actor, died 
Jan. 27 in New York, where he had 
made his home for the last several 
years. 








Earl J. Fenston, 62, Fresno, Cal., 
lawyer who owned Hanford, Cal., 
radio station KNGS and dailies 
at Hanford and Santa Maria, Cal., 
died Jan. 31 in San Francisco. 


: | Wife and two sons survive. 
Miles A. Goldrick, 54, public re- | 





Wife, 33, of Maurice L. Levy, 


| staff camera man for NBC-TV news | 


in the Dallas area, died in that 
city Jan. 21. 





Lloyd S. “Eddie” Edwards, 65, 
Bros. 
studio prop department for 31 
years, died Jan. 28 in Hollywood. 
Son and daughter survive. 





Paul Young Herrick, 47, song- 
writer and film composer, died 
Jan, 26 in Hollywood. His wife, 
father, two sisters and one brother 
survive. 


Manuel Rodrigues, 70, painter 
and stage decorator who for years 
worked with the Lisbon opera 
house arid the Portuguese national 
theatre, died rece in Lisbon. 


Mrs. Maurice L. Levy, 33, staff 
photographer for NBC in Dallas, 
Tex., died Jan. 28 in Dallas, after 
a brfef illness. 








Father, 72, of soprano Victoria 
de los Angeles, died recently in 
Barcelona. 


Mario Castillo Tapia, 52, Mexican 


dramatic actor, died recently in 
Monterrey, Mexico. 


TV Sex Angles 


Continued from page 2? ae 

















down from the Legion and MPAA, 
the Legion disallowing any refer- 
ence to abortion, as well as having 
other objections. Television, ac- 
cording to Schwartz, is “more pro- 
gressive” in its thinking, treating 
such topics as dope addiction in 
drama. That topic had been for- 
bidden by the MPAA in motion 
pictures, but it is now acceptable. 
“I Am A Camera” is one of 25 
pix being packaged by DCA for 
distribution by Flamingo Films. 





WTEN’s Rules 
Albany, Feb. 4. 

WTEN’s Charles (Gig) Pogan, 
director of tv operations, follows 
some simple rules to achieve what 
he deenis as good taste in feature 
telecasting. (WTEN has a bundle 
of Metro pix). 

Station never schedules a Jean 
Harlow release on its “Early 
Show,” from 5:30 to 7 p.m., when 
kids make up the bulk of the audi- 
ence. The stress on “body” is 
considered too sexy for the young- 
sters. “If a youngster stays up 
after 11 p.m.,” opines Pogan, “we 
feel it is the parent’s responsibility. 
Not ours.” 

He added that some of the films 
produced in the early '30’s contain 
scenes, especially anatomical, 
which WTEN does not consider 
suitable for home reception. These 
are eliminated. Older cartoons 
must be watched, too. WTEN does 
not wish to have any double enten- 
dre telecast, even though it may be 
over the heads of kid viewers. Nor 
does it wish to slate cartoons 
which are prejudicial to amicable 
race relations. 


Paar & Winters 


=a Continued from page | ae 











goes for everybody from Paar on 
down, including Winters, Dody 
Geodman, et al. Going even a step 
further, the network designated 
continuity chieftain Stockton Helf- 
frich to stay on top*of the pro- 
gram. Henceforth, all material, in- 
cluding that of the regulars and 
guests, must be cleared in advance 
by Helffrich. Understood Paar 
himself has been disturbed by the 
“offbounds” stuff and has “made 
his peace” with Miss Maxwell on 
a more decorous approach to their 
verbal jousts. 

NBC's concern is 
able in view 
rently preeminent status as per- 
haps the major “sleeper” of, the 
season, 


understand- 


of the show's cur-| 





Paul Robeson 


=m Continued from page 2? Gees 


Oakland has come from a group 
that calls itself a Whit Citizens 
Council (a la Birmingham) and has 
as its address General Delivery, 
Oakland, Cal. It's threatened to 
picket the theatre. 

Among publicity breaks Robe- 
son's had in the past week have 
been stories in the Scripps-How- 
ard afterneoon News, Senator Wil- 
liam Knowlaid'’s Oakland Tribune 
and a tepid interview with Jane 
Todd (Wanda Ramey) on 50,000- 
watt KCBS. 





Asks ‘Limited’ Passport OK 

Paul Robeson, who's been denied 
a passport to travel abroad since 
| 1950, is asking the State Dept. to 
reconsider its postion in order 
that he may appear with the 
Shakespeare Memorial Theatre at 
Stratford-on-Avon, England, this 
summer. In the event his request 
is granted he will be seen as 
Gower, the storyteller, in “Peri- 
cles.” 

Although Robeson is seeking 
only a “limited” passport, the 
Government reportedly will not 
issue such a document until the 
singer-actor “answers questions in 
resvect to Communist party mem- 


bership.” The “limited” status 
would restrict the applicant's 
journey to England, where he 


would rehearse and act in “Peri- 
cles.” Latter would be done in 
repertory from July 8 to Nov. 29. 





MARRIAGES 


Alice Falvey to Michael Ryan, 
Brooklyn, N. Jan. 25. He's a 
|member of the Variety staff. 

Joanne Woodward to Paul New- 
}man, Las Vegas, Jan. 29. Both are 
thesps. 

‘Irene Abel to James Nairn, Glas- 
gow, Jan. 24. He's an announcer 
on Scot indie tv. 

Angela Bradshaw to Andy Peter- 
sen, London, Jan. 27. Bride's a 
dancer; he's a singer. 

Milita Brandon to Nino Villa- 
vera, Santiago, Chile, Jan. 5. Bride 
is a nitery emcee; he’s an an- 
nouncer at Radio Pacifico there. 

Emy Boselli to Richard H. 
Farmer, New York, Jan. 25. Bride 
is an actress; he’s an actor. 

Rita Hayworth to James Hill, 
Beverly Hills, Feb. 2. Bride is the 
film star; produeer is of Hecht-Hill- 
Lancaster firm. 

Verlynne S, Beane to Edgar H. 
Needham 3d, Burlington, Vt., Jan. 
25. He's an announcer at radio 
station WJOY there. 

Denise Pelletier to. Basil Zarov, 
Montreal, Jan. 25. ide is a stage 
and tv actress; he’s a commercial 
photographer. 

Betty Reilly to Jack D. Diehl, 
San Francisco, Jan. 28. Bride is a 
night club singer. 

Fritzi Smith-Hall to Angelo 
Casalini, New York, Jan. 24. He's 
on the boxoffice staff at the N. Y. 
City Center. 








BIRTHS” 


Mr. and Mrs. Sam Saran, daugh- 
ter, Chicago, Jan. 23. Father is 


news writer for WMAQ-WNBQ 
there. 

Mr. and Mrs. Dale Klemans, 
daughter, Pittsburgh, Jan, 28. 


Mother is former Carnegie Tech 
Drama School and Pittsburgh 
Playhouse costumiere. 

Mr. and Mrs. Bert Freed, daugh- 
ter, New York, Jan. 29. Father 
is an actor. 

Mr. and Mrs. William J, Mona- 
han, daughter, New York, Jan. 27. 
Mother is singer Teresa Brewer. 

Mr. and Mrs. Pat Boone, daugh- 
ter, Hackensack, N. J., Jan. 30, 
Father is a singér. 

Mr. and Mrs. Milton Goldentyer, 
son, Philadelphia, Jan. 29. Mother 
is daughter of Milt Young, Colum- 
bia Pictures publicist. 

Mr. and Mrs. Albert Levin, 
daughter, San Francisco, Jan. 14. 
| Father is manager of the Coronet 
| Theatre there. 
| Mr. and Mrs. Valentino Sarra, 
| daughter, New York, Dec. 11. Fa- 
lther is the commercial television 
| artist, photographer and producer; 
| mother is former musicomedy star 
x Wescott. 





Mr. and Mrs. Albert Floersheim- 
er Jr., daughter, Neptune, N. J., 
|Jan. 31. Father, former v.p. of 
| Walter Reade Theatres, recently 
|assumed post as public relations 
|director of Theatre Owners of 


America. , 
Mr. and Mrs. Sam _ Coslow, 
daughter, New York, Jan. 28. 


| Mother is singer Frances King; fa- 

;}ther is a songwriter. 

| Mr. and Mrs. Mare Brandel, 

, daughter, Feb. 4, New York. Moth- 
er is tv actress Ruda Michelle; fa- 

| ther is a tv playwright. 
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